


See it in color. .. 
then hear it in color! 

Wurlitzer 950TA 
You are invited to write for a pin-up picture of the 
most beautiful electronic organ we have ever built 
. . . then visit a dealer to hear the most beautiful 
sounds Wurlitzer has ever created! 

It's our new Professional Model 950TA 
... a Total Tone organ in Theatre Styling 
... shown in Antique White with Gold, 
also available in Sable Cherry. 

Conveniently placed controls for the 
myriad of available sounds make the or
ganist at home from the start. Five gen
eral pistons, third-keyboard Orbit 
Synthesizer and couplers for the 
keyboards and pedals further enhance • 
the play ability. 

Pistons deliver impressive sounding pre
set registrations: theatre organ with 
violin solo, strings with flute, orchestra 
with reed solo, full organ with trumpet, 
cathedral organ with chimes. Tibias sing 
a full range of pitches (16' to l') with no 
doubling back, all playable through a 
built-in custom Leslie Speaker System. 

For other thrilling preset combinations, 
there is the exclusive Spotlight Solo™ 
Section. New Chromatic RiffTM plays 
two-way chromatic scales at any speed 
from any note, an impressive effect. 

Percussion offers 15 rhythms combin
able in endless ways plus instrumental 
percussion voices, and arpeggiation 
that follows chord and key changes 
automatically. 

Touch Response offers a new kind of 
musical punctuation. Symphonic Pres
ence multiplies solo voices into choirs! 

Get the picture today ... 
and dream a little! 

WuRLllZER® 
The Music People 

Send coupon for free color picture and complete stop list r-------------------------, 
I To: Wurlitzer, Dept. TO-1080, DeKalb, Illinois 60115 I I Please send my free color picture and details on 950TA : 

I Name . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . I I Address ......................................... • I 
I City . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . I 
I State . . . . . . . . . . . . . . . . . . . . . . . Zip . . . . . . . . . . . . . . . . . I 
I D Send name of nearest dealer. I 
L-------------------------J 
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Cover- Vhoto 
The three-manual console on our cover was cus
tom built by Wicks. It is purposely designed to 
resemble a Wurlitzer console. The action is all 
electric with a solid-state relay of Wicks design. 
The action and relay control twenty ranks of 
mostly Wurlitzer pipework. See story on page 5. 
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Richard Simonton 
Feb . 1955 - Oct . 1958 

Judd Walton 
Oct . 1958 - July 1961 

Tiny James 
July 1961 - July 1964 

Carl Norvell 
July 1964 - July 1966 

Dick Schrum 
July 1966 - July 1968 

Al Mason 
July 1968 - July 1970 

Stillman Rice 
July 1970 - July 1972 

Erwin A . Young 
July 1972 - July 1974 

Paul M . Abernethy 
July 1974 - July 1976 

Ray F . Snitil 
July 1976 - July 1978 

Preston M. Fleet 
July 1978 - Nov . 1978 

Tommy Landrum 
Nov. 197,8 - July 1980 

1959 - Jesse Crawford 

1960 - Farny Wurlitzer 

1961 - Mel Doner 

1962 - Leonard MacClain 

1963 - Eddie Dunstedter 

1964 - Reginald Foort 

1965 - Dan Barton 

1966 - W. "Tiny" James 

1967 - Erwin A. Young 

1968 - Richard C. Simonton 

1969 - Judd Walton 

1970 - Bill Lamb 

1971 - George and Vi Thompson 

1972 - Stu Green 

1973 - Al and Betty Mason 

1974 - Lloyd E. Klos 

1975 - Joe Patten 

1976 - Floyd and Doris Mumm 

19n - Les and Edith Rawle 

1978 - Len Clarke 

1979 - J. B. Nethercutt 

1980 - Sidney Torch 

In any organization, communication 
between its various parts is essential . 
ATOS is no exception . Many people 
have the impression that "national" is 
a group of people out there some
where, probably in California, that run 
the show, but who are not really inter
ested in chapters and chapter prob
lems. In an effort to correct this im
pression, your President is going to 
publish an "Executive Newsletter" 
which will be sent to all officers, board 
members, chapter chairmen, and at 
least one other chapter officer, usually 
the secretary . By this means, I hope to 
let the chapters know what is going on 
at the top . I will be depending upon 
these chapter officers to inform their 

own chapter members of what is going on at the national level. The 
,,Executive Newsletter" will be open to the individuals named 
above only, for information to be printed in future issues. It is 
planned to have at least one issue every 3 months. 

I would like the practice of chapters exchanging their newsletter 
to continue. I invite all chapters to send a copy of their publication 
to my office so that I am aware of what is going on at the chapter 
level, and, in turn, can inform the board of directors. 

Since taking office, I have considered assigning a board member 
to be the liaison with several chapters, but I have learned that doing 
so by other presidents has met with limited success. Therefore, I 
am recommending that each chapter "adopt" the board member 
of their choice to be their spokesman. It would be nice if the adopted 
board member be geographically close to the chapter but if for 
some reason a chapter would rather pick another board member, 
that is all right. Let me know your picks. 

Hopefully, these communication procedures will permit a flow of 
information back and forth in order that misunderstandings will be 
avoided, and ATOS will continue to grow smoothly. 

There exists a possibility of misinterpretation in the national 
board report on page 70, August/September issue, item 19. 

Bob Power, a long time member of ATOS, believes in our move
ment 100% and at no time has there been any doubt about his 
honesty and integrity. 

The board report of actions to be taken to rectify what was an 
honest error was based on a peculiarity in California law. 

I am sure members will realize that neither Bob Power nor Ber
nice Neal would knowingly do anything detrimental to ATOS . 

THEATRE ORGAN 

Richard R. Haight 
ATOS President 
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Jhis thurch refers 
Jheatre €trgan 

It isn't often that we hear of a the
atre organ going into a church as a 
fully-loaded theatrical instrument 
and not some sorry excuse of a "re
built" theatre organ adapted for 
church use. The First Baptist Church 
of Salinas, California, wanted a large 
theatre organ and that is exactly 
what they now have. 

First, let's go back to 1936 when 
the church had just completed build-

ing a new edifice. The late Merle 
Wharton (father of one of the 
church's current organists, Shirley 
Hansen) was on the new church mu
sic committee. Without question, he 
knew the new building must have a 
pipe organ. In June, 1937, the 
church purchased Wurlitzer Opus 
209 from Oakland's Park Theatre. A 
Style 135-B, with added Dulciana, it 
was stripped of all percussions, ex-

A view from the sanctuary. The grillework at top of the picture houses the organ chamber on an unusual three-level 
configuration. ( Ed A vi/a Photo) 

cept the chimes, and the piano-style 
console was replaced with a Wicks
Morton console, and the organ gen
erally adapted for more churchly 
use. Installed by a Bay Area duo, 
Martin and Fallis, the little instru
ment was, with these changes, a 
more musical instrument than in its 
previous home. Yet, due to a terrible 
installation, the organ had a buried, 
muffled sound. 

By 1976 the church was again in 
need of another sanctuary. In this 
new building, great care was taken to 
design a good chamber with maxi
mum egress. Opus 209 sounded 
much better in its new home, but it 
was still just 5 ranks trying to cope 
with a very active music program. As 
if this were not enough, the organ 
had to deal with an acoustically 
"dead" 500-seat auditorium. 

Bert Robinson and Tom DeLay 
undertook the job of moving the in
strument to the new church. The 
music committee could not budget 
for releathering or enlarging, and by 
late 1978 it was obvious - more 
than ever - the original 1919 zephyr 
would function no longer. In Decem
ber of that year, while work was be
ing organized to restore and enlarge 
209, an extraordinary even occurred. 
The church received the donation of 
a complete 3/20 Wurlitzer. 

Information was supplied by 
Fran Aebi, ATOS charter member 

and Tom DeLay, ATOS 
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The solo division houses the Musette, Gamba and 
Celeste; Isis, Denver Clarinet ; Flute Celeste, Voix 
Celeste, and French Trumpet. Not shown, Oboe 
Horn. (Tom Delay Photo) 

ATOS member Shirley Hansen entertains members 
of congregation before services with an all request 
program of standards, oldies, showtunes or what
everyou'd like to hear. (Ed Avila Photo) 

The 3/20 had been built-up over 
the years by charter ATOS member 
Francis Aebi, Jr. His initial organ 
purchase was the Hotel Fresno (Fres
no, California) 2/5 Wurlitzer in 1956. 
The 3/20, a mostly composite unit, 
has a varied history. Included are a 
complete Style D, Opus 1127, from 
the Appleton/State Theatre in Wat
sonville, California; the aforemen
tioned Hotel Fresno Style 100-special 
Opus 620; and a standard Style 100, 
Opus 1036, from the Grand Theatre 
in Beloit, Kansas. A new solid-state 
relay and Wurlitzer-style console 
shell, with solid-state components, 
was built by Wicks. The console, 
while appearing "Wurlitzer-stan
dard" in terms of the shell, is quite 
different in stoprail layout. It is 
equipped with one very wide, single 
main stoprail and shorter, side stop 
bolsters. The backboard currently 
contains a large row of 34 tremulant, 
general, and second touch stopkeys. 
Eventually, all thirteen couplers will 
be removed from the main stop bol
ster and placed in a centrally located 
second stop rail on the backboard. 
This will provide for more unifica
tion on a stoprail where space is at 
a premium. All stops appear in the 
standard Wurlitzer order. 

This installation also contains 
some rare pipework. The Clarinet 
and Tuba Mirabilis are from Den
ver's late Isis Theatre. Built in 1915, 
these two ranks are the oldest in the 
organ with the Tuba sitting on its 
original chest. The Tuba has its own 
independent blower and is voiced on 
25" wind pressure. The Clarinet was 

purchased from George Wright. 
The Wicks Organ Company built the 
16' String extensions, French Trum
pet, Gamba and Celeste. Schopps 
built a fine Wurlitzer-scaled Mu
sette. Plenty of pedal is available with 
five ranks going to 16'. In the specifi
cations list, there will be noted an 
abundance of accompaniment 
ranks. These are essential in a 
church installation. All Wurlitzer 
percussions, traps and effects are in
cluded. 

Due to space limitations and chest 
design, the installation is all in one 
large chamber. This is basically as 
it was in the Aebi home. The instal
lation is the liturgical equivalent to a 
proscenium installation; not unlike 
the Byrd Theatre in Richmond, 
Virginia. There are three shutter 
openings; the solo on the left; the 
main in the center; and the percus
sion on the right. Of the seven trem
ulants, only the ones for the Clari
net and Vox are in the chamber. All 
other trems are enclosed in acousti
cally isolated locations. 

The original 2/5 chamber (the 2/5 
organ was sold to A TOSer Bert 
Robinson) was enlarged by contrac
tor Jim Hoffman. He also oversaw 
the construction of the sheet lead
lined tremulant rooms. The actual 
installation was carried out by Fran 
Aebi, Bert Robinson and Tom De
Lay. Nearly all of the windlines were 
built by Wayne Ernest. 

This has been a very long and dif
ficult installation. All but five ranks 
had cables that were too short and 
had to be spliced. To install th~ two 
ranks of 16' strings required one 
day's work of engineering and rig
ging. Winding took at least three 
months. All told, it was nearly one 
and one-half years from the removal 
at the Aebi residence to the com
pleted church installation. A good 
portion of the time was spent solving 
problems encountered in the trian
gular chamber with the floor on three 
levels. This triangular shape no 
doubt acts as a giant acoustical horn, 
without parallel walls to create that 
acoustical problem known as 
"standing waves." The sound really 
"gets-out." A comment was made 
that one can look up at the chamber 
and practically "see" the sound com
ing out! The instrument is now un
dergoing the final stages of finishing 
and tonal regulation. 

Tom Hazleton dedicated the or-
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gan on June 29, 1980 in a fine eve
ning program. The program con
tained most elements of music, clas
sical, standards, show tunes and 
hymns. True to his reputation for 
good musicianship, Tom brought 
out the best in the organ and a 
packed sanctuary was properly in-

doctrinated to real theatre organ. 
Hopefully, the instrument will be 

used for recording purposes, con
certs, church functions and the gen
eral enjoyment of all people, which, 
after all, is what these mighty 
machines were designed for in the 
first place. 

MAIN 
Vox Humana 16' tc-4' 
Tibia Clausa 16' tc-2' 
Trumpet (style "D") 16' -8' 
French Trumpet 16' tc-8' (Wicks) 
Concert Flute 16'-1-3/5 
Flute Celeste 8' tc-4' 
Chrysoglott 

BRASS 
Tuba Mirabilis 16' tc-8' 
English Horn 16' tc-8' (Moller) 

PERCUSSION 
Glockenspiel 
Xylophone (single stroke or re-it.) 
Chimes 
Traps and Effects 

SEA1TLE 

26th ATOS ANNUAL 
CONVENTION 

Wednesday thru Sunday 
July 1-5, 1981 

SPECIFICATIONS 

SOLO 
Musette 8' (Schopps) 
Gamba 8' (Wicks) 
Clarinet 16' tc-8' 
Garn ba Celeste (Wicks) 
Salicional 16'-2' 
Voix Celeste 16'-4' 
Oboe Horn 8' 
Aeoline 8' 
Dulciana 8' 

FOUNDATION 
Horn Diapason 8' -4' (Wicks) 
Quintadena 8' (Wicks) 

TREMULANTS 
Main 
Solo 
Tibia Clausa 
Brass 
(English Horn no trem) 
Foundation 
Clarinet 
Vox Humana 

The hotel organ had a standard 
Style 100 stoplist, Flute, Salicional, 
Vox Humana, Chimes, to which the 
factory added an Aeoline and Oboe 
Horn. Along with a 2' string fifteenth 
thrown in for good measure, the 
straight-consoled 2/3 was now a 
"mighty" 2/5! □ 

OCTOBER/NOVEMBER 1980 THEATRE ORGAN 

Keep your 
THEATRE 
ORGANS 
in good shape! 

This durable casebound cover 
will bind one full year's issues of 
THEATRE ORGAN. Imprinted in 
gold on black, the binder be
comes a permanent reference 
volume that protects issues from 
damage and keeps them in per
fect order. Magazines are held 
securely in place and can be in
serted in only a few seconds. 

A special pocket will enable 
you to easily label and identify the 
year of any volume. 

ORDER YOUR 
BINDER TODAY 

$5.50 each (including postage) 
Six or more only $5.00 each. 

Allow $1.00 extra for overseas orders. 

Make check or money order 
payable to: ATOS Binder. 

Mail to ... 

ATOS Binder 
P.O. Box 1002 
Middleburg, Virginia 22117 
or ... 
ATOS Binder 
P.O. Box 1314 
Salinas, California 93902 
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Her 
Name ls 

The name Eloise Rowan was well 
known in professional circles during 
the great age of the theatre organ, 
but being a somewhat shy person she 
never beat the drum to promote her 
talents. She still doesn't but her ac
complishments and assignments are 
impressive. Here is a significant part 
of her story in her own words. 

My family lived in Fargo, North 
Dakota. I was musical for as far back 
as I can remember and decided early 
in life on a musical career. I have 
never regretted it. There were the 
usual childhood music lessons but 
my musical ambitions took a huge 
leap when I enrolled in Northwestern 
University School of Music in the 
mid-'20s. I studied piano with Prof. 
Beecher. Theatre organ had never 
entered my mind at that time. 

Part way through college, my 
family moved from Fargo to Minne
apolis, so I transferred to the Music 
School of the University of Minneso
ta as a Music Major, and added 
classic organ to my studies. My or
gan teacher was Prof. George Fain
clough and I was working toward the 
Fontainbleau scholarship. Tuen it 
happened. 

I attended a performance at the 
State Theatre in Minneapolis. I don't 
recall the name of the movie, because 
something far more important 
crowded out every other memory of 
that evening; I heard the organ in the 
State, played by a young man named 
Eddie Dunstedter. The impact was 
enormous. What an inspiration he 
was! From that day, pursuit of a 
career as a theatre organist became 
my number one goal. The thrill and 
glamour of rising on the console for 
a spotlight solo, or to present a sing
along, or to accompany a stage show 
or silent movie, these were para
mount ambitions, and even that 

◄ "Look sexy," commanded the photographer at the 
Minnesota Theatre and the result was Eloise's only 
'Glamor picture .' The year was 1929. 
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name would later figure in. 
I was still attending university 

classes, but I just had to learn about 
the theatre organ. With much trepi
dation I approached Eddie Dunsted
ter, then in the opening stages of a 
career which would bring him into 
the national spotlight. Even then he 
was something of a "grump." He 
had no time for other than very 
promising pupils, and he made that 
quite clear. A girl whose musical ex
perience had been in classical piano 
and organ, didn't look too promis
ing to the dynamic future star. Yet, 
one factor was in my favor; I was a 
girl. Eddie's most prominent stu
dents, in retrospect, were female in 
gender, e.g. Elsie Thompson and Ra
mona Gerhard. So he finally ac
cepted me as a pupil. 

To bolster my understanding of 
the instrument, I got a job playing 
silents in a neighborhood house 
while studying with Eddie. Keeping 
up with my college studies made for a 
very full schedule, but to me the im
portant thing was theatre organ. I 
must have progressed satisfactorily 
in Eddie's view because when a "re
lief" spot at the State opened, Eddie 
recommended me. The State was 
then Minneapolis' posh house. To 
play there was a privilege, even 
though my stint was between 5 :00 
and 7:00 p.m., Eddie's dinner break. 
I also played the last show of the day, 
accompanying the film which started 
around 11 :00 p.m. I had arrived! 
Well - almost. 

That was the era of ever larger and 
more ornate movie palaces and Min
neapolis was prone to the trend. The 
zenith was reached in the Minnesota 
Theatre, a huge house equipped for 
elaborate stage presentations as well 
as movies. The organ was a large 
Wurlitzer. Eddie Dunstedter left the 
State Theatre to star at the Minne
sota, and I was promoted to solo or
ganist at the State. Shortly thereafter 
I graduated from college. I was on 
my own. 

In 1929, General Mills hired Eddie 
to star in a full network, twice a week 
prime time radio show over CBS, the 
fondly remembered Fast Freight, so 
named for its introductory steam 
train arrival sounds. Eddie needed 
help at the theatre and he invited me 
over to the Minnesota. True, I would 
be second organist but second to Ed
die Dunstedter wasn't at all bad. I 
played overtures with the pit orches-

OCTOBER/NOVEMBER 1980 



At the Minnesota Theatre, Eloise recalls her most embarrassing moment, when the pit orchestra was rehearsing an 
overture and conductor Dave Rubinoff tapped her on the head with his violin bow when she was one fourth beat 
late for an entry. Rubinoff later became famous as a radio conductor for The Eddie Cantor Show . 

tra, spotlight solos and to give the or
chestra a break on Saturdays and 
Sundays I accompanied the vaude
ville acts on the organ during the 
5:00-7:00 p.m. supper shows. And I 
was introduced to broadcasting. 
While Eddie tended to his CBS Fast 
Freight program, using the 3/14 
Wurlitzer in the WCCO studio, I 
broadcast from the Minnesota Thea
tre for an hour after midnight one 
night a week. At that hour the 
WCCO signal really got out; we re
ceived requests from California, 
Alaska, Hawaii, Texas and many 
other areas far from Minneapolis. 
The sound of the Minneapolis Wur
litzer became known on the airwaves 
far and wide, and so did I. 

In August 1930, I had a visitor 
from New York. The Paramount
Publix theatre chain's musical direc
tor, Boris Morros, came to town 
with a new idea in organ presenta
tions. The chain was about to open a 
new Paramount theatre in Denver. 
He asked me to be half of a two-or
ganist duo, to appear at twin con
soles for spotlight presentations and 
to participate in stage shows. I didn't 
like to leave Minneapolis but this of
fer promised new adventure and I ac
cepted. 

When I arrived in Denver I met my 

During a rehearsal at the Denver Paramount, "Jean" ► 
(left) and" Jackie" are conducted by orchestra leader 
Fred Schmidt, "a sincere and talented man" recalls 
Eloise. 
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·· Eloise accompanied many showbiz greats during her 
Minnesota theatre days. She recalls that the really big 
names were easiest to work with. During the '30s, 
Joe Penner was one of the big stars of vaudeville and 
radio. 

"other half," Katherine Kaderly, 
who had come from New York. The 
show architects decided that a team 
named "Eloise and Katherine" 
didn't have the right sound so they 
renamed us "Jackie and Jean." I 
was Jean. 

We had no trouble synchronizing 
our playing at the two consoles. We 
were a good team and had a happy 
and satisfying year playing at the 
Denver Paramount. There was lots 
of hard work involved but apprecia
tive audiences made it all worth
while. Yet I missed Minneapolis, and 
for a very good reason, a man named 
Charlie Dilling. We had met while I 
was playing in Minneapolis but it 
took the separation to drive home 
how attached we had become. 
Charlie was spending far too much 
on phone calls to Denver, so in 1931 I 
returned to Minneapolis, partly 
because I missed the town and also to 
give Charlie an opportunity to press 
his suit - which he did, with ardor. 
But I still wasn't quite ready for mar
riage. 

The first objective was a job. I 
landed a playing spot at the NBC 
radio affiliate, KSTP, which had a 
large Robert Morton organ in their 
studio. It was a large and important 
station and I supplied the music for 
programs with budgets which didn't 
include orchestral music, including 
soap operas. During this period I was 
flattered by invitations to play for 
events in the Minneapolis Auditori
um, a huge arena equipped with a 
five-manual Kimball organ. It must 
have had at least 125 ranks of pipes. 
A second four-manual conso1e con
trolled only the theatrical voices. 
This had to be the largest instrument 
I have played. 

There is a date I'll never forget -
June 11, 1932. The day started out 



normally; I appeared on a 7:00 a.m. 
commercial broadcast plugging 
toothpaste. I was the singing, play
ing "Little Colonel," a show which 
also required speaking on my part. 
Next on the agenda was a morning 
wedding at the Minneapolis Basilica. 
This required no singing or playing 
on my part, but I did have a few 
lines, such as "I do." Thus I became 
Mrs. Charles Dilling. After 48 years, 
Charlie is still my husband, and my 
best audience. 

I continued playing at KSTP, and 
occasionally WCCO, at the auditori
um Kimball for such varied events as 
bike races, sportsman shows and 
revival meetings (Aimee Semple 
McPherson). The birth of a son 
(1936) and a daughter (1939) took me 
away from the console briefly but I 
accompanied the transcription 
(recorded) shows packaged by 
Smilin' Ed McConnell for national 
distribution. The sponsor was Buster 
Brown shoes. 

As World War II loomed there 
were war bond rallies in the auditori
um with such stars as Bob Hope, 
Bing Crosby, Dennis Morgan and 
others. The bigger the name the 
easier they were to work with. 

To be near my husband, stationed 
in Chicago, I found work at WBBM 
accompanying Ed McConnell's live 
Saturday morning kiddies' radio 
show on their studio Wurlitzer. 
While at WBBM (NBC) I supplied 
music for numerous soap operas and 
even subbed once for Irma Glen on 
the Quiz Kids broadcast. 

In 1945, with the war over, came 
our last big move, and a glorious 
one, to San Francisco. We settled on 
the Peninsula. I found employment 
at the NBC station (then KGO), 
playing for both local and network 
shows. I was the accompanist for 
Stan Noonan, did background music 
for This is Your Home, played organ 
with Albert White's Masters of 
Music for the Morris Plan, supplied 
thematic music for Live Like a 
Millionaire, for Red Skelton's San 
Francisco-originated shows and for 
Don McNeil's Breakfast Club visits 
to the Bay Area. 

Then TV reared its sweeping eye. 
The first days were hectic. Among 
the pioneer stations were KPO-TV 
and KPIX-TV. I was there at the B-3; 
lots of exposure but very little 
money. Many of the early programs 
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Back in Minneapolis , Eloise was " The Little Colonel" on a morning radio show sponsored by Pebeco toothpaste 
over the NBC affiliate , KSTP. The studio organ in 1932 was a Robert Morton . It was during the run of this program 
that Eloise was married to her college sweetheart , Charles Dilling. 

After a postwar move to San Francisco, Eloise played organ fo r NBC Network shows from 1948 to 1951, many of 
them on the studio 's very hyb rid theatre organ. This is her stud io publicity shot. ( Romaine Photo) 



During her San Francisco days, the electronic organ 
came into its own. Here she is seen rehearsing as part 
of an organ quartet for a show presented at the Geary 
Theatre as a promo for Wurlitzer electronic organs. 
Shown with Eloise (front) are Richard Purvis (left), an 
unidentified girl organist and Floyd Wright (right) . 

were "sustaining," meaning un
sponsored. 

When the advertisers were con
vinced that TV had come to stay, the 
money got better. And it was even 
more hectic in the studios. I recalled 
the relaxed days of yore in the theatre 
and on radio with more than a little 
nostalgia, but this TV was a whole 
new challenge, an exciting new 
medium. 

Meanwhile, a new interest in the 
theatre organ was evolving. So many 
people remembered the instrument 
from its first era of grandeur that 
clubs started up with the aim of pre
serving the beloved instrument. Or-
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gans were being restored in theatres 
for concert use. Some were being 
moved to safer harbors. And it was 
happening all over the country and in 
lands far from the USA. Wherever 
the entertainment pipe organ had 
gained a foothold in its first life, an 
effort was being made to preserve its 
sound and music. The continued 
contribution of the American Thea
tre Organ Society is indicative of the 
fervor the instrument inspires. 

Many of the great organists of 
yesteryear have been rediscovered, 
and as their ranks thin, there is a 
whole new generation of youthful 
organists ready to take over. And 
they are good! There is Ii ttle danger 
that the theatre organ will ever reach 
extinction. It has been a wonderful 
era in which to be alive and I would 
not trade the as yet unfinished com
pass of my lifetime for any other 
period. 

Eloise Rowan Dilling lives with 
husband Charlie in Rancho Mirage, 
Calif. Her chief activity is teaching 
organ. □ 



The ~obi Wur-litzer

Waterbury's 
State Theatre Wurlitzer 

Begins A New Career 
Story by June L. Garen Photos by Preston Miller 

The 1920s, the last and greatest 
years of the silent film era, were 
coming to an end when I.J. Hoff
man built the State Theatre in the 
grand Spanish motif in 1929, the 
first one designed for sound in the 
city. Although talking pictures had 
already arrived when the State op
ened, the 2/10 Wurlitzer, Style 205, 
Opus 2016 was installed as an extra 
feature and was used mostly for 
musical interludes. Jimmy Colgan, a 
popular local artist, was the first 
resident organist. 

At that time Waterbury was a city 
of approximately 85,000 and already 
had six other movie houses that 
boasted pipe organs. The Rialto con
tained a 5-rank Wurlitzer which is 
now owned by John Stokes, a Con
necticut Valley Chapter member, 
and is still playing. Both the Strand 
and the Palace had Hall organs, 
church organs without traps or per
cussions. The Garden boasted a 
Robert Morton pit organ and a Bar
tola, and the Carroll contained a 2/3 
Wurlitzer with the console in the bal
cony. 

The State console was situated at 
the left side of the orchestra pit, and 
the two pipe chambers were approxi
mately 30 feet above the stage on 
either side of the proscenium arch. 
It wasn't until 1975 that the console 
was moved to the center. 

The State, advertised as Connect
icut's finest theatre presenting the 
world's best talking and sound pic
tures, held its grand opening on 
Easter Saturday, March 29, 1929, 
with the "100% mammoth all-talk
ing screen extravaganza," "Syncopa
tion" starring Fred Waring's Penn
sylvanians, and "The Spirit of Wa
terbury" featuring Al Jolson as 
master of ceremonies in a special 
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Bill Hastings at the console in its new North Truro home. 

Vitaphone novelty produced for this 
gala opening. Also, Walter J. Seifert 
presented "A Trip Through the Or
gan." It's assumed that Mr. Seifert 
was a representative of the Wurlitzer 
Company. 

In 1930, the so-recently installed 
instrument was just two inches away 
from disaster when drains on the 
roof became clogged, and water 
came pouring in, down the curtain, 
onto the stage and into the pit 
coming within just a couple of inches 
of the relays. To insure the safety of 
the organ from possible future water 
problems, the management had a 
platform built for the console. 

THEATRE ORGAN 

The Wurlitzer fell into disuse in 
the early 1930s until 1942 when it 
was used for War Bond rallies, 
played by Robert Zoeller, husband of 
theatre manager Julia Smith Zoel
ler (Julia managed the theatre for 43 
years along with Tula V orvis). He 
had been a band leader and had also 
studied organ with Lew White 
around 1930 or 1931. 

It was in 1944 that Everett Bassett 
"rediscovered" the State Wurlitzer. 
Ev, a charter member of the Con
necticut Valley Chapter, got his first 
chance to play a theatre organ at the 
Cameo Theatre in Bristol in 1944. It 
was the manager of the Cameo who 
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1978 Program Chairman Paul Taylor, left, with new owners Joe Colliano, center, and Bill Hastings. 

clued him in to the existence of the 
organ at the State in Waterbury. 
Fortunately for all concerned, Ev's 
interest in the instrument was wel
comed, and he was given the "go 
ahead" to do whatever was necessary 
to restore the organ to top playing 
condition. 

Ev, however, found the work dif
ficult, if not impossible, without the 
help of a second person. Fortuitous
ly, about this time, another amateur 
organist, Reggie Evans, who worked 
in the downtown area, expressed an 
interest in playing the organ, and 
asked the manager, Julia Smith, if he 
could come into the theatre during 
his lunch break. Acting on Ev Bass
ett's advice that the more the organ 
was played, the better it would be , 
permission was granted. Evans and 
Bassett soon became a team and re
stored the 2/ 10 Wurlitzer to near
perfect playing condition. Their 
working partnership was so success
ful that they decided to go into busi
ness together repairing pipe organs 
in local churches. As organists, these 
two also complimented one another 
- Reggie couldn't play a note with
out his music, and Ev couldn't read 
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a note of music and played entirely 
by ear. 

Ev continued to spend his Sunday 
mornings at the State, and in 1946 
began opening the afternoon show 
with a musical interlude when the 
doors opened at 12:45, and soon had 
a regular following of organ fans who 
sent requests up to him via the 
ushers. In 1958, when he acquired 
his own pipe organ, a Robert Morton 
from the Strand Theatre in Winsted, 
Connecticut, he cut down on his 
number of Sundays at the State. 

The Wurlitzer was destined for 
several more near-misses from water 
damage. In 1955, a week after the 
big flood of that year, there were 
more heavy rains, and because the 
storm drains were still full and 
clogged with debris, the water came 
into the theatre, and three or four 
inches collected in the pit but never 
got over the platform and did no ap
parent damage to the organ. How
ever, at the first attempt to play it, 
there was a definite gurgling sound 
when the pistons were pushed in and 
some things would not play. Bassett 
deducted that water had seeped into 
the air line that went to the pit , and 
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by putting his hand over the end of 
the pipe to increase the wind velo
city, about thirty gallons of collected 
water was forced out, soaking Ev in 
the process. If this water had gotten 
inside the console, it would have 
been the end of it. 

Another time water came in the 
stage door from the alley, across the 
stage, filled the footlights, and 
poured over the organ. The huge, 
old-fashioned shawl that was kept 
over the console to protect it from 
dust miraculously saved the console 
from damage. 

The worst incident, however, oc
curred in the 1960s when the title 
curtain, or "Traveler," was being 
pulled, caught on a stage light. The 
partially unscrewed bulb went on. It 
took about 45 minutes for it to heat 
up sufficiently to catch fire. The fire 
then went up the traveler and a por
tion of the screen disintegrated. The 
asbestos curtain, called upon for the 
first time in 30 years, automatically 
descended as it was intended to do. 
However, the water curtain turned 
on, splashed water all over the stage 
and raised the inlaid name plates on 
the console. Once again the organ's 
charmed life was evident. 

After 1956, when Ev Bassett ended 
his ten-year stint of Sunday after
noon shows, the organ was used only 
occasionally. In October of 1962, 
about 50 members of the Connecti
cut Valley Chapter held a midnight 
jam session following the late show. 
On January 14, 1972, Rosa Rio was 
presented in a concert sponsored by 
PRIDE environmental groups of 
Torrington and Thomaston. 

On April 25, 1972, the State The
atre, the last place Glenn Miller 
ever played in America, where 
Charles Laughton sold war bonds 
from the stage and the place that was 
the scene of a Rosalind Russell world 
premiere (Roz was a Waterbury na
tive) closed its doors. The theatre 
had been sold to the Waterbury Civic 
Theatre for use as a municipal per
forming arts center and was to be re
named the Waterbury Civic Center. 

Long-time caretaker of the Wur
litzer, Ev Bassett, continued to be 
welcomed at the theatre and oc
casionally played the organ before 
shows. Through Ev's influence, the 
Connecticut Valley Theatre Organ 
Society was allowed to hold their 
February, 1975 meeting at the Civic 
Center; and on October 11, 1975, as 
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part of CVTOS's Autumn Serenade 
Regional Convention, Lowell Ayars 
was presented in concert at the 2/10 
Wurlitzer. For this concert, the 
couplers from the New Haven Para
mount 2/10 Wurlitzer, which the 
chapter has in storage, were substi
tuted for the originals, increasing the 
instrument's volume threefold. 

The theatre again changed hands 
in 1976 and reopened as the Center 
Theatre, a family movie house with 
Ev Bassett once again at the con
sole between shows. 

In 1977, there was still another 
change of ownership as Ralph and 
Sal Barilla took over the reins. Af
firming their interest in continuing 
the maintenance of the organ, 
CVTOS was invited to hold their 
April 1977 meeting at the Center 
presenting Lou Hurvitz in concert. 

On Saturday, July 30, 1977, the 
State Theatre Mighty Wurlitzer's 
theatre career ended gloriously un
der the talented fingers of the great 
Gaylord Carter. It was on this oc
casion that the owners, in need of 
capital to modernize the building, 
informed CVTOS that the 2/10 
Wurlitzer was for sale. 

Chapter members, in absentia, 
Bill Hastings and Joe Colliano, who 
make their home in North Truro, 
Massachusetts, on Cape Cod, were 
already the owners of a 2/5 hybrid 
pipe organ, but had made no secret 
of the fact that their ambition was to 
own a Wurlitzer. Tipped off the next 
day by telephone of the availability 
of their dream organ, they made a 
bid for the instrument which was 
eventually accepted by the owners. 

Hastings and Colliano commis
sioned Foley-Baker Organ Company 
of Manchester, Connecticut, to re
move the organ from the theatre and 
reassemble it in their home. Mike 
Foley and his crew began disman
tling the instrument the last week of 
August, a job which took four days. 
Everything had to be removed from 
the chambers by way of thirty-foot 
ladders. Getting out the heavy pipe 
chests was a Herculean task. The 
largest Allied Van Lines truck avail
able was required to transport the 
carefully packed parts, and it arrived 
in North Truro on Friday, Septem
ber 2nd. It took five men from 9:30 
a.m. to 5:00 p.m. to painstakingly 
unload. The garage was bursting at 
the seams, relays were in the cellar, 
bits and pieces in the over-the-garage 
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room, and, in the dining room 
brooded the toy counter. 

Installation couldn't begin until 
spring, because the old small cham
ber that housed the hybrid's five 
ranks had to be torn off and a new 
one, 21' x 12', added that would ac
commodate ten ranks. To conform 
with the half-cathedral ceiling of the 
approximately 40' x 20' living room, 
the addition is about 22' at the high
est point and slopes down to about 
12' on the low side, and is divided in
to two chambers. The swell shades 
are mounted horizontally and were 
not altered. The console sets directly 
in front of them. The blower is in the 
garage and not a sound from it can 
be heard in the living room. Relays 
are in the basement. 

Mike Foley and Phil Carpenter lit
erally "moved in" for the eight weeks 
it took to complete the installation. 
According to Mike, this was a partic
ularly fine instrument on which to 
work. Because of Ev Bassett's ten
der, loving care, it was in mint con
dition and contained all of its ori
ginal parts. It stiII had the original 
factory instaIIation marks making 
reassembly relatively easy (if install
ing a Wurlitzer can ever be called 
easy), and is installed in its new loca
tion exactly as it was in the Water
bury theatre. 

Members of CVTOS were invited 
to come to North Truro on Septem
ber 9, 1978 to become reacquainted 
with their old friend, now the "Jobi" 
Wurlitzer, in its new home. "Jobi," 
a contraction of Joe and Bill, is a 
well-known name on Cape Cod. 
Tourists have prized the boys' origi
nal art pottery, which bears the Jobi 
signature, for many years. Some 
years ago they also owned and oper
ated the old Highland House Hotel 
near Highland Light in North Truro, 
with Bill doubling evenings as organ
ist in the lounge. For a short time 
they also operated a small club 
where Bill's music was featured. 

In the summer of 1979, they de
cided to let the organ again enter
tain the public. They approached the 
Truro Historical Society and offered 
to put on weekly benefit concerts in 
their home, an offer which was grate
fully accepted. Each Thursday eve
ning, from July to early September, 
Hastings played the organ and Col
liano the piano for a fuII living room 
of paying guests (about 40 could be 
fitted comfortably). As word of the 

16 

concerts spread, they were forced to 
squeeze in just a few more each week 
and were booked solid with a long 
stand-by list in case of canceIIations. 
The last couple of weeks of August, 
in answer to popular demand, they 
increased the number of concerts to 
3 and 4 a week. The summer concert 
season for 1980 promises to be 
equally, if not more successful. 

On September 8, 1979, at the sec
ond of what all have decided should 
be an annual Jobi bash, the Wurlit
zer's 50th birthday was celebrated by 
about 75 Conn Val Chaps and guests 

from Rhode Island and New York. 
In honor of the occasion, a commem
orative plaque and an album of 
photos and articles tracing the or
gan's history were presented to Bill 
Hastings and Joe Colliano from Con
necticut VaIIey Theatre Organ So
ciety. It was a gala affair, and there 
was music , music, music from 2:00 
p.m. to 2:00 a.m. 

Theatre organ is alive and well on 
Cape Cod, and the golden years of 
the former State Theatre Wurlit zer, 
now the Jobi Wurlitzer , promise to 
be her very best. D 

New Release From ............................................................... R DOR.IC\ 
I \ ,1co,o:~ j 

BUDDY (C(O) ~ [E REMEMBERED 

DO 1421 Stereo Record Album 

A deluxe book album with many photos , as well as detailed historical notes on 
the artist, instrument, and music . Twelve selections including six Cole originals 
played by the late Buddy Cole on his 3 / 26 Wurlitzer / Morton Theatre Organ . 
None of the cuts have been released previously . 

Selections : Morning Panorama• Winter Nocturne• They Can't Take That Away 
From Me• Waltz in G • The Moon Was Yellow• Rhapsody Moderne • When Your 
Lover Has Gone• Clare• Soliloquy• Beyond the Reef• Willow Weep For Me• I' ll 
Be Seeing You • 

Price S6 .95 Plus S 1.00 for shipping and handling . 

Mail Orders To : Doric Records, P.O. Box 282, Monterey, CA 93940 
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The restoration and installation of 
the Oakland Paramount's Wurlitzer 
organ is scheduled for completion by 
winter, in time to kick off the 50th 
Anniversary of the theatre's Grand 
Opening on December 16, 1931. 

The Wurlitzer now being restored 
in the Paramount came to Oakland 
under exceptional circumstances. An 
authentic, million-dollar restoration 
completed in 1973 rendered the the
atre back to its original design. The 
successful restoration and re-use of a 
movie palace (as the home of the 
Oakland Symphony) created such 
national interest that two donors 
came forward with replacement or
gans for the theatre's missing instru
ment. 

J.B. Nethercutt, of Merle Norman 
Cosmetics, was the donor of the Par
amount's new instrument - a twin 
to the Paramount's original Wurlit
zer - and it, too, had changed 
hands several times. First installed in 
the Capitol Theatre in Detroit, the 
instrument was sold to a skating 
rink, to a private owner, and to Mr. 
Nethercutt before finding its current 
home in the Paramount. Interesting
ly, the Paramount's original organ 
was the last of 20 Paramount Publix 
models made by Wurlitzer, and the 
Paramount's present instrument was 
the first. 

Preston Fleet, of San Diego, do
nated the second Paramount Publix 
organ to the theatre which was used 
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to augment the Nethercutt organ 
and further improve it. Other donors 
- corporations, foundations, indi
viduals and California's Office of 
Historic Preservation - helped with 
cash pledges and organ parts to com
plete the project. 

Like the theatre itself, the organ is 
undergoing careful, loving restora
tion. The organ technician on the 
project, Bill Klinger, possesses the 
skills of a metal worker, carpenter 
and electrician. The work is extreme
ly intricate in putting together myri
ad parts from the giant 25 hp blower 
to the smallest½" pipe located high 
in the organ chambers in the walls of 
the Paramount's auditorium. 

The Paramount's original organ 
was, like nearly all of its genre, sold 
and removed from the theatre. Once 
installed in a restaurant in Los Altos, 
Ca., it now resides in a restaurant in 
Indianapolis where staff organists 
entertain nightly. The organ's new 
owners have lavished loving care on 
the instrument and have taken an in
terest in the origin and history of 
what was the Oakland Paramount's 
first Wurlitzer. 

The Paramount's new organ will 
have one of the most complete and 
versatile specifications in the nation. 
Several prominent organists and de
sign experts participated in drawing 
up a stoplist which will provide every 
possible combination that would be 
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desired by artists who will play the 
organ. The 4-manual console will 
control 27 ranks of pipes, 10 tuned 
percussions including 2 Harps, 
Piano and Vibraharp, 20 traps and 
effects, as well as 13 tremulants and 
96 individual swell motors. Although 
the organ is built around the nucleus 
of a Paramount Publix, it will bear 
little tonal resemblance. However, 
the designers have adhered absolute
ly to the preservation of Wurlitzer 
tonal ideals. 

The chambers have been reduced 
in cubic volume to optimize tonal 
projection. Nearly every square foot 
of the chamber fronts are devoted to 
swell opening, providing excellent 
egress through open grillwork. 

A special feature of the instrument 
is the winding system which provides 
nine separate static regulators and 
noise reducing baffle boxes prior to 
the 23 individual wind regulators. 
This system is powered by a 25 hp 
Spencer Orgoblo which originally 
powered the historic California The
atre organ in San Francisco. The ob
jective of the wind system is ample 
supply, steadiness, silence and prop
er matching of tremulant to pipe 
register. The entire system is in sheet 
metal construction. 

The electrical system is another 
unusual and special feature of the 
organ. It will use one of the largest 
digital solid-state relay and switch 
systems yet employed on a pipe or
gan. This allows one single cable to 
transmit the impulses from the con
sole to each chamber of the organ. In 
addition, a digital tape player will 
allow absolutely faithful reproduc
tion of recorded performances of the 
instrument. The electronic system is 
being designed and built by S' Andel
co Company of San Diego. 

The console was restored by Ed
ward Stout, III, to his own design. A 
walnut veneer and metal leaf has 
been applied which match the wood 
of the organ lift and the gilded audi
torium. 

A premiere concert with a nation
ally-renowned theatre organist is 
being planned to bring the sound of 
the mighty Wurlitzer back to the 
Paramount. The Paramount is ac
cepting names of persons who wish 
to be provided information about the 
premiere concert in advance of pub
lic advertising. Call or write the Par
amount Theatre, 2025 Broadway, 
Oakland, CA 94612, (415) 893-2300.0 
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YOU CAN 
HELP SAVE 
OUR ARCHIVES! 

In August of 1974, a national ar
chives was founded by ATOS. An 
agreement was made between ATOS 
and Elon College (a 4-year liberal 
arts college in Piedmont, North 
Carolina) to house materials for our 
organization in the college library. 
Since that time, numerous donations 
of material have been made by indi
viduals from across the country. Re
cordings, sheet music, glass slides 
and player rolls (the list is endless) 
have arrived at the college during 
the past six years. What happens 
when this material arrives? How is it 
catalogued and processed for easy 
access? It isn't and thus lies the 
heart of our problem. 

In these days of tight budgets and 
increasing inflation, money (as it 
must seem in everything we do) is the 
watchword for our archives. Without 
money, the necessary processing, 
filing, indexing and orderly storing 
of this increasing volume of music 
and memorabilia cannot be done. In 
principle, National ATOS supports 
the library and to that end has al
located money for the library in the 
form of two small scholarships. 
These scholarships will be used to 
hire local students to process the de
mand for loan requests. Two schol
arships, however, cannot begin to 
fill the need for cabinets, folders, 
ledgers and all the tools librarians 
need, not to mention a catalogue 
showing what the archives have to 
offer. 
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Will the college supply the tools 
we need? 

To answer that question, let's look 
at the four points of our agreement 
with Elon College. 

1) The College will furnish the 
necessary space for the ATOS Li
brary rent free. 

2) Elon College will incur no ex
pense in establishing and maintain
ing the ATOS Library, other than 
maintenance and operation of the 
plant itself. 

3) All donated materials to the 
ATOS Library shall at all times re
main the property of ATOS. 

4) ATOS will supply all furnish
ings, stationery and materials nec
essary for the operation of its library. 

The agreement was designed to 
eliminate ATOS from being respon
sible for monthly bills. Electricity, 
rent and other basic operating costs 
are all absorbed in Elon's budget. 
Elon College cannot, moreover, 
should not incur debts for our ar
chives other than those specified in 
our agreement. It is our archives and 
our responsibility. 

AN OMISSION 
Due to an oversight on our part, 

the convention coverage in Eng
land did not cover the trip to 
Frank Holland's British Piano 
Museum. An item on this adven
ture will appear in the next issue. 
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The acquisition of source materi
als comes from people like you. 
Think of the countless collections of 
memorabilia in homes across the 
country. We thank those who have 
contributed to the archive's re
sources. We hope more of you will 
remember the library in the years to 
come. Be sure you have specified to 
your family the "when, what and 
wherefores" governing your gift. 
Keep in mind that all gifts are tax 
deductible. Your collections are in
valuable to us! There must be an ar
chives to preserve and redistribute 
this knowledge as only ATOS can. 

Will rentals and fees pay these 
expenses? 

The answer to that is NO! Fees 
for rentals are designed to maintain 
the status quo at best. This form of 
income cannot begin to generate the 
necessary capital sufficient to begin 
the task. 

How much money is necessary to 
get the facility going? 

As near an estimate as can be ob
tained at this time, $5,000.00 is re
quired. This figure is based on cur
rent prices and existent volumes of 
materials. It will be necessary to ob
tain the services of a professional 
consultant to make purchases and 
organize the library for our specific 
operation. 

When can the work begin? 
Not until the money is in hand. 

The very rudimentary materials are 
needed, and that takes money. 

The most obvious question is, of 
course, where will the money com~ 
from? 

You guessed it, from you and me. 
Tax deductible donations to ATOS 
specifically stating its use for the ar
chives is what we need. Whether a 
single contribution, or a grant from a 
large corporation, we need all of you 
to make this work. We also welcome 
your ideas. Certainly someone in this 
organization knows how to raise 
money. How about it ATOS? Do you 
want a National Archives? The time 
to act is now! 

Please address your comments 
and contributions to ATOS Head
quarters or to Mac Abernethy, P.O. 
Box 2480, Burlington, N.C. 27215. 
You may not always get an acknowl
edgement, but I'll do what I can to 
answer your questions. Do what you 
can, and let's make the archives 
count for something positive in 
ATOS! □ 
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Planting 
Theatre 
Organ-ic 
Seeds 
Story by Randy Warwick 

Photos by Stu Naschke 

If the efforts of Sue Lang and Ar
den Pizza & Pipes come to fruition, 
there will be no demise of a listening 
public for theatre organ in the next 
generation of Sacramentans. Fol
lowing the article about Dick 
Schrum's activities in Seattle, we 
thought it would be interesting to 
note that in Sacramento, California, 
the planting of theatre organic seeds 

Sue Lang at the 4/20 Wurlitzer at Arden Pizza and 
Pipes. 

Sue Lang planting theatre "organ-ic" seeds among school children on a field trip to Arden Pizza and Pipes. 

has been happening season after sea
son for almost eight years. 

The project was initiated by Pizza 
& Pipes organist Stu Boyer and or
gan technician Dale Mendenhall. 
Two years later organist Don Croom 
started his two-year stint, before be
ing transferred to the featured or
ganist spot at Fresno Pizza & Pipes. 
At this point Dale's wife, Maryanne, 
played for the kids' sessions until Sue 
started her own series that has now 
been running almost four years. 

In cooperation with local school 
districts, as field trips, Sue and Dale 
conduct an introduction to theatre 
organ every other Thursday (theses
sions were running every Thursday, 
but apparently California's famous 
tax revolt measure, Proposition 13, 
has forced school districts to cut 
back on field trips). The schedule is 
booked solid for the entire school 
year with ages ranging all the way 
from preschool to age 14. Sue has 
found ages six to about twelve to be 
the most receptive. 

As we all know at around age 13 or 
14 most kids enter an impenetrable 
"hard rock era" that lasts as least six 
or seven years before they will accept 
any music outside the bounds of the 
play list of the local rock radio sta
tion. Then it may take a few more 
years before they venture away to 
anything as distant from rock n' roll 
as theatre organ. But at least before 
they enter the rock world and don the 
hard hats that are the peer pressures 
that block their ears from wanting 
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anything but rock, Sue has planted 
the seeds that may well sprout in later 
years. 

Each session, which is scheduled 
by Dale, who is also present at the 
"classes" to aid Sue, usually num
bers around 150 although there have 
been as many as 250 bouncing, rest
less kids. How does she do it? How 
does she keep the attention of so 
many children on an outing from 
their normal school routine, which 
usually makes them even more rest
less and rambunctious than usual? 
Well, for one thing Sue has an outgo
ing, lively personality with a flash of 
southern hospitality that seems to 
say, "Hi, we're gonna have a good 
time here today.'' Having tried sev
eral different approaches to present
ing theatre organ to children, she 
found a routine that worked well, 
and stuck to it. It never changes. Her 
routine mixes information and enter
tainment, alternating a bit of knowl
edge with a bit of music. And, then 
attention stays - since they don't 
have to sit through a lecture on the 
organ followed by a too-long-for
young-ears set of music. 

A typical session goes like this. Sue 
bounds up to the console and im
mediately opens with "Bye Bye 
Blues" featuring extensive use of the 
toy counter. The young audience is 
now enthusiastic about why they 
were brought to Pizza & Pipes and its 
a good time to tell a little history and 
offer some facts about the organ, be
fore the ether of the opening number 
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wears off. After Sue has related 
several facts, such as the instrument 
is over 50 years old and weighs twelve 
tons, it's back to the action, to re
secure wandering attentions, with a 
demonstration of the percussions 
mounted around three walls of the 
"parlor." Next, Sue demonstrates a 
few of the mechanical workings of 
the instrument such as the swell 
shades. Then it's back to some atten
tion-grabbing music as Sue belts out 
"Popeye the Sailor" with one of the 
most raucous and most effective 
sounds available, the tuned sleigh 
bells. 

While demonstrating the different 
ranks Sue gives the children a real 
comparison of the basic, essential 
difference between the sound of a 
church organ, which most children 
and adults think of when "pipe or-

Mr. Stew Green he sez to me when 
I told him I was goin to London why 
dont you keep a Diery like Mr. Pee
pees and I sez who is Mr. Peepees 
and he sez Mr. Peepees is a English
man who kep a diery a long time ago 
and it become famous and is printed 
in six different langwages and I sez I 
dont know about six different lang
wages plain old American is good 
enuff for me espeshally since peepul 
come up to me and tell me how good 
I rite so maybe I can become famous 
and rite a diery like Mr. Peepees and 
so here it is . 

July 17th. I get to Noo York and I 
see a lot of chicks on the street with 
shirts that say I Love Noo York well 
they must be blind or dum or both. I 
am at the Taft Hotel on acct I voted 
for Mr. Taft and the guy at the door 
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gan" is mentioned, and a theatre or
gan, by playing "I Believe," first 
with Diapason and no trem, then 
with Tibia 16' and 4' with trem. And 
here appears the ray of hope that the 
instrument will live on for future au
diences, for Sue says that the 
children seem to favor the syrupy, 
throbbing, wonderful Tibias. 

After the Tibia indoctrination Sue 
introduces Dale Mendenhall and 
credits him with attending to the 
needs of the 4/20 Wurlitzer (this is 
the same instrument that was once 
owned by Bill Huck and recorded in 
the mid-fifties on his Replica label). 
At this point ATOS receives a nice 
plug as being largely reponsible for 
saving and restoring theatre organs. 
Then it's a break with free soft 
drinks for the kids. A few minutes 
later Sue accompanies a silent car-

takes my valise and carries it 20 feet 
into the lobby and sez that will be a 
dollar. When I come down to break
fast I had eggs and bacon and that 
was five dollars which is the lowest I 
was able to get any meal in Noo 
York. And when I went down to the 
Music Hall to see the stage show why 
that was $8.50 . All the streets they 
was crowded with kids that had on 
them Tea shirts like I said and Jeans 
that was cut off at the hips and a lot 
of the fellers dint even have on shirts. 
I see one chick go by that had on 
what they call a body stockin all in 
blue she look like she just come out 
of the oshun on a cold day. 

July 18. That there Music Hall 
show was pretty good and now they 
got two big organs on both sides of 
the stage that play a kind of a two or
gan concert before the show. I think 
maybe I will walk around to Times 
Sq. and back and everything was 
honky tonk and porno which is a 
short word for pornogaffick and the 
sidewalks look like they never been 
swep up, and they been patched so 
much you like to stub your toe, and 
they is guys with carts at all the street 
corners selling clothes and eats and 
Tea shirts. 

And the bus to the airport has a 
sign that says Drivers Tips Not In
cluded and I see two guys get into a 
fite to see who gets the street corner. 
So I decided this aint The Big Apple, 
this is the Big Rip-off. 

July 19. It cost me $22 to get to the 
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toon to give the youngsters an idea of 
the original motivating need behind 
the development and use of theatre 
organs. The presentation is wrapped 
up with a piece of music that the cur
rent flock of kids relate to very well, 
the "Star Wars Theme" with every
thing, including the spotlighted , ro
tating mirrored ball. 

That's how it's being done in Sac
ramento to foster interest in the thea
tre organ for the younger generation. 
Sierra Chapter members Sue Lang 
and Dale Mendenhall are certainly 
doing their part, and they love it. 
Owners of Arden Pizza & Pipes, Bill 
and Kathy Brewer, are to be com
mended as their organization heads 
into its ninth year of introducing the 
theatre organ to future organists and 
to the really endangered species, the 
audience. □ 

airport and when I give my passport 
in at the desk they look at it and say it 
aint no good because it is 20 years old 
and I will have to go back to Noo 
York and get a new one. And back in 
Noo York it is 100 degrees and so I 
have to stay there until Monday 
when I go to the passport office and 
it takes most all day to get a noo one 
and so I dont get to London until 
Tuesday and so I miss two days of 
the Convention but at that it was 
pretty good because everybody give 
me the glad hand and where you been 
and we thought you was lost. 

July 23. Boy, they certainly know 
how to wear you down they got so 
many places to go . All the busses has 
names of organ stops like Tibia and 
Vile and Clarinet and like that there 
and we start out at 9 A.M. and wind 
up lissenin to organ concerts at 
places like Walthamstow and Horn
church and Henley-on-Thames and 
Harrow and Thursford which is a 
museum of big circus mechanical in
struments that sound like a whole 
brass band and that is the last day on 
July 27 and by that time I got a cold 
from tryin to do too much and the 
next day I come back to Noo York 
and like a dum fool I take a plane to 
Washinton and spend two days 
trampin around to museums when I 
otto be home in bed. 

July 31. So I come home feelin ter
rible and the Doc says I got noomo
nia and that is the story of my trip to 
London. □ 
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Manufacturers, distributors or indi
viduals sponsoring or merchandising 
theatre pipe organ records are en
couraged to send pressings to the 
Record Reviewer, Box 3564, Granada 
Hills, California 91344. Be sure to 
include purchasing information (post
paid price, ordering address,) if appli
cable, and a black and white photo of 
the artist which need not be returned. 

CHRISTMAS JOY, Frank Cimmi
no playing the 3/17 Wurlitzer in the 
Wanaque, New Jersey, Suburbian 
Restaurant. HMR 1083, stereo. 
$7 .00 postpaid from HMR Produc
tions, 57 4 West Court, Scotch Plains, 
N.J. 07076. 

Tis the season to think about that 
Christmas record you want for the 
coming holidays, or as a present for 
Aunt Mehitabel, who likes those fine 
old Christmas chestnuts, perhaps 
presented in updated versions, with 

Frank Cimmino. (Stufoto) 
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some newer material thrown in to es
tablish a contrast with the many ex
isting holiday platters. 

This collection of Christmas music 
was recorded at about the same time 
as the previous Cimmino album we 
reviewed, Dining at the Suburbian. 

The instrument is the 3/17 Wur
litzer in the New Jersey restaurant. It 
has a full sound as recorded in close 
perspective. Sharp ears will detect 
that the organ needs a more precise 
tuning than recorded here but it's 
not far enough out that the trems 
don't cover small deviations. 

The tunelist includes some stan-
dards associated with the holiday 
season e.g. "I've Got My Love to 
Keep Me Warm," "Winter," and 
"Winter Wonderland" pl us a de
lightful "Christmas Joy" written by 
an E.M. Cimmino, who may be a 
relative. Among the offbeat selec
tions is a T.O. version of Beethoven's 
"Ode to Joy" which comes off very 
well, including some tricky pedal
ling. 

Remaining selections are the usual 
Christmas fare: "Jingle Bells," 
"Ring Merrily Bells," "Adeste Fi
deles," "It Came Upon a Midnight 
Clear," "Deck the Halls," "O Holy 
Night," "Hark the Herald Angels 
Sing," "Silent Night." A tune dif
ficult to pigeonhole is Kountz' "Star 
of Bethlehem." It has both tradi
tional and pop values as arranged by 
Frank. 

The registration is theatrical with 
an occasional burst of untrem 'd 
brevity. Frank doesn't monkey very 
much with traditional harmony, but 
there's a sparkle and enthusiasm in 
his playing which does well by the 
tunes. If there's a criticism it's in the 
absence of key changes; Frank plays 
mostly in the keys of C and F. How
ever, if this is a flaw it is largely di
luted by the soaring and imaginative 
progressions which Frank plays be
tween choruses or verses. They are 
reminiscent of the flights of fancy 
Dick Leibert used so often during 
intermission interludes at Radio City 
Music Hall. 

Recording is good; the music is 
heard as one dining at the Suburbian 
might hear it. The review pressing 
was free of surface flaws. One thing 
this label needs is more revealing 
jacket information, which for this al
bum runs to nine brief lines. For ex
ample, a talented composer such as 
"E.M. Cimmino" deserves more 
than a name listing. 
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Harry Koenig. 

HARRY KOENIG AT THE 
MIGHTY WURLITZER, played on 
the DTOC organ in the Senate Thea
ter, Detroit. $10.00 postpaid from 
Harry Koenig Cancer Research 
Foundation, 8101 Milwaukee Ave., 
Niles, Illinois 60648. 

Get ready for a fine old-fashioned 
recital in the theatre organ style! At 
first glance $10.00 may seem rather 
steep for a record album. But look at 
it this way; that $10.00 is deductible 
from your next compulsory contribu
tion to the IRS because it is a contri
bution to an approved charity. So in 
effect, you get the record free. 

Harry Koenig is a remarkable in
dividual. He has been associated 
with music all his life, as a concert 
pianist and hotel orchestra leader. 
And he was also a silent film organ
ist. In 1969 he had a bout with can
cer - and won the battle (he's still 
alive and making music 11 years 
later). This experience changed the 
whole focus of his life; from the time 
of his recovery he decided to fight the 
blight of cancer in the most effective 
way - with money for research. 
First with an album of piano inter
pretations, now with a record of the
atre organ selections. Harry wants it 
known that every cent of the funds 
received for his recordings go into 
cancer research. He deducts nothing 
for expenses, which are born by him. 
So, no one can argue with Frank's 
motives. So, how's his music? 

Very good, we are happy to report. 
The selections are played on the De
troit Theater Organ Club's 4/34 
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Wurlitzer, one of the finest record
ing organs, and it was in top condi
tion for the recording session which 
followed a concert Frank played for 
DTOC members. 

The list of selections is most un
usual, in that Harry avoids the "most 
requested" trivia in favor of more 
meaningful tunes. Let's examine 
them individually. 

Harry opens with an unfamiliar 
and charming "Frat March" (no 
composers are listed) with subtle use 
made of the organ's brass but with
out percussions. Next it's a journey 
to France for a minor mode waltz en
titled "Under Paris Skies" followed 
by "Padam Padam," another conti
nental favorite which includes the 
verse. Next he presents an original 
improvisation which sounds like a 
silent movie intermezzo. After the in
tro comes a bit which might be 
dubbed "Inspiration" followed by a 
neutral theme for plot development, 
then back to variations on the inspir
ational theme. Perfect for Wallace 
Reid, Wesley Barry and Tom Mei
ghan movies! 

The next stop is Vienna for a 
mish-mash labelled "Bruderlein 
Fein" which includes bits of several 
Austrian "Volksleider" including a 
hint of Strauss. Then to Italy and the 
tragic clown Pag/iacci for "V esti la 
Giubba." The principal theme from 
the always charming Pearl Fishers 
follows, then a majestic "Pilgrims' 
Chorus" but minus the embellish
ment Richard Wagner wrote into it 
for the "Venusberg" sequence of the 
opera Tannhauser. 

In the Italian vein are a smooth 
"Cirribirribin" and a plaintive 
"Come Back to Sorrento." Then to 
Showboat for a romantic "My Bill" 
followed by a broad "01' Man River" 
in a grandiose style. Then to Norse 
country for "Strange Music" and 
"Jalousie." But it's back to the US of 
A for the closers, "Pennsylvania 
Polka," which somehow gets in
volved with Sousa's "Stars 'n 
Stripes," then a lowdown "St. Louis 
Blues." 

Harry exhibits very few "trade
marks" beyond an occasional down
ward chromatic fingered glissando. 
For the most part he honors the 
songwriters intent. If there is a criti
cism, it would be limited to the lack 
of sufficient registration changes one 
might expect from such a large and 
varied instrument. This is in part ex-
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plained by the brief time scheduled 
for the recording session, just a few 
hours for the 16 selections and hard
ly enough or the organist to become 
familiar with all the facilities. But 
this is largely offset by Harry's top
flight shading. His phrasing is out
standing. 

It's all old-time theatre organ but 
in the best tradition of the instru
ment's silent film days. Recording is 
good, jacket notes brief but ade
quate. The review pressing was 
slightly warped but not enough to 
cause distortion. In all, it's a good 
show by an old pro. And the cause is 
a noble one. 

GEORGE WRIGHT'S ENCORES, 
VOLUME II, played on the Vaughn 
residence 5/21 Wurlitzer. DO 1420 
stereo $6.95 (plus $1.00 postage/ 
handling per order, not per album) 
by mail from Doric Records, Box 
282, Monterey, Calif. 93940. 

This is Dorie's third re-issue of a 
complete Hi-Fi label George Wright 
album and the first re-issue played 
on the ex-Chicago Paradise Theatre 
Organ, then installed in the Robert 
Vaughn residence in Inglewood, 
Calif. The instrument, according to 
numerous Wright fans, was the best
sounding instrument George ever re
corded. Indeed, it does have an inti
macy not easily attainable in a thea
tre, and its Tibia is easily one of the 
finest examples of that tonality. 

Selections are "Granada," 
"Laura," "Passion Flower (Stray
horn)," "I've Got the World on a 
String," "Orchids in the Moon
light," "Take Me Out to the Ball 
Game," "Veradero," "April in 
Paris," "Bahia," "If I Love Again," 
"Pizzicato Polka," "Under the 
Doub le Eagle." 

Because readers have got to be 
well aware of the quality of George's 
playing, there's no need for a tune
by-tune rundown. His imaginative 
arrangements, taste and faultless 
performance were quite evident in 
the 'S0s when these tunes were first 
taped. 

As with the previous re-issues of 
Hi-Fi label originals, the 3-track 
tapes provided the basic materials 
for the re-equalizing and re-master
ing by Doric technicians. New state 
of the art techniques have provided a 
superior product. 

A couple of comments are appro-
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priate. That piccolo player who shows 
up whenever George records "The 
Stars and Stripes Forever," makes a 
brief but prominent contribution to 
"Under the Double Eagle" with 
some embellishing chirps. And the 
"bird" is missing from "Bahia," 
although it is referred to in the jacket 
notes. Apparently, when Doric 
leased the tapes, they forgot to ask 
for the services of the slow-speaking 
mocking bird which originally sup
plied a "Quiet Village" style com
mentary over "Bahia." So, this time 
we won't get the bird, but we won't 
miss his chatter; the tune stands 
alone very well. 

Fred Bock. 

AMERICA'S SO FA VO RITE HYMNS 
AND GOSPEL SONGS, VOLUME II, 
played by Fred Bock on the Whitney 
Studio 4/34 Robert Morton organ. Two 
record set. $8.95 postpaid from hnpact 
Records, 365 Great Circle Rd., Nash
ville, Tennessee 37228. 

We have reviewed a goodly num
ber of Fred Hock's albums in the 
past. His pattern does not vary; it's 
always hymns or gospel tunes pre
sented with full theatre organ regis
tration. As we have said in past re
views, for those unfamiliar with the 
hymns, it will sound like silent film 
or radio cue music. Fred plays most
ly in pop music style and the enter
tainment value is high. How he man
ages to cram more than 50 titles on 
four sides is Fred's secret. The tunes 
never sound truncated nor crowded, 
but the bass must be attenuated 
some to make room for up to 13 
tunes per side. 
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The instrument is the now rarely 
recorded Robert Morton organ built 
up from a 3/14 (with circa seven 
Wurlitzer ranks) by the former 
owner of the facility, Lorin Whitney, 
now retired. 

Lorin Whitney. (Stufoto) 

The studio was once the Mecca for 
all major West Coast recording or
ganists - Don Baker, Eddie Dun
stedter, Jesse Crawford, Buddy Cole, 
Ann Leaf, George Wright (using an 
alias) and many others; it was then 
the only studio with a large organ 
and such extensive and refined re
cording facilities. In recent years it 
has been heard from less and less, 
with the Electric Lemon label's ca
daverous "Erik" (actually Verne 
Langdon) being among the most re
cent to release solo records played 
on the instrument. 

We'll make no attempt to list all 
50 selections, beyond stating that 
there are more unfamiliar than rec
ognizable ones. Fred's arrangements 
add greatly to the entertainment 
value. His registration variety is a 
delight. 

The organ has a character all its 
own, falling into the "WurliMorton" 
classification, which, like the late 
Buddy Cole's studio organ, features 
the best voices of both brands in a 
lush blend. 

It's a two-record set and at no 
time does the auditioner reach a sat
uration point, so varied are the ar
rangements, moods established and 
treatments. This set has no jacket 
notes beyond a few lines about or
ganist Bock, who would have no 
trouble making it as a pop/theatre 
organist. Instead, the double jacket 
features inspirational photos which 
illustrate the theme of the set. 

Recording is good. The review 
pressings were smooth and free of 
waver and pops. A good buy. D 
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Chicaao Weekender 
The Chicago Weekender, hosted 

by CATOE on November 28, 29 and 
30, 1980, will be a fun-filled and ex
citing Friday, Saturday and Sunday 
to be enjoyed and remembered. 

The ATOS Regional Convention 
headquarters will be at the Bis
marck Hotel in downtown Chicago, 
at Randolph and La Salle streets. 
Registration opens Friday, Novem
ber 28th, at 12 noon. 

After a get-acquainted afternoon, 
you will board buses at the hotel at 
7:30 p.m. and depart for the Scot
tish Rite Cathedral, where the very 
able Chicago organist Devon Holl
ingsworth will open the weekend's 
activities. 

Later in the evening you will visit 
the Oriental Theatre where the ar
tistic Rob Calcaterra will take com
mand of the big 4-manual Wurlitzer. 
This promises to be a night to re
mem her for it will be the very last 
time you will see and hear the Orien
tal "as we know it." Starting in De
cember, the theatre will be divided 
and the console will be moved to the 
balcony level. We therefore strongly 
urge you to join us for this LAST 
session to hear the Oriental Wurlit
zer in all its glory. 

Saturday morning, at 10 o'clock, 
you will be bused to Maine Town
ship North High School to hear and 
enjoy CATOE's talented Walter 
Strony perform at CATOE's own 
3/10 Wurlitzer. 

Saturday afternoon the buses will 
take you to St. Mary of the Lake Au
ditorium, in Mundelein, to hear the 
artistic Lance Luce play the 4-man
ual Wurlitzer. 

Saturday evening we will be back 
at the Bismarck Hotel, a Chicago 
landmark in its own right. A cocktail 
party will begin at 6 p.m. followed by 
the banquet in the old Palace Thea
tre at 7:30 p.m. A surprise artist will 
furnish some excellent musical en
tertainment. 

Sunday morning you will take a 
leisurely walk to the stately Chicago 
Theatre. Several members have con
tributed much time in dressing up 
the theatre as well as the organ. 
CATOE hopes everyone will enjoy 
and cherish this beautiful setting 

THEATRE ORGAN 

when the exciting Dennis James will 
put the big Wurlitzer through her 
paces and entertain you with a 35 
mm silent comedy. 

All bus trips will return to the Bis
marck Hotel in time for unhurried 
lunch and dinner occasions. 

Room reservations should be 
made directly with the Bismarck 
Hotel, 171 W. Randolph St., Chica
go, IL 60601. (312) 236-0123. Be sure 
to tell them you are coming for 
CATOE's Chicago Weekender so 
that you will be able to take advan
tage of the reduced rates which are: 
One person to a room, $24 a night; 
two persons to a room, $30 per night. 
Reasonable parking on nearby Wells 
and La Salle streets. 

Convention registration, including 
bus transportation and banquet is 
$75 per person. (There will be no 
single event tickets.) 

Mail registrations to: CATOE, 
P.O. Box 25, Glenwood, IL 60425. 

For further information write: 
CATOE, 6244 W. Eddy, Chicago, IL 
60634, or phone: (312) 282-0037. D 
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Conducted . by Stu Green 

Readers are encouraged to submit in
teresting sidelights on the organ hobby 
(exclusive of Chapter News items), 
material they believe will be of general 
interest about local organ activities and 
installations, and the people who work 
at the hobby. We know "there's VOX 
POPS in them there chapters" and it 
requires only a 1~ postcard to get the 
message to the VOX POPS Editor, Box 
3564, Granada Hills, California 91344. 
If the contributor can spare a 15e 
stamp, please include a contrasty black 
and white photo which need not be re
turned. 

From Florida, house organist 
Terry Charles reports that the Kirk 
of Dunedin organ is now a 4/ 30. A 
new set of chimes is being installed, a 
gift of George Wright and Charles. 
And famed reed voicer Jack Stein
kampf was there for five days to 
touch up the reed voices where 
needed. "We had our summer con
cert on July 10 which was most suc
cessful," says Charles, "and our sea
son ticket advance sale is ahead of 
last year's. Each concert will be 
played three times, the first two eve
nings devoted to season ticket 
holders. From aII indications, the 
Kirk series of organ concerts is the 
largest in the country, and we never 
fail to be surprised at the terrific re
sponse from residents and tourists 
alike." The Kirk's 13th season of or
gan programs will include artists 
Terry Charles, Rex Koury, Ray Bohr 
and Larry Ferrari. 

When the name of Ira Swett, a 
California theatre organist of the 
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twenties, was mentioned in the June 
issue, the Old Prospector remem
bered. "Prior to 1956, the name of 
Ira Swett was a byword with trolley 
enthusiasts. Swett authored for sev
eral years a newletter Interurbans, 
which was sent to "juicefans" all 
over the country and abroad. The 
editor was especially well versed on 
the Pacific Electric, a 400-mile sys
tem, based in Los Angeles, and run
ning its Big Red Cars to Long Beach, 
the San Fernando Vailey, San Ber
nardino and elsewhere. Swett also 
authored several special publications 
on the PE. So many theatre organ 
enthusiasts have a love for electric 
and steam railways. There is great 
nostalgia connected with both, and 
that may be the reason for the dual 
interest. I can readily give the names 
of a dozen ATOS members in this 
category. 

Another mention of a theatre or
ganist of the great era, Don Wil
liams, sent the same Old Prospector 
through his files, and in a December 
1928 copy of Around the Town, he 
found some material on the organist, 
now living in the San Bernardino 
area. "There is an inspiration about 
Don Williams, solo organist at the 
Fox Japanese Gardens in New York 
City, where he has been for five 
years. Mr. Williams has been private 
organist for William Fox for two 
years. He has several descriptive 
compositions to his credit, such as 
"Despondency," "Agitato," and 
"Eastern Twilight." Besides his or
ganist duties, he is now assistant 
director of the Gardens' orchestra. 
He formerly played at the 1438-seat 
Palace Theatre in Wichita, Kansas." 

Late night TV movie oglers can 
catch a brief glimpse of the Atlantic 
City Auditorium 7-deck console if 
they look for the showing of The 
King of Marvin Gardens, a depress
ing movie despite the efforts of such 
luminaries as Jack Nicholson, EIIen 
Burstyn and Bruce Dern. About 
halfway through the movie, the stars 
are clowning in the huge hall and 
one is doing a tap dance on the stage 
to organ accompaniment. Later a 
girl is shown at the console playing 
an end chord "sting." The console is 
very impressive for the moments it 
is shown, but don't blink. The catch 
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is that the sound which comes from 
the giant is that of a tone-wheel 
Hammond! 

Donna and Bob. Proud parents . 

From Indianapolis, organist John
ny Ferguson reports that organist 
Donna (Parker) McNeur gave birth 
on Aug. 25th to a 9 pound, 4 oz. girl 
- Bethany Louise, by name. Both 
pappa Bob and mama Donna are 
doing fine, says Johnny. So is their 
pizzery. 

Speaking of pizzeries, we have 
trouble keeping pace with Mike Oh
man, who operates the Great Amer
ican Wind Machine dough dispens-

Mike Ohman. Always in motion. (Zimfoto) 
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ery in Reseda, Calif. Since taking 
over the place, he has enlarged the 
chambers occupied by the 2/10 Wur
litzer, rearranged the pipework for 
better balance and visibility, added 
five additional ranks (a Kinura is 
yet to go in), replaced the original 
2-deck console with a custom 3-
decker (with Trousdale electronic 
switching), hired Dan Bellomy to 
play opposite Candi Carli, and even 
takes a 2-night playing shift him
self to fill out the Wind Machine's 
6-day week. On top of that we 
started getting reports about a mar
velous organist playing during meal 
times at the former Elk's building on 
the 4/61 Robert Morton for the posh 
parties the operators cater in the 
converted ceremonial hall, now a lav
ishly-appointed dining hall. Yes, it's 
Mike Ohman at the console for sev
eral parties each month. To see if 
there was anything we missed we 
phoned the Wind Machine. Sure 
enough there was. Mike had just de
parted for Telluride, Colorado where 
he's scheduled to cue silent films on 
an electronic during the town's an
nual five-day August film festival. In 
his spare time he's a husband and 
father of four diminutive Ohmans. 

Those who read our recent mini
feature about 16-year-old Chris El
liott will be interested to know that 
he will play his first professional con
cert for the ATOS San Diego Chap
ter on Sept. 13th, including some 
silent comedy cueing, on the club's 
2/ 13 Wurli in the California Thea
tre. 

Candi Carli's friends and fans 
really came through for the blind or
ganist in celebrating her 27th birth
day. Plans were made a couple of 
months before the August 21 date to 
collect funds to buy her a talking 
calculator which sells for about 
$400.00. Collections were centered at 
the Reseda (Cal.) Great American 
Wind Machine pasta parlor where 
she plays, and former LA Chapter 
Chairman Deke Warner, who spear
headed the effort, kept us informed. 
More than twice the sum required 
for the purchase was accumulated, 
so at 9:00 p.m., during her regular 
Aug. 22 stint, bossman Mike Oh
man and Deke shouted "stop the 
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music" and presented Candi with 
the gabbing computer and a bucket 
full of coins for the difference. The 
secret had been well kept and the 
presentation caught the attractive 
musician by surprise. Candi was 
overwhelmed and very nearly blub
bered. "My tear ducts are intact," a 
delighted Candi exclaimed. 

Then she went back to work, talk
ing intermittently with her new pal, 
the calculator. 

~ 

In Wichita, the symphony peo
ple have taken a cue from the suc
cessful (e.g. well-attended) popular 
Wichita Theatre Organ Inc. concerts 
such as the one which featured Billy 
Nalle (organ) Peter Nero (piano) plus 

Hammond once performed. "I re
member meeting John, long ago. I 
was told that the original Austin, a 
backstag~ installation, was retained 
when a Kimball was installed on 
either side of the Strand's prosceni
um. When the orchestra played on 
stage, they continued to use the 
Austin with the orchestra!" 

~ 

Another pizza parlor with pipe or
gan has reportedly bit the dust. This 
one was Big Bob's Pipe Dream Res
taurant in Burien, Wash. Installed 
was the Wurlitzer originally in Seat
tle's Coliseum Theatre in 1918 at a 
purported cost of $72,000. Accord
ing to Diane Whipple, Big Bob 
Koonz died several months ago and 

Wichita's Century II Civic Center. One slice of the pie houses the New York Times Square Paramount's 4/37 "Do
wager Empress." And she still "has it." 

rhythm, presented in the Century II 
convention hall where food and bev
erages are available at the tables a Ia 
Boston Pops concerts. Now the sym
phony people will stage their light 
music shows this season in the con
vention hall instead of in the concert 
hall, and with refreshments on hand. 
And noting the audience reaction to 
the WTO concert featuring Peter 
Nero, the symphony has engaged 
him for a return concert. 

Nalle sums it up with a rhetorical 
question: "Does anyone know of a 
major symphony orchestra (previous
ly) copying the approach of a theatre 
organ concert sponsor?'' 

Retired organist Bob Pereda, gives 
us some unusual information about 
the Brooklyn Strand where John 
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the restaurant was closed. "Despite 
efforts to keep the organ in the Seat
tle area, it has been purchased by 
Milton Kiefer, owner of Uncle Milt's 
Pizza Co. in Vancouver, Wash. Early 
last fall Mr. Kiefer told me that the 
organ had been placed in temporary 
storage to be possibly installed in a 
future restaurant in Spokane or in 
Eugene, Oregon." 

Publication of the 1980 Pipe Piper 
has bestirred some conscientious 
readers into reporting the demise of 
installations, some of which should 
have been deleted years ago. Tom 
DeLay of Fresno, Cal., for example, 
gives us a report on the following: 
Pizza & Pipes, Daly City, Cal., does 
not exist; House of Pizza in Fremont, 
Cal., organ removed; Orange (Cal.) 
Theatre, organ sold; Pipe Organ 
Pizza in Santa Ana, Cal. organ re-
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moved; Sally's Stage in Lombard, 
Ill., organ removed; Hoosier Thea
tre in Whiting, Ind., organ sold; 
Russell Stover Auditorium in Kansas 
City, organ removed - years ago. 
The 1981 listing will reflect the above 
deletions. Maybe readers know of 
more closings - and openings. 

The 1545-seat Tennessee Theatre 
in Knoxville, which had been closed 
most of 1979, has been reopened, ac
cording to Prof. William T. Snyder, 
who is serving as organist. "The the
atre is in the charge of Robert Frost, 
a Knoxville-based promoter, and is 
used to show vintage films twice a 
month. The 3/ 13 Wurlitzer is played 
in a 10-minute concert before the 
showing of each film." Snyder is 
head of the University of Tennessee's 
Department of Engineering Science 
and Mechanics. 

Burt Buhrman. 

For the past eight years, it has 
been an annual custom at the School 
of the Ozarks in Pt. Lookout, Mo. to 
feature the artistry of house organist 
Bert Buhrman at the school's 3/ 15 
Wurlitzer in a July concert series. 
This year, Bert changed the format 
to include a silent film and sing
along on each program. Also, from 
the "French Riviera," Bert's "Phan
tom Twin" was featured at the 
"Mythical Mighty Wurlitzer" and 
grand piano. The audiences were a 
little smaller than last year's record 
crowds, due to the mid-west heat 
wave and the recession. The con
certs were held on July 13 and 20, 
and the proceeds were earmarked for 
the Student Scholarship Fund. 

~ 
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There's a story out that we can 
only hint at, because its full dis
closure could result in an interna
tional incident. It seems that a prom
inent console personality somehow 
managed to get a theatre organ rec
ord into - er - let's call it Lower 
Slobbovia, at the request of a visiting 
citizen. The personality was unaware 
of the strict rules of that country: 
no western pop records allowed, and 
violations could result in nasty pen
alties and even a stretch in a slam
mer on the Steppes. 

Hoping to use the foreign import 
story for promotional purposes, the 
organist learned that disclosure 
could not only endanger the recipi 
ent but could be blown into an inter
national incident and a problem for 
our State Dept., which is already up 
to here in problems. So, that's all we 
can reveal. But it's consoling to know 
that somewhere in that bleak piece 
of frigid real estate, a few cultural 
rebels hover around a record player 
and enjoy, at very low volume, a 
sound their country never experi
enced - that of a real theatre pipe 
organ. 

Now, who'll be first to smuggle a 
TO pressing to the Ayatollah what's 
his name? Might help. 

~ 

The 4/22 Marr & Colton in El
mira, New York's Clemens Perform
ing Arts Center continues to gain 
popularity to the point that it is a 
lure for organists passing through 
the area. This is due to the energies 
of organ maintenance chief Loren 
Peckham, his organist son, Dave, 
and the guiding light of the whole 
project, Dave Teeter. Back in June, 
Bill Floyd, ex-N.Y. Paramount or
ganist, who was born in Elmira, 
passed through town enroute to a 
conference at Cornell. Though it was 
one in the morning, Dave Teeter 
opened the organ for Bill. In July, 
Tony Fenelon, enroute to Niagara 
Falls, stopped at the Clemens and 
played the beast for a couple of 
hours. He was loud in his praise of 
the instrument, but didn't know 
when he could perform in concert 
there. due to uncertainty as to when 
he'd return to the States. 

~ 

Our favorite Japanese import, 
Maria Kumagai, is enjoying an ever
increasing romance with classical 
organ literature, a real adventure in 
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discovery for the little gal whose en
tire organ experience dates back only 
a decade. In that time she has at
tained concert status in both classic
al and pop organ. In August, Maria 
reached an encouraging milestone. 
She was invited to play a concert on 
the famous organ in Notre Dame 
Cathedral, Paris, June 7, 1981. "I'm 
a little afraid but so excited and 
happy," exclaimed Maria as she 
took off for Osaka, Japan, for sever
al October concerts on the Rodgers 
pipe / electronic classical organ. 

~ 

Marilyn Libbin. She hones fine scores on the Emery 
for TV silent movie presentations. 

Another tribute to "Hitch" was 
made by Cincinnati's newest com
mercial TV station, WBTI, with a 
weeklong showing of his films. Ac
companying the one silent one, Easy 
Virtue, was Marilyn Libbin, who re
corded the music before the screen
ing, playing the Emery Theatre Wur
litzer. Marilyn's music is no stranger 
to WBTI. The station uses cuts from 
her "Here's Bubbles" album as 
themes for its classic film programs. 

~ 

Scheduled for the Eisenhart Audi
torium, Rochester, N.Y., on Sept. 2 
were four Alfred Hitchcock silent 
movies at 2:00 and 8:00 p.m. to be 
accompanied by Irv Toner at the 3/ 8 
Wurlitzer. 

~ 

Every once in awhile, something 
crosses our desk about John Kiley, 
ex-Boston area theatre organist 
(Olympia, Metropolitan, Keith 
Memorial, among others). Since 
1963, John has been playing a Ham-
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mond in a rooftop booth at Fenway 
Park , and American League baseball 
fans insist he plays the National An
them better than any organist in that 
circuit. On June 29, 25,000 fans at 
Fenway received a rare treat during a 
two-hour rain delay. Usually the or
ganist fills the void with spirited 
music. On this occasion , Baltimore 
catcher , Rick Dempsey, gave an im
promptu slipping and sliding exhibi
tion on the wet tarpaulin , clowning 
in an oversize uniform to the ac
companiment of organist Kiley. En
tertaining as it was to the fans , 
Dempsey was slated to receive a biII 
for repair of the tarp. Several seams 
were opened during the player
comedian 's performance, even 
though he had on sneakers. 

~ 

For some time we've been hearing 
about an Austin organ being in
stalled in a high school auditorium 
in Long Island. We tracked it down 
and requested further info. Bob At
kins came through . 

The organ in Chaminade High 
School, in Mineola , N.Y. , was re
moved from the Queens Village The
atre and installed in the school's 
auditorium by a crew of volunteers 
headed by Brother Robert Lahey , 
S.M. of the school 's faculty , with 
help from Jim La Vake, Ken Ladner 
and Allen Miller. It is believed that 
this is the only operating theatre 
pipe organ in any auditorium on 
Long Island and is probably the first 

theatre organ auditorium installa
tion in the area since the advent of 
sound motion pictures. 

The organ was installed in the the
atre in 1927 by the Austin Organ 
Company of Hartford , Connecticut. 
It consists of a three manual console 
and eleven ranks of pipes. In addi
tion there is a full battery of percus
sion instruments, including orches
tral bells, xylophone, cathedral 
chimes , even a fire gong and bird 
whistle, among other effects. 

In addition to Brother Lahey, the 
June dedication concert featured two 
other organists: Kenneth Ladner, 
who revised the original Austin tonal 
design to give the instrument greater 
flexibility and power, and Madeline 
Atkins , formerly organist at Port 
Washington's Beacon Theatre. The 
program was narrated by Bob At
kins, one of the organ crew mem
bers. 

Although the Chaminade auditor
ium was built with organ chambers 
on each side of the stage, these were 
found to be too small to accommo
date the more than 800 pipes so new 
chambers had to be constructed on 
the auditorium balcony. Over twenty 
miles of wire were used to connect 
the pipes , console, and the custom
designed electronic relay, and there 
were over two thousand connections 
which had to be soldered. The organ 
is powered by a seven and one half 
horsepower blower and a twenty 
ampere rectifier. 

Brother Robert Lahey at the console of the Chaminade High School 3/ 11 Austin . Bob Atkins looks on. 
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Roger Nyquist, organist on the 
faculty of the University of Santa 
Clara (Calif.), is ecstatic these days. 
He had long wanted a recital organ 
for the University's concert hall but 
couldn't raise the $175,000 required, 
coIIege budgets being what they are. 
Then he heard that a church in near
by Menlo Park wanted to unload its 
1960 "romantic" Casavant - to 
make way for a plug-in. Roger 
checked the instrument; it was ex
actly what the school needed and the 
church would let it go for only 
$20,000! Roger lost no time in 
closing the sale. That happened a 
cou pie of years ago. 

The 3/29 Casavant was ready to 
play in the university concert hall 
late last year and for the dedication 
concert Roger Nyquist, who has 10 
classical albums in release, offered 
selections by Bach, Franck, and 
Messian plus Jongen's bombastic 
"Toccata." Nyquist was pleased on 
all counts, and made statements to 
the press rare among top flight con
cert organists since Mr. Biggs used 
his tremendous influence to sell 
classic organ enthusiasts on the 
chiffy "baroque" thing years ago. It 
seems that Nyquist takes exception 
to the "barocultists." 

"It's too artsy-craftsy for me with 
those old style shortened keys, un
even wind pressure and changed 
tuning," he told music critic Paul 
Hertelendy of the San Jose Mercury
News. 

"I want an organ that first will 
play Bach well ... and second, do 
the Franck and Widor repertory of 
the 19th century. If you have that, 
then the contemporary repertory will 
go well, too." 

Such publicly-expressed uncom
mon sense from a prominent recital
ist is encouraging to those who stood 
helplessly by in the 'S0s and '60s 
while their churches junked often 
magnificent romantic organs to 
make way for instruments with no 
swell boxes and sometimes described 
as "a tinsmith 's nightmare." Per
haps wisdom is returning. 

The Santa Clara instrument has 
been since enlarged by four ranks 
plus a 32' electronic pedal grunter. 

~ 

Married: Heidi James, former 
pianist member of the James Family 
organ-piano duo, and Jay Petach, in 
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Cincinnati, Ohio, on August 2. The 
design by Heidi for their wedding 
announcement shows Jay as a Jay
bird and the bride as a baldheaded 
halfnote "High D." Since the 
promised photo of the newlyweds 
didn't beat deadline, here they are 
as Heidi sees them. 

When Chard Walker practiced 
hymns for Sunday school on a 
straight church organ in the late 
'30s, he got to know the organ 
maintenance man who came around 
once a week to touch up tuning and 
unstick ciphering armatures in 
chests. The maintenance man was 
Bud Gardner, who had once been a 
theatre organist. Bud was full of 
tales about the silent movie days and 
would relate them to anyone who 
would listen. 

One story involved a dull and 
boring feature film Bud had to ac
company. The audience was restless 
and noisy and there were even a few 
"razzberries." Bud wondered what 
he could play to improve matters. 
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Fully aware of the rules about draw
ing attention from the screen by 
musical tricks, Bud decided to throw 
caution to the wind. 

ognized. 
When the bride and groom 

marched solemnly down the church 
aisle, their wedding march was "Just 
Before the Battle, Mother." Near the close of the film, the un

convincing girl and her listless boy
friend were about to get married. 
Naturally, the audience anticipated 
the usual wedding march - but no! 
What they heard was a tune dating 
from the Civil War which had been 
revived for World War I, a senti
mental piece of froth everyone rec-

First came snickers, then ripples, 
then a chorus of belly laughs at "full 
organ." After that the audience felt 
a lot better. Bud had saved the day 
by diverting attention to the music, 
a no-no to be sure. "I'm glad the 
manager was out," said Bud, "He'd 
have fired me." D 
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THE ACOUSTICAL CONSULTANT 

Scaling Lim.itations 
by R. J. Weisenberger 

Although pipes have been found 
to follow a fairly predictable pattern 
of behavior over a wide range of con
ditions, there are some conditions 
where the rules for the majority of 
pipes no longer apply. 

It is the purpose of this article to 
point out these exceptions. 

In small pipes (generally less than 
1" diameter) the air slit must be nar
rowed from 1/16" to 1/32" in order 
for these pipes to operate efficiently. 
Since the lip is so much closer to the 
source of the air stream in small 
pipes, such a flue reduction will 
guide the air precisely where it is 
needed. 

Unlike large pipes, where reducing 
the flue requires increasing the 
pressure exponentially, no change in 
pressure will be required in small 
diameter pipes. 

Although small diameter pipes are 
generally more efficient (capable of 
producing a given frequency and 
sound level using less air) than their 
larger counterparts, there are limits 
to this efficiency for two reasons: 

First, the actual power available 

M •••• 

becomes so small, that even with a 
higher air to sound conversion effi
ciency, less sound will be produced. 

Secondly, as pipes must maintain 
a relatively large diameter in the tre
ble, in proportion to their length in 
order to operate efficiently, the scale 
of their mouths must be reduced. 

This in itself would pose little 
problem, except when the mouth 
dimensions become progressively 
closer to the air slit dimensions. 
Practical minimum dimensions for 
the top pipe in a 2' stop are 1/ 4" 
diameter with a minimum cut up of 
1/20". 

The use of extremely large pipe 
scales at anything but high pressures 
also poses problems. 

The main reason for this is that the 
scale of the mouth must be kept quite 
small in order for the pipe to operate 
efficiently. For reasons previously 
explained, satisfactory treble 
pipework could not be built for such 
scales at low pressures. 

The pipe lengths required to pro
duce a given note are also con
siderably shorter when dealing with 

large scale pipes with low mouth cut 
ups: 

For example, in 1905 when George 
Audsley wrote The Art of Organ 
Building he knew that if the cut ups 
are held to 1/2", a closed middle C 
pipe 1" square would be 11-3/4" 
long. A closed middle C pipe 2" 
square would be only 9-3/4" long, 
while a 'ridiculous' closed middle C 
pipe 4" square would be a mere 
5-5/8" long, although Audsley 
could not explain a reason for this. 

At the time of these writings, 
science had no satisfactory answers. 

The Law of Physics which states 
that the wavelength of a closed pipe 
= 4 (L + .4d) and the wavelength of 
an open pipe = 2 (L + .8d) applies 
only to lengths of tubing without any 
flanges or restrictions of any kind. 

The above formulas take only 
length and diameter into account, 
they make no account for such fac
tors as the size of the mouth or ears 
on organ pipes. 

It is now known that restricting a 
vibrating air column increases its in
ertive reactance, which causes it to 
vibrate at a lower frequency due to 
the viscous nature of air at high 
velocities. The formulas relating 
such factors are quite complicated 
and are beyond the scope of this arti
cle. 

P .S.: For an approximation; if the 
diameter of a pipe is halved, its 
length and its cut up must be in
creased by 20% (approx.) to sound 
the same note at the same pressure 
and loudness as its larger scaled 
counterpart. D 
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An ATOS chapter whose members 
have responded over 1,800 times in 
less than two years, for one project? 
Sounds impossible? Well, it's very 
real and it's the Ohio Valley Chapter 
in Cincinnati. The figure shows the 
number of times members have ap
peared at Emery Theatre to staff the 
house for the chapter's continuing 
weekend series of classic films. 

And always at every performance 
the chapter's 3/23 Wurlitzer theatre 
pipe organ is played by its member 
staff. 

The theatre's organ staff can be 
said to be one of the largest of any 
theatre in the country - ten volun
teer members appear regularly. 
Movie organ chairman Claire Law
rence has even other highly-talented 
organists to choose from, but be
cause of other chapter involvements 
they have not had to be drafted. One 
of the staff is Jack Doll, Jr., who is 
known to Baldwin dealers and cus
tomers throughout the country as a 
sales rep and demonstrator. Another 
of the staff, Henry Garcia, drives 
120 miles round trip from his home 
in Wilberforce, Ohio, when he ap
pears at the console. 

Movies are shown every Friday 
and Saturday evenings and Sunday 
continuously from 2 p.m. The term 
"Classic Films" simply refers to 
great films from the Golden Days of 
Hollywood. Except when a very long 
film is used, double features are 
shown. Fred Baum, who supervises 
the chapter's movie activities, is an 
experienced "pro" having operated 
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his own theatres generally showing 
classic films. 

Silent films aren't overlooked 
either, as these become real ''show
cases" for the organ accompani
ments. Two such weekends were 
scheduled in the first half of 1980. 

All the atmosphere of the large 
theatres is present (Emery seats 
1,364) and concession stands 
dispense soft drinks, coffee (when 
the weather dictates) and popcorn 
popped on the spot, and candy. 

Emery Theatre's facilities include 
completely rebuilt 35 mm Simplex 
projectors with Xenon lamps, a new 
$17,000 Phillipps 16 mm projector 
capable of handling a 3-hour show 
on one reel, and the largest fly-type 
movie screen in Ohio. Much of this 
equipment has come to the chapter 
through the generosity of organ 
buffs Mr. and Mrs. John Strader. 

Through the genius of member 
Lyman Breneman, (who in more 
tranquil moments is head of the 
Physical Plant department of Miami 
University at Oxford, Ohio), a Style 
312 Cleveland Switchboard Co. dim
mer board was donated to the chap
ter by the Archbishop Hoban High 
School in Akron, Ohio. This com
plex piece of stage equipment was 
duly rebuilt by Lyman and the board 
now gives Emery Theatre something 
it has never had - dimming capabil
ity for both the house and stage. As 
part of Lyman's work the long-dark 
lights at the edges of the balcony and 
the gallery, as well as "framing" 
lights on each side of the prosceni
um, are again operational, and the 
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theatre takes on the fairyland. 
Emery Theatre is a facility of the 

University of Cincinnati and was 
built originally for the Cincinnati 
Symphony Orchestra. Almost un
used for a quarter century, Emery 
started to come alive again when the 
Ohio Valley Chapter and the Univer
sity of Cincinnati agreed to the in
stallation of the former Style 260 
Special which the chapter had re
moved from the RKO Albee Thea
tre. This theatre sank into a pile of 
rubble a few years ago to make way 
for "progress." 

Following a complete refurbishing 
of the organ into "mint" condition 
over an eight-year period, the organ 
was dedicated at Emery in October, 
1977 with concerts by Gaylord 
Carter and Searle Wright. At that 
point, no one foresaw that the chap
ter would succeed in launching a 
movie series that would end Cincin
nati's comments of "Where's Em
ery?", and "Oh, is that still there?" 
to complete awareness of even the 
man in the street as to what goes on 
there every weekend ... movies 
shown as they were meant to be 
shown - in a large theatre and on a 
screen capable of accepting all sizes 
of films including CinemaScope. 

Maybe the chapter should use the 
phrase ''There is a choice ... '' for 
the option customers continually 
talk about - movies in the style of 
Hollywood's Golden Age. Custom
ers are vocal, with a continual flow 
of fan letters filling the chapter's 
mailbox at 1112 Walnut Street, Em
ery's location. Even the "short" 
shown after every feature, "Let's Go 
Out to the Lobby" and complete 
with bouncing popcorn on the 
screen, was the subject of a fan let
ter. Woe unto the projectionist who 
skips that! Escape from the first 
floor projection booth might be dan
gerous! 

And that projection booth! Built 
prior to the organ dedication at Em
ery, it is completely temperature
controlled and has sound-deadening 
carpeting on the walls. Since Emery 
has always been famous for its great 
acoustics, the booth is just about the 
only spot whispering can occur with 
any real hope of it not being heard 
somewhere else! Recognition of 
those acoustics have led Baldwin 
Piano and Organ Co. to use Emery 
as a life-size testing laboratory for 
grand pianos. 
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Other additions made through 
chapter accomplishments were the 
addition to the south box office of an 
automatic ticket vending machine; 
obtaining, rebuilding and installing 
theatre display cases for the front of 
the theatre (it never had any previ
ously); repainting the marquee and 
the front of the theatre; and restor
ing outer-lobby and inner-lobby 
paint, including regilding decorative 
portions. 

Refurbishing Emery Theatre is of 
rather low priority by the University 
because of other projects that were in 
line first. But the chapter continues 
to raise money for refurbishing and 
to do as much of the work as is prac
tical. The doors that continually 
seem to open as talented persons 

make things happen, continually 
amazes the chapter. And why this 
priority on a theatre? Simply to 
make a fitting home for a grand 
Wurlitzer. And the priority of the 
movies? What better way to show off 
an organ than the way in which these 
organs were born ... as part of 
movie presentations. One thing 
seems certain - the organ has been 
seen and heard by far more people 
than it would have if the Ohio Valley 
Chapter's presentations had been 
limited to only a few major concerts 
each year. 

Two major record projects have 
been accomplished: One was a chap
ter project, Moon River Revisited, 
based on the long-running WL W 
Radio midnight show. This was re-

corded on the Emery organ by Lee 
Erwin who spent 11 years at WL W 
doing that show. This record can be 
obtained from ATOS-OVC, Emery 
Theatre, 1112 Walnut Street, Cincin
nati, Ohio 45210. 

And need we say all this work at 
Emery has been volunteer? We can 
go further than that and say no mem
ber has ever received payment for his 
services in any chapter function. 

The organ itself is constantly 
under the guiding hand of a real 
"pro," Everard Pratt, Jr., known 
better as "Tote" Pratt. His crew 
works at installing new ranks as part 
of a master plan, and maintaining 
the organ every Thursday and Satur
day morning. On those mornings it's 
all work and no play! 0 

Bradley Publications Presents ..... 

The 
Concer-t Ma§ter-§ 

VIRGIL FOX 
Now Exclusively From 
Bradley Publications 

VIRGIL FOX - THE CHRISTMAS ALBUM -
(24M20) $6.95 
Now exclusively from Bradley Publications, Virgil 
Fox, the master showman of the "king of instru
ments" has selected and arranged many of his 
favorite traditional and classical Christmas carols in 
his own distinctive style for all organs. Titles 
include: Echo Noel; Hallelujah Chorus (from The 
Messiah),· Joy To The World; Silent Night; and many 
others. 

<!~:E!: A~!~!~N~~}!~~~J_nm_m_m_~-""'=~~-----------, 
MOST POPULAR CONCERT ORGANISTS, 
JUST AS THEY WOULD BE PERFORMED IN 
EACH ARTISTS OWN DISTINCTIVE STYLE~ 

RICHARD BRADLEY IN CONCERT 
(24M08) - $5.95 
Includes: Brazilian Sleighbells; Caravan; I Left My Heart 
In San Francisco and others. 

BILL THOMSON IN CONCERT 
(24M09) - $5.95 
Includes: Feelings; Just The Way You Are; The Lake Tahoe 
Suite; Ski Slope and more. 

To order send check or money order to Bradley Publications, Dept. CA-1726, 43 West 61st St., New York, N.Y. 10023 
Include 75 ¢ For Postage And Handling 
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POSTSCRIPT TO PART I: THE LOUDSPEAKER by Ron Musselman 

Since this article was submitted 
for publication, some model designa
tions and specifications have 
changed. While automobile models 
change at the fairly rapid rate of 
once a year, the high fidelity industry 
is deeply involved with research and 
constant product improvement. As 
a result, specifications can change at 
any time, so you may see a product 
introduced, changed (along with a 
change in model number), then re
placed by a completely new model, 
all within the short space of a year. 

In the case of the article in the 
August/September issue of THE
ATRE ORGAN, there are two 
changes and a new model to report. 
The first news is that the Advent line 
has been reworked. The model dis
cussed in the article has been super
ceded by the Advent 5002. The same 
excellent woofer is used, but a new 
dome tweeter is employed in this edi
tion, which is housed in a cabinet 
styled much like the first Advent of 
a decade ago. It's priced at $200, and 
although the writer has not heard it 
yet, it is one to listen to before mak
ing a decision. 

Other late news comes from Epi
cure who has just announced the 
Epicure 2.0, a $300 unit with a pas
sive radiator like the M-200C. It may 
be a replacement for the M-200C, 
although no more details are avail
able at this time. But like the new 
Advent 5002, it is certain to be 
another excellent product and a 
"must listen to." 

And finally, a totally new com
pany by the name of Cambridge 
Acoustics has introduced their 
model 310 bookshelf loudspeaker, a 
3-way system (Woofer, midrange and 
tweeter) with a woofer operating on 
the same principle as all the AR and 
Advent models. The company claims 
the system is only down or "off' 
3db at 27 c.p.s. This would give the 
310 a bass curve very similar to the 
big AR-9. If the rest of its character
istics are as good as the bass end, 
this $350 system could prove to be a 
real bargain. 
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As to prices of all the other models 
in the article, at least some are cer
tain to have changed, but compet
ing manufacturers generally increase 
their prices at similar rates. So as the 
EPA says; "Use these figures as a 
basis for comparison only." D 

by Shirley Hannum Keiter 
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MUSICAL STRUCTURE 

Having laid the musical founda
tion in the last two issues, it's time to 
build on that foundation. Music 
composition, like any house or sky
scraper, has structure. It is within 
this musical structure (form) that 
notes become music. 

Form in music dates back to as 
early as the 10th Century when Odo, 
an abbot of the Monastery of Cluny 
in France, composed chants for the 
church and indicated a beginning, a 
middle, and an end, thus illustrating 
the most basic musical form. From 
this humble beginning, musical form 
developed and changed at the hands 
of the world's composers. By the Big 
Band era, the American song con
sisted of 32 bars and was often in 
AABA form. In arranging and regis
tering music for theatre organ, form 
becomes important. 

Using "I Want to Be Happy" by 
Vincent Youmans as an example, 
let's analyze the form. The lyrics to 
a song are almost as important as 
the melody to an organist, for it's the 
words that determine speed and 
registration; ahd the punctuation al
lows the music to "breathe" by way 
of phrasing, as well as often indi
cating the end of one section and the 
beginning of the next. 

THEATRE ORGAN 

The first eight bars of our sample 
song end with a semi-colon in the 
lyrics and is Section A. The next 
eight bars are identical musically, 
although the words are different. 
Thus, a second Section A. The next 
eight bars change the tone a bit. 
Where C and G 7 were the two pre
dominant chords, the use of F and C 
becomes prominent; thus, a key 
change to F from C without changing 
the key signature. This next section, 
a departure from the already es
tablished "A," becomes "B." Then, 
returning to home base, the song 
concludes with a reprise of the "A" 
theme and, in this instance, even the 
words are the same as in the first
stated "A" Section. 

In making an arrangement of ''I 
Want to Be Happy," you might want 
to use a light registration, perhaps 
with single-stroke glock or xylo
phone, with Diapason 8' and Tibia 
4', with a Tibia 8' or light reed if 
needed for body. Using single-finger 
melody, play staccato (as if the keys 
are hot) and a pedal-chord-pedal
chord left-hand-and-foot figure. Play 
where written. At the end of the first 
"A" section, it's time for a change. 
There are many options here, but the 
change should be somewhat subtle 
since the music remains the same. 
You might want to raise the melody 
an octave and/or add an 8' string or 
light reed. The "B" Section calls for 
something a bit more drastic. Re
move the glock or xylo, add a Tibia 
16', and play an octave higher than 
written with full right-hand chords, 
legato (smoothly). In returning to the 
"A" Section at the end, use the same 
registration and style you started 
with. 

This works for this song and others 
like it. It is also opinion. Although 
using form as a guide as to when to 
make changes, the changes made re
flect the personal styling of the or
ganist. Perhaps you might choose to 
play this as a sobbing ballad. The 
registration and style would be en
tirely different, although the form of 
AABA would still provide your 
guidelines. Using form to make 
registration changes guarantees that 
your music won't be dull from too 
few changes nor frustrating to the 
listener from too many. 

Why not begin now to determine 
the form of the songs you play and 
make changes accordingly. Have 
fun! D 
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NUGGETS 
rn )111 I he 

GOLDEN DAYS 
Pnl',pcclcd 

In · Llont E. Klos 

This time, Jason and I have unearthed some organists 
whose names were not as well known as the artists in the 
picture palaces who achieved nationwide popularity. Ref
erences were Local Press (LP), Around the Town (ATT), 
Exhibitors' Herald World (EHW), and Motion Picture Al
manac (MPA). 

September 20, 1924 (LP) POLA NEGRI opens at Ta
coma's Colonial Theatre in "Lily of the Dust," with 
ARNOLD LEVERENZ at the Wurlitzer. 

November 22, 1926 (LP) Loew's Century Theatre in 
Baltimore features an organlogue by JOHN ELTER
M ANN, playing "For My Sweetheart," a recessional on 
the Wonder Wurlitzer. On the screen are Lillian Gish and 
John Gilbert in "La Boheme." 

January 3, 1927 (LP Adv.) Gala Opening Week, starting 
Monday, January 10. The new Strand Theatre's organ will 
be demonstrated daily at every performance. After months 
of work, our new Marr & Colton, America's Finest Organ, 
is complete in every detail. It will reproduce in volume and 
variety of tone, every instrument of a huge symphony or
chestra. So Rochesterians may have the finest musical ac
companiment for our picture programs, we have secured 
the services of two brilliant organists: HERBERT HEN
DERSON, formerly chief organist of Warner's Theatre on 
Broadway in New York, and HARRY G. SULLIVAN. 
well-known Rochester organist. 

March 1927 (LP) "The best organ music in Rochester by 
Rochester's best organist: TOM GRIERSON at the Rivi
era Theatre," is being advertised this week. 

May 1928 (LP) MAY M. MILLS at Omaha's Orph
eum Theatre is featuring "Diane" and "Back to Berlin." 

December 1928 (ATT) EARL WEIDNER has won 
much prominence as solo organist at B.F. Keith's Me
morial Theatre in Boston. He opened the theatre and is 
making a remarkable showing there. A teacher at the Del 
Castillo Theatre Organ School, he played at the Boston 
City Club for four years. He broadcasts over WBZ, and 
was recently guest organist at the Metropolitan Theatre. 

December 1928 (A TT) The Marshall Square Theatre in 
Chicago is featuring LOUIS A. "DOC" WEBB as solo 
organist. Webb carries a personality and style to the organ 
which reaches every seat in the house, and his playing is 
wonderfully received by all patrons of the theatre. 

December 1928 (ATT) STANLEY PINHERO, organist 
at Proctor's Palace Theatre in Newark, N.J., has played 
there three years. He features slides, novelty numbers and 
some singing. His style and personality always put over his 
feature numbers big, and the patrons are enthusiastic 
singers during community sing numbers. He formerly 
played the Mosque Theatre in Newark. 

December 1928 (A TT) MERLE E. CLARK is organist 
at the Grand Riviera Theatre in Detroit and broadcasts 
over WJR and WCX. His feature solos are enthusiastically 
received by the Riviera patrons and he has created a large 
following. There are many theatre patrons who enjoy the 
organ solos as much as the pictures. Monk Watson directs 
the orchestra. 

December 1928 (ATT) RICHARD BACH, solo organist 
at the Roosevelt Theatre in Philadelphia, is playing his 
second year at that house. Bach introduces many original 
and delightful novelties, and broadcasts over WELK. He 
has also filled successful engagements at the Stanley, 
Strand and Frankford theatres here. 

December 1928 (ATT) The Tivoli Theatre in Gary. In
diana has an ingenious solo organist in ELLIS BUTLER 
who opened the house. Previously. he played at Gary's 
Grand Theatre three years. Very successful with screen 
presentations, solos and novelties, he also broadcasts over 
WJKS. 

December 1928 (ATT) A solo organist with a scintil
lating personality is JACK MARTIN, now in his first year 
at the Uptown Theatre in Milwaukee. He has the unfailing 
ability to entertain, and features spotlight solos and com
munity singing with much success. He opened the Gar
field Theatre and has had engagements at the Modjeska 
and Tower theatres here. 

December 1928 (ATT) CARL COLEMAN is solo or
ganist at the Fox Great Lakes Theatre in Buffalo. N. Y .. 
and from all reports, is going over big. 

March 16, 1929 (EHW) At New York's Fox Japanese 
Gardens, DON WILLIAMS' fine playing and perfect pic
ture synchronization are two of the good features of the 
house. This week, Williams' fine selection of numbers. 
which he cued to the motion pictures "Beware of Bache
lors" and "Power of the Press," was one of the highlights 
of the program. Don is William Fox' personal organist at 
his private theatre on Long Island during the summer. 

September 1930 (MPA) ERNEST HARES has been or
ganist for two years at Loew's State Theatre in St. Louis. 
Born in Wales and a graduate of the University of Cardiff. 
he also plays piano and sings. 

September 1930 (MPA) MILTON E. HERTH is on 
tour as guest organist for Publix Theatres. His experience 
began as featured organist at the Orpheum and Burke 
theatres in Kenosha. Wisc. He played the Rialto in Racine 
in 1925 and 1926; the Lincoln in Decatur, 111. in 1927 and 
1928; and the Empress in Decatur in 1928 and 1929. 

September 1930 (MPA) RUSS KERSHNER is com
pleting his second year as solo organist at Comerford's 
Capitol Theatre in Pottsville, Pa. He is presenting spot
light solos, original novelties and community singing. 

GOLD DUST: 4128 PAUL SPOR at Omaha's Capitol; 
GEORGE BROCK. Brandt's Carlton in N.Y.; JOE 
GLOVER, Queen's Theatre Austin in Queen's Village. 
Long Island ... 11/28 GEORGE EPSTEIN. Roxy and 
FRED FEIBEL, Paramount in New York ... 12/28 New 
York City organists: BILLY BARNES, Loew's State; 
RAUL DE TOLEDO GALVAO (Paul Brass). KEITH 
ALBEE; JOHN GART teaching in his Brooklyn studio: 
WILL J. GILROY. Proctor's 86th St. 

That should do it until next time. So long. sourdoughs! 
Jason & The Old Prospector D 
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BUESTIONS 
AND 

ANS\NERS 
ON THE 

TECHNICAL 
SIDE 

by Lance Johnson 

Do you have any questions? 

Send them direct to: 

QUIZMASTER 
and Organbuilder 

LANCE JOHNSON 
Box 1228 
Fargo, ND 58102 

Q. I recently bought an old Kim
ball organ that was in a church, but 
now find that the pipework is sup
posed to operate on 5" wind. The 
blower that came with it is fine ex
cept that it is too large to go through 
our basement doorway. I have found 
a used blower for sale that will fit the 
doorway, but it reads 4.5 inches wind 
on the metal tag. Is there any way I 
can still use this blower and lower 
the pressure at the regulator? 

A. There is simply no way you will 
have a successful sounding organ by 
lowering the pressure. You already 
have huge scaled pipework with 
enormous cut-ups to deal with. I 
would suggest you cut the blower 
tank in half and obtain some metal 
straps to join the two halves together 
after you have it in the basement. I 
have done this very successfully my
self. If you have a problem with it, 
please call me. 

Q • I have quite a few string pipes 
that have badly damaged feet. Is 
there a way to take out the dents and 
restore them myself? 

A. I would strongly suggest you 
call a pipemaker and ask permission 
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to send them to him for repairs. 
This is no job for an amatuer. They 
usually work on a time and material 
basis so an estimate will be difficult 
to obtain. They can tell you more 
after they see your pipes. 

Q • I have obtained a Marr & Col
ton Viole D'Orchestra and Celeste 
which was voiced on 8" wind. My 
theatre organ is on ten inches. Can I 
still play these new strings on my or
gan? 

A. There is a good chance your 
strings will work on ten inches. You 
will have to close the toes slightly to 
prevent overblowing and then regu
late the volume for each note. 

Q. I have increased my four-rank 
organ to twelve ranks along with 
magnetic stop keys. Will my Orga
lectra rectifier handle the new load? 

A. Very likely you will need a 
heavier power supply. Wiring two 
power supplies in parallel will work 
most of the time for increased cur
rent output. 

One of our readers related to me a 
hair-raising experience he had when 
he tried to repair a Robert Morton 
combination drawer. He found that 
the interior contained a grid of ex
posed wires that are extremely prone 
to damage. He says to watch where 
you put your fingers when you are 
lifting an RM console! □ 

Figure 1 
Cut apart with electric hack saw. 
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etlo~tng etborb 
Frank B. Manion, president of F. 

B. Manion & Sons Company, Man
chester, Connecticut, died in July at 
the age of 52. Frank and his wife, 
Madeleine, were two of the first 
backers of the idea of forming a Con
necticut Chapter of the then A TOE 
after a chance meeting with Allen 
Miller just prior to the historic Con
sole Party at the Allyn Theatre in 
Hartford, in 1960, which led to the 
formation of the chapter. 

The Manions, charter members of 
the Connecticut Valley Chapter, 
were both hard workers during the 
early years when there were few peo
ple to do a lot of work and he will al
ways be remembered for his willing
ness to pitch in and do more than his 
share of any job that came along 
with a cheerfulness that made the 
task seem lighter to all. 

Frank often helped to maintain 
the organ at the Allyn Theatre before 
it was torn down to make way for the 
new Hartford Civic Center, and he 
was one of the forces behind the do
nation of that organ to the Shelton 
High School. He was an active parti
cipant in the Thomaston Opera 
House project was well, and it was 
during his tenure as chapter chair
man that the Thomaston Marr & 
Colton made its debut in October, 
1971. In addition, Frank had also 
nearly completed the installation of 

Figure 2 
Join two halves with steel strap 1 /8" X 2". 
Use 3/16" machine screws every six inches. 
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one of the few Austin theatre organs, 
a 3/8, in his home. 

During the years when he was be
coming established in his own Cen
terless Grinding Company, he also 
tuned pianos and restored player 
pianos. Frank and his daughter, 
Lynnette, spent many hours rebuild
ing the combination action of the 
Thomaston console in 1969. He also 
stored major parts of the Shelton or
gan in his shop for years, and made 
the shop available for the first res
toration efforts recovering all the 
pneumatics in the chests. 

Frank Manion passed on the 
chairman's gavel in December, 1972, 
and after many years of devoted ser
vice to the chapter, he took time out 
to enjoy his hobby of sailing which he 
pursued avidly until he became seri
ously ill on a cruise to the Virgin 
Islands earlier this year. Although 
doctors removed a cancerous lung, 
they were unable to halt the spread 
of the disease to which he suc
cumbed. He is survived by his wife, 
three sons and four daughters. 

Memorial donations to the Thom
aston Organ Fund or the Shelton Or
gan Fund, both projects close to 
Frank's heart, may be sent to 
Mr. Bertrand Rankin, Treasurer, 
CVTOS, 33 Brace Road, Newington, 
CT06111. □ 

THEATRE ORGAN GREATS: A 
Salute to Radio City Music Hall, 
Bradley Publications, 1979 (available 
by mail from Bradley Publications, 
43 W. 61st St., New York, N.Y. 
10023; price $9.95 plus 75 cents 
postage). 

The publication of Theatre Organ 
Greats rates a standing ovation for 
producer Don Wallace and assistant 
Mark Dunham. Be advised by this 
reviewer to order two copies; one to 
wear out on the music rack and one 
to store in a safe place for your great
grandchildren. The fifteen contrib
utors range all the way from the 
legendary to those who are only ex
tremely talented, from the immortals 
to the exciting new organists. In 
short. it's 112 pages of great theatre 
music. Now, with well deserved raves 
out of the way, let's get down to 
cases. 

The late, great Richard Leibert 
provides a stunning overture for the 

folio with fifteen pages of his hit 
waltz "Come Dance With Me." 
Leibert's breathtaking inventiveness 
carries one through chorus after 
chorus with ever-changing ideas. 
The arrangement is really not that 
difficult to play if you 're good at 
changing registrations quickly and 
don't mind umpteen key changes. 
Oh yes, and recruit a page turner, 
you '11 need one! Ken Rosen has 
faithfully given us Leibert at his 
show biz RCMH best with glissandos 
for fingers and palms and a very 
soft finale which suggests that the 
Wurlitzer console is sliding back 
into its cubicle as the houselights 
dim and the newsreel flashes on the 
giant screen. 

Reginald Foort's conception of 
"Blue Tango" starts out nice 'n easy 
in five flats and doesn't get too tricky 
until you are hooked (about five 
pages along). The suggested regis
trations work well if your console is 
blessed with three manuals and a 

A NEW RECORDING! 1981 
DUES NOTICE "MUNDELEIN 1980" 

featuring 
waiter stronv 

at the Wurlitzer Organ 

st. Mary of the Lake seminary 
Mundelein, Illinois 

Available November 1 
ADVANCE ORDERS BEING ACCEPTED 

$ 7 .00 including postage and handling 
Make checks payable to: 

waiter Stronv Productions 
5138 East Monte Vista Road 

Phoenix, Arizona 85008 

Membership renewals for 1981 are due by 
December 31, 1980. 

Renewal notices from ATOS Headquarters 
will be mailed only to those 1980 members 
who did not pay their 1980 dues through a 
chapter. Anyone not renewing through a 
chapter should send their dues directly to: 

ATOS Membership Office 
P.O. Box 45 
Falls Church, Virginia 22046 

National Dues $15.00 
First Class Mailing $9.00 additional 
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Posthorn. Otherwise you'll be forced 
to adapt. So it's a small price to pay 
for such a fine arrangement. 

Before you sit down to play Jesse 
Crawford's "Smile" as transcribed 
by Ken Rosen, don't forget to correct 
the printing error by changing the F 
c1ef to a G clef so that the first chord 
for the left hand reads "C-G-B" 
starting at middle C. Play it as printed, 
and the angels will weep! 

Once that minor goof is resolved, 
the introduction to Chaplin's lovely 
theme from Modern Times procedes 
with all thirds and many grace notes 
and crushed tones which alternate 
on the manuals for tonal variety. The 
"Smile" melody itself continues in 
mostly thirds an octave higher, al
ternating every four bars with open 
harmony or thirds in the left hand. 
It's pure, late Crawford and extra 
smoothe. For the second chorus 
Jesse modulates from C to F and uses 
a single note "horn line" solo with 
only one semi-chromatic slide. 

For the coda you must sustain a 
high F note for nine measures while 
the left hand echoes the theme in 
thirds and then winds down in a 
Crawford orgy of grace notes and 
turns. On paper it all looks boringly 
simple, but on the organ ... ah! 
That's a different story! If you can 
play with Jesse Crawford's genius for 
phrasing and expression, it will 
sound gorgeous. Leave out the poetic 
feeling and it's just another pretty 
tune. 

Ashley Miller demonstrates con
c1usively that "The Song Is You" can 
be played for chorus after chorus in 
the key of C and never get dull. Nor 
does he stoop to doing the bridge in 
waltz time either. This reviewer's 
only gripe is that A.M. avoided a key 
signature change in the bridge at the 
expense of endless sharps and double 
sharps. Sight reading becomes a 
nightmare. Nevertheless, one can't 
help but admire Miller's endless mu
sical ideas. What a creative musical 
mind! Ironically, the registration 
suggestions for "The Song Is You" 
were the only ones in the entire col
lection that were a complete bust on 
the reviewer's organ. The 5-1/3 Quint 
was too heavy. 

Rosa Rio provides an extra bonus 
for Crawford fans by arranging Jes
se's tune "Forgotten Melody." Be 
warned in advance that you'll need a 
set of chimes which you can activate 
independently of the two manuals (or 
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at least turn on and off instantane
ously) if you hope to play the piece as 
written by Rosa. The arrangement is 
super. The melody itself - perhaps 
Jesse said it best in the title. 

For a welcome change of pace Ray 
Bohr swings "As Time Goes By" 
with lots of big bold chords that 
make it sound like one of his RCMH 
solos. Other than an eight bar chorus 
in E-Flat the arrangement is in C. 
It's straight-forward and flashy. 
With a little practice on your part, 
friends will be saying "Play it again, 
Sam!" 

Probably Ann Leaf didn't intend 
that her treatment of the tango "In
spiration" would be a killer, and if 
Don Baker or Hector Olivera were 
writing this review - it wouldn't be. 
For those of us with lesser technical 
savvy "little organ Annie" goes right 
for the juggler vein. Let's just admit 
that she is the Bach among theatre 
organists and save this one for later. 

"Here's That Rainy Day" is love 
at first sight-reading, one of the most 
satisfying arrangements in the col
lection. Rex Koury's conception is 
romantic ballad all the way with con-

siderable Crawford overtones. It's all 
in G with a gentle dancing beat in 
the second chorus. Koury has an af
finity for harmonic structure which 
is as right as it is inevitable. The mu
sic is simple only in the sense that 
"Less is more." Once you've con
quored the notes, work on the hard 
part- subtlety of expression. 

Plowing your way through "Lime
house Blues" is well worth the strug
gle even if the end result is merely a 
better understanding of what makes 
Don Baker impossible to imitate and 
so easy to admire. All of his techni
cal tricks are right there on the 
staves. Anyone who can read music 
can play them. With years of prac
tice and a superior nervous system a 
person might even learn to play them 
tolerably well. What's a little blood 
on the keys while one attempts his 
triad glissandos? So you break some
thing attempting to play those rapid
ly alternating block chords up to 
tempo? Nobody said this was John 
Williams Book I. "Limehouse Blues" 
is a Don Baker barn burner. 

Doreen Chadwick is enormously 
popular on the British theatre organ 

CHRISTMAS IS FOR REMEMBERING -

WHY NOT REMEMBER YOUR FRIENDS WITH THIS 

PERFECT CHRISTMAS GIFT IDEA •.. ~ 

~m ATOS-OVC presents the dreamy 
and relaxing sounds of LEE 
ERWIN at the Emery Theatre's 
mighty WurliTzer Pipe Organ. 
(This is a collector's special.) 
TO ORDER: Send check or 
money order for $7.95 plus 
$1.00 handling & shipping. 
(Ohio residents add 36¢ sales 
tax per album.) 
SEND ORDER TO: 
ATOS-OVC Emery Theatre-T 
1112 Walnut Street 
Cincinnati, Ohio 45210 

This album was inspired b:T:~;,;"/1 
"MOON RIVER" radio program 
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circuit. Her arrangement of "Mu
setta's Waltz" from Puccini's opera 
La Boheme seems on first glance to 
be simple to the point of no individ
ual styling at all. The notes are easy 
to play with no fancy chords, exotic 
harmonies or flashy trills and glis
sandos. But the style, charm and 
individuality of Doreen are definitely 
there if you pay close attention to her 
constantly changing registrations. 
It's a good, solid lesson in orchestra
tion. Follow the suggestions above 
and between the staves and you'll be 
rewarded with a lovely surprise. 

For this reviewer the most welcome 
bonus in the entire collection is - at 
long last - Gaylord Carter's defini
tive version of "The Perfect Song." 
It is surprisingly easy to play if you 
ignore the opening scale run and the 
chromatic run involving both hands 
near the climax. The catch is that 
you simply can't ignore these two 
technical challenges without com
mitting sacrilege. Better you should 
ignore the opening clarinet cadenza 
in Rhapsody in Bluel The first chorus 
or so is in G with the final half chorus 
in B-Flat. It's all big lush chords 
and bold counter melodies and pre
cisely the way one remembers it from 
Amos 'n Andy days or a recent Car
ter concert. Of course, Amos 'n Andy 
are out of favor and fashion. So 
much for changing times. But any 
theatre organ fan who snears at "The 
Perfect Song" deserves exile to Cuba 
or Iran, or maybe a quiet cell with 
padded walls. Let's face it, gang, we 
put the wrong Carter in the White 
House! 

Now it can be told: Del Castillo 
has an "Eleventh Finger" and you 
can have one too! Complete direc
tions for manufacturing same are 
included with Del's delightful ver
sion of "Peanut Vender." Fun is 
fun. of course, but there is no non
sense involved among the other ten 
fingers. It's a good, bouncy arrange
ment of a grand novelty tune. 

As a dyed-in-the-wood Eddie Dun
stedter fan the reviewer was disap
pointed with "Open Your Eyes." 
It's a big, flashy treatment of a noth
ing tune. Coordinating the rhythmic 
piano left hand with the pedal notes 
takes some fancy timing. Better leave 
this one for the pros who do Dun
stedter impressions. 

Lee Erwin's "Sherlock Junior" is a 
charming, happy little song that was 
meant to create a mood for one of 
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the silent classics. On its own as 
listenable music. it ranks among Er
win's best. Lee Erwin's writing is 
flawless and has an inevitability 
about it that is tremendously satis
fying. Try. for example, the last four 
measures on page 101. You'll hear a 
warmth of sound from the organ -
there's no other way of describing it 
- which no one else does quite as 
well. Lee also does nice things with 
manual changes which add whimsy 
and delight. 

The biggest surprise in the col
lection comes from the youngest 
contributor, Lance Luce. If the lyrics 
of the Gershwin song "Summer
time" declare that "the livin' is 
easy." the same does not apply to 
this prize winning arrangement for 
organ. It is complex, tense, and ex
citing. The chord progressions go 
about as far as you can get and still 
remain in this galaxy. Lance sug
gests the use of an auto-rhythm ja zz 
waltz along with a third chorus piano 
solo (both hands, yet). Yes . folks . the 
mechanical marvel known as the the
atre organ of the '20s has come a 
long way; and with Lance Luce and 
his generation testing the limits we 
can expect a bright. creative future. 

In summation. the batting average 
of Theatre Organ Greats is fantas
tic. something for just about every
body - and then some more! Even if 
you don't play a note. you'll enjoy the 
biographies and pictures of the fif
teen artists. It's handsome interna
tional sampling of outstanding mu
sicians and their music. Don't miss 
this one! D 
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the 
letters 

to 
tihe 

edifiers 
Letters to the Editor con
cerning all aspects of the 
theatre organ hobby are en
couraged. Send them to the 
editor concerned. Unless it's 
stated clearly on the letter 
"not for publication," the ed
itors feel free to reproduce 
it, in whole or part. 

Address: 

George Thompson 
Editor 
P.O. Box 1314 
Salinas, Calif. 93902 

Dear President Haight: 
Through the good offices of our 

mutual friend Judd Walton, I have 
just received the plaque commemor
ating your award of an Honorary 
Membership to your great society. 

I very much hope you will believe 
me when I say that I am quite over
whelmed by this great professional 
compliment to me. I feel that my 
small efforts do not deserve such an 
honour, particularly in view of the 
fact that anything for which I may be 
remembered dates back to the nine
teen thirties. 

May I hope that you will express 
my deep gratitude to all members of 
your Board and assure them that I 
shall treasure your award always. 

With my warmest appreciation 
and good wishes. 

Dear George, 

Sincerely yours, 
Sidney Torch 

August 23, 1980 

Although I have seldom been lost 
for words, words did fail me when it 
was announced at the banquet in 
London that I had been named the 
''Theatre Organist of the Year 
1980." It was an honor which was 
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totally unexpected. 
Somehow, upon reflection, it still 

seems unreal but appropriate that a 
charter member should be selected 
on the 25th Anniversary and that be
ing the acknowledged Anglophile 
that I am, it should be announced in 
London. 

I am grateful to all of my friends, 
young and old, that have made 
membership in the ATOS so much a 
part of my life. 

Dear Sir: 

Sincerely, 
Lowell C. Ayars 

I just happened to turn on my TV 
set at 6:55 a.m. this morning, and 
heard the following announcement 
by Jim Bakker, president of the 
"Praise-The-Lord Club," which 
originates in Charlotte, N .C.: 

'' ... We had planned for a special 
blessing. The Lord has put within 
our ability to take hold of, a beauti
ful organ, a theatre organ. We 
bought the old NBC pipe organ; we 
put it on hold, anyway - we didn't 
actually buy it, but we just said we 
wanted it. And three organs, three of 
the great pipe organs of America, 
most of them in the State of Califor
nia - putting the three together, 
making one of the largest theatre 
organs in the world, to just roar out 
the praise of God. Five ranks bigger 
than Radio City Music Hall organ in 
New York. And I just got word, a 
few days ago, that one lady has 
agreed to pay for that entire pipe 
organ, and donate it for the Great 
Auditorium. I could not - I didn't 
want to take the Partners' money, 
because the Partners are building the 
building ... but praise God, I'm go
ing to ask that lady if she won't come 
on the air one of these days, and pre
sent that organ. And we're going to 
name the organ after her, by the way, 
as a memory for her life, and her 
great works, that she's done. So, that 
miracle tool place ... ''. 

Apparently the contributors/ 
members of the P.T.L. Club are 
known as "partners." If the above 
sounds a little choppy grammatic
ally, it is because Mr. Bakker 
made the announcement extempor
aneously, not reading from any cue 
cards or the like, and I snapped on 
my tape recorder to catch the an
nouncement, exactly as it was made. 
I transcribed the above account from 
the cassette in my recorder. 
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I am too new a member of ATOS 
to know how much of this you are al
ready on top of, or how much has 
been published nationally or locally, 
but very likely Mac Abernethy or 
somebody in the Piedmont Chapter 
has the situation under surveillance, 
and/or some member in California 
can discover which "three organs" 
will be combined. Incidentally, I am 
much pleased with the issues of the 
THEATRE ORGAN which I've 
read, and with the highly profession
al quality of the articles and the 
editing. With best regards -

To the Editor, 

Cordially yours, 
John Webster 

Minneapolis, MN 

John Muri's most informative and 
revealing articles have been appreci
ated to the point where I sort of look 
forward to them. However, in the 
April-May '79 issue Mr. Muri writes 
about "NOISE." This article seems 
to infer that some applause is 
needless noise. Applause is also a 
human characteristic which a person 
shows when feeling exhilarated, in
spired and appreciative of theatrical 
presentations of a human voice or a 
musical instrument, a phenomenon 
far too complicated for my com
ment. However, in this particular ar
ticle, Mr. Muri wrote one paragraph 
as follows: 

'' Aside from applause, there is un
warranted noise in theatres. There 
isn't much to be done about that un
til larger audiences permit the 
employment of more supervisory 
personnel (all right then - more 
ushers)." 

I hope this paragraph intended to 
rightfully deplore unwarranted noise 
at concerts only, because I'm sure 
John would agree that any theatre 
pipe organs, when played by the 
great artists (one of which I consider 
Mr. Muri), are far too grand to re
quire enforcers of attention sta
tioned in any audience. We need only 
to recall the mighty theatre pipe 
organ was always somewhat 
synonymous with noise for which it 
was built to overcome. If you will 
remember the intermission noises of 
thousands finding their seats or 
locating packages and leaving their 
seats, in yesterdays movie palaces, 
while at the same time, organists like 
George Wright, in the unforgettable 
S.F. Fox, and all across the nation to 
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Don Baker in the Times Square 
Paramount, were syncopating thea
tre pipe organ combinations which 
defy duplication to this day. These 
Kings of the theatre Wurlitzers and 
their likes, are the ones who were 
able to bring these thousands from 
intermission restlessness to quiet ap
preciation of the final two (and hard
ly ever more than three) solo presen
tations of the interlude - usually 
billed as an added attraction which 
finally became "box-office" as 
much as the feature itself. 

Noise while the mighty theatre 
pipe organ is playing? Yes, there 
continues to be some noise today. 
These latter-day installations are 
usually in restaurants, clubs or other 
public places, which, at times, are 
not unlike the noisy intermissions in 
yesterdays movie palace. Today's 
organist usually attempts to cap
tivate a clientele already astonished 
by the looks and the sound of this in
strument which overshadows every
thing else in place, including the 
menu and decor. 

Very much like the noisy theatre 
intermissions of yesterday, I find to
day's noise exemplified when hun
dreds of restaurant patrons are find
ing their places in the multi-level, 
many-splendored Indianapolis Para
mount Music Palace, while Bill 
Valsak and Donna Parker receive 
their attention from one of the 
largest Wurlitzers in the U.S. With 
Bill's theatre combinations - very 
much like those which captured 
yesterday's theatre audience (even a 
little of that chromatic descending 
Don Baker left hand) or Donna's 
scintillating popularities, these or
ganists are able to repremier this in
comparable "King of Instruments" 
to this generation. This is not al ways 
in the quietude of its undivided 
attention, but slowly gaining just 
that, as the theatre pipe organ is en
joyed in more public places. 

In the meantime, never mind a lit
tle "NOISE." Think of how many 
have enjoyed every note of "Sabre 
Dance" played by George Wright, or 
"Dancing ln The Dark" played by 
Don Baker at the Mighty Wurlitzer, 
while contending with a conversa
tion in the adjoining two seats about 
"the daily bargains in Macy's base
ment." ... ? 

John Mecklenburg 
CICATOS 

Indianapolis, Indiana □ 
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eHAPTER NOTE~ 

Let us know what's 
happening in YOUR Chapter! 

Send Photos and News to: 
GEORGE THOMPSON 

P.O. BOX 1314 
SALINAS . CALIFORNIA 93902 

Deadlines 
Jan.1st . for Feb ./ Mar . 

Mar . 1st . for Apr ./ May 

May 1st . for June / July 

July 1st . for Aug ./ Sept . 

Sept . 1st . for Oct ./ Nov . 

Nov . 1st . for Dec ./ Jan . 

CATOE 
Walter Strony from Phoenix, Ariz. 

and well known to most CATOErs, 
plus many enthusiasts in the States, 
performed June 15th at St. Marys of 
the Lake Auditorium, Mundelein, 
II. This was a well-attended concert 
with two busloads of senior citizens 
from Holy Name Cathedral spon
sored by Fr. Franzman, who is an en
thusiast devotee of pipe organs. 
Walter generously gave of his talent 
and sent the audience away fully 
satisfied. He presented a well
rounded program encoring with 
Tchiakovsky's "Waltz of the Flow
ers." Thunderous applause indi
cated the approval of Walter's per
formance. 

The Genessee Theatre in Wauke
gan, 11., was the site of our June 
social featuring Stanley Hightower, 
then manager of the Chicago Thea
tre. It was a very interesting program 
which was followed by a visit to see 
and hear the 3/19 Mazey/Barton in 
the Church of the Immaculate Con
ception. CA TO Er Mark Noller was 
the organist and showed the capabil
ities of this interesting instrument. 
Mark always gives a beautiful per
formance as he did this day. 

Paul Schreves has a unique in-
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stallation of a Conn 650 plus a wind
operated toy counter section and a 
Decatur marimba, all playable from 
the 650's console. Over 75 attended 
Paul's open house when Debbie 
Ayotte beautifully performed for 
several sessions. Many of those pres
ent also gave of their talent. These 
affairs are always enjoyable and wel
come. Recently, Vi and Bill Spencer 
of Largo, Florida, ATOS members 
of long standing, were Paul's guests 
for about two weeks. 

Lin Lunde from Richmond, Va., 
was the soloist at our Chicago Thea
tre May early bird (7:30 a.m.) social. 
Lin is all he is reputed to be in the 
world of music. Several, upon hear
ing him, remarked that the program 
was more like a concert than a social. 
Lin is a superb musician and he will 
be the organist at our October 12th 
Chicago Theatre All Star Review 
which will be a great treat! 

Cathy and Harry Koenig were 
guests of the Russ Josephs in Bella 
Vista, Ark., recently. Harry gave an 
impromptu concert for several area 
organ clubs that gathered for the 
occasion. Harry used a Conn Mar
tinique loaned by Russ' contractor, 
Glenn White. Harry was asked to 
give a full concert for the group in 
November - a sign of their approval 
of his performance and program. 

CATOE is one of the chapters that 
holds elections in May so the new 
board can take over July 1st. The 
voting of our past election resulted 

✓-~ 
'TIS THE SEASON 

To send holiday greetings with 
a special Christmas Pro-Card 

in THEATRE ORGAN. 

Send copy and $15 by Nov. 15. 
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in: John Peters, chairman; Gary 
Bergmark, vice chairman; Barbara 
Meisner, secretary; Beverly Barton, 
treasurer; Virginia Ferroli, member
ship; and Almer Brostrom, editor, 
Joseph Duci Bella, Bill Benedict and 
John Gendvilas, board members at 
large. Though being a board mem
ber is a lot of work, it is interesting 
and enjoyable. 

ALMER BROSTROM 

We first met Rob Richards when 
he was one of the 2,800 people who 
heard Lyn Larsen and Hal Pearl re
premiere the Chicago Theatre Wur
litzer on October 2, 1975. The 16-
year-old aspiring organist from Ab
erdeen, S.D., was one of the many 
out-of-town visitors which CATOE 
hosted at that show. Much has 
changed in the five years since then, 
including Rob Richards' name. Back 
then he was Robbie Letherer. 

On August 24th, Rob returned to 
Chicago for a CATOE event, this 
time to play a program for us on the 
WGN studio 3/11 Wurlitzer/Kim
ball. His program turned out to be 
more than just a regular monthly 
social for the club. It had all the 
polish and flair of a concert presen
tation. Long hours on the bench as 
associate organist at Organ Stop 
Pizza, Phoenix, with Lyn Larsen, 
and now at the Roaring Twenties 
Pizza in Lansing, Michigan, have left 
a positive mark. Rob has the "or
gan" part of "theatre organ" well 
under control. All of the basics of 
good organ playing including correct 
tempo, harmonies, and registration 
are present in his work. In addition, 
he has a good start on the "theatre" 
part of "theatre organ." His pleasant 
"console-side" manner indicates 
that he will be popular on the con
cert circuit. 

A large crowd of over 125 were on 
hand for the program and to salute 
Al Field, our member, vice-president 
of WGN, and the strongest sup
porter of the pride of Studio Three. 
Al is retiring to Florida at the end of 
the year. CATOE marked his active 
support with the presentation of an 
engraved plaque by Chairman John 
Peters and Past Chairman Jim Tag
gart. 

Rob Richards is far from retiring. 
His career on the concert circuit is 
about to begin. Look for many years 
of fine music and rewarding listen-
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Organist Rob Richards with WGN vice president Al 
Field. CATOE presented Al with a plaque to mark his 
retirement. (Gib Petzke Photo) 

ing to come from him. Late on the 
night of his program, Rob was hosted 
at the Chicago by CA TOE and 
Chairman John Peters. Perhaps 
some day we will be able to hear Rob 
Richards fulfill a dream he first had 
five years ago, the dream of most or
ganists, to play a program at the 
fabled Chicago Theatre. 

RICHARD J. SKLENAR 

CENTRAL INDIANA 

It has been a hot summer in our 
territory. We have all hunted a cool 
breeze all season. 

On July 15th, our group traveled 
southwest to George Rogers Clark 
land, Vincennes, Indiana , to hold 
the monthly meeting in Green Audi
torium, Vincennes University. At
tendance was smaller than meetings 
held locally - 35 members present. 
The musical program was presented 

by the university music teacher, and 
host, Dick Ertel, at the 3/12 Wurlit
zer, which was originally installed 
in a small theatre in the state of New 
York. Following his performance, 
there was open console with our 
members playing the fine instru
ment. 

The heat was still with us in Au
gust, but on August 17th some 70 
members and guests spent the day at 
the home of Ed Morris. This was a 
combined picnic and meeting. Sever
al took advantage of the fine outdoor 
swimming pool at Ed's home. 

Larry McPherson gave us an ex
cellent program of old-time favorites 
at the Ed Morris' home installation, 
a 2/9 combination Barton/Hilgren. 
Following Larry's performance, 
there was music from several other 
organists as open console was in 
order . 

Due to the extreme hot weather 
this summer, our meetings have been 
short, but not our organ playing or 
just listening to organ playing. 

There are a number of interesting 
things coming up for the fall season. 
Our chapter is anxiously awaiting a 
Ron Rhodes concert scheduled Sep
tember 14th at the Paramount Music 
Palace, where, on October 13th, 
AGO and ATOS will hold a joint 
meeting with John Catherwood (Kal
amazoo, Michigan) as guest organ
ist. 

The chapter is also planning a 
couple of bus trips, to Detroit, and 
to Chicago, to attend other chapters 
organ events. 

MARY LOU HARRELL 

CENTRAL FLORIDA 
Through the kindness of Mr. Les

ter Lerch, the chapter has been able 
to purchase the original Tampa The
atre Wurlitzer organ (excluding the 
console) from the Bayshore Baptist 

Church. By July 16th, all pipes, re
lays and associated equipment were 
removed from the church. So far, 
seven ranks have been releathered, 
including four ranks now in the 
Tampa Theatre. The completed or
gan will consist of 12 ranks. The 
three-manual Wurlitzer console was 
originally in the studios of WMCA in 
New York City and has been com
pletely rewired and refurbished. 

The Tampa Theatre, now owned 
by the City of Tampa, is an out
standing example of those theatres 
built in the late 20s and early 30s 
which were designed to provide com
plete family entertainment -movies, 
vaudeville, and, of course, a Mighty 
Wurlitzer. At present, the theatre 
has a variety of activities including 
rock, Western musical groups, and 
classic and silent films. The silent 
films are now accompanied on an 
electronic organ by Ewell Stanford, 
father of Charles Stanford who is the 
chairman of the CFTOS. Mr. Stan
ford was a theatre organist in his 
younger days. Mr. Stanford and 
Charles also teach organ, piano and 
voice and have their own music store 
in Tampa. The console, the pipes 
and the relays are also being stored 
at the music store while being checked 
out and repaired. 

Just about all the active members 
have been involved in this work, 
which has included a great deal of 
good old-fashioned hard, dirty, and 
heavy work. Seth Evers, of Tampa, 
who knows his Wurlitzers, is crew 
chief of the project. It is now hoped 
that the organ will be fully opera
tional at the Tampa Theatre in early 
1981. It is felt that a fine Wurlitzer 
installed in this beautiful theatre 
will help boost interest in theatre or
gan, especially among the younger 
set who have not had the chance to 
be exposed to this unique form of 

.. . he 's a showman . . . his warm personality 
got through to his enchanted listeners. 

Royal Command Organist 
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musical entertainment and show
manship. 

As part of this effort to develop 
greater interest in theatre pipe or
gan, a concert will be presented on 
Sunday, October 26th, at 1:30 p.m. 
at the J. Burns Pizza & Pipes in 
Tampa. The console, a three-manual 
Wurlitzer (the third manual was 

will appear. She is 22-year-old Cathy 
Hoffman, who has been studying for 
some years and first appeared pub
licly when she was 16. She has per
formed for the Alabama Chapter, 
among other engagements. Her selec
tions will be designed to illustrate 
her abilities and the flexibility of the 
Pizza & Pipes organ. 

The three-manual Wurlitzer console (originally in the studios of WMCA in New York) is to be installed in the Tampa 
Theatre. 

added about two years ago), was 
formerly in the Apollo Theatre in the 
New York area. There are 25 ranks, 
all visible, a toy counter, piano, xylo
phone, bass drum and more. The 
pizza emporium, J. Burns, seats 
some 550 persons and is an attrac
tive restaurant with excellent acous
tics which shows off the complete 
instrument to best advantage. The 
staff organist at Pizza & Pipes is 
Charles Stanford, chairman of the 
chapter. There are two other or
ganists, who work under the super
vision of Charles, Lin Phelps and 
Tom Hoehn. 

For this special concert, a young, 
well-known Florida theatre organist 

For those who might be interested 
in attending this concert and who 
may be heading toward Florida in 
late October, the J. Burns Pizza & 
Pipes is very easy to find. Simply 
take 1-75 to Tampa and come off at 
the Fowler Avenue exit heading west. 
The address is 103 E. Fowler, which 
is near the corner of Fowler and 
Florida avenues - very close to 1-75. 
Watch for the sign in front of a large 
building. There is plenty of free 
parking. Tickets will be $2.50 and 
liquid refreshments will be avail
able at a nominal cost. As the pizza 
place opens for regular customers at 
4:30 p.m., those interested can stay 
for the regular show and get one of 

Flicker Fingers Presentations 
The Organ and the Silent Screen 
Still Going Strong 

J. Burns fine pizzas. 
Tickets can be obtained by writing 

(stamped, self-addressed envelope) 
to CFTOS, P.O. Box 24794, Tampa, 
Florida 33623. Tickets will also be 
available at the door. All proceeds 
will be used to defray costs of the 
installation at the Tampa Theatre. 

JOHN OTTERSON 

CENTRAL OHIO 
Chapter members took their an

nual vacation from each other in the 
month of July with no meeting sched
uled. August saw a return to our reg
ular monthly schedule when COTOS 
met at the home of Stella Collins on 
August 17th. Following the business 
meeting the group was entertained 
by Kevin Sowers playing Stella's 
Hammond Concorde. Kevin also 
sang for the group, accompanied by 
Martha Hoyle, an organ instructor 
from Dayton, Ohio, who was the 
guest of Dr. and Mrs. John Paisley. 

Mrs. Hoyle later gave a marvelous 
impromptu demonstration of her 
skills, putting the Hammond through 
its paces with great ease. Early in her 
career, Mrs. Hoyle received a portion 
of her training on the theatre pipe 
organ in the State Theatre in Spring
field, Ohio. 

The nominating committee, Jim 
Blegen, JoAnn Lougher and Patti 
Clark, met to prepare a slate of can
didates for the two board of directors 
positions which will be open this fall. 

BOB AND PATTI CLARK 

CONNECTICUT VALLEY 

Those muggy, buggy, steamy and 
day-dreamy dog days of summer 
were upon us for our annual August 
get-together at Melody Hill, home of 
Stillman and Claire Rice, in North 
Haven. In an effort to beat the heat, 
or, at the very least, ignore it, 66 
members and 12 guests gathered at 
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the Rices' to relax in the welcoming 
amply-shaded environs and enjoy 
each others company and the music 
of the fabulous Allen Digital organ. 

As a special surprise for this meet
ing, something new had been added 
to the Allen - "presence projec
tion" speakers recessed in the book
cases on each side of the fireplace. 
Heretofore, all the organ speakers 
have been in the chamber above the 
living room and played down 
through the ceiling opening. The 
added speakers bring the sound into 
the room - the brightness of the 
tibias and the reeds, especially, are 
right in the room with the listener 
and extremely effective. 

The special guest artist for the eve
ning concert was Richard Grant. 
Dick, who is the Allen organ over
seer in the New York Metropolitan 
Area, is a talented performer and 
concert artist. E. Power Biggs 
ranked him as one of the best in 
pedal prowess. 

Originally from Portland, Maine, 
Dick is essentially a serious classical 
artist with theatre organ tendencies. 
He received degrees from both the 
New England Conservatory and Bos
ton University. Dick, accompanied 
by his petite and pretty wife, Evelyn, 
who assisted him as page turner, pre
sented a program that was a pleasant 
mixture of a little of the new, a lot of 
the old, which included theatre or
gan arrangements by Bill Thomson 
and Rex Koury, and a bit of classical 
- Bach's "Fugue in D Major" 
which amply illustrated his pedal 
prowess. 

Now that Dick Grant has showed 
his appreciation and aptitude for 
theatre organ, we hope he'll stay vis
ible in these circles and wish him 
much success in a "new" career. 

Part II of the evening's entertain
ment was a silent movie treat, a 
couple of films by those "beloved 

bunglers," Laurel and Hardy, which 
were accompanied by our own Jim 
O'Connell at the piano who turned 
out to be a "whiz" at the job. Our 
thanks go to Jesse Rice for manning 
the projector, and "three cheers for 
the piano player." We should do this 
kind of thing more often. 

Once again, we say "thanks a 
million" to Claire and Stillman for 
another memorable day at Melody 
Hill where the hospitality is always 
warm, the company congenial and 
the music balm for the soul. The 
Good Lord willing, we look forward 
to more of the same next year. 

JUNE L. GAREN 

DAIRYLAND 

Back on May 3rd, our board of 
directors got up early for a special 
meeting at Milwaukee's Riverside 
Theatre. The object of the meeting 
was to get an idea of the condition of 
the theatre's 3/13 Wurlitzer. The 
organ, its console buried for years 
under a "temporary" stage, had 
been neglected and forgotten by 
everyone, except former theatre or
ganist Conrad Walters. As the 
guardian angel of this Wurlitzer, 
Conrad has tried to minimize dam
age to the organ and has virtually in
timidated anyone with any interest in 
removing the instrument. Occasion
ally he would play overtures or inter
missions for movies or ask his grand
nephew, Perry Petta, to do so. It 
was Perry who really brought this 
beauty back to the attention of 
DTOSers. The board, augmented by 
several professional member organ
ists and technicians, looked and lis
tened carefully. Despite the neglect, 
the Wurlitzer is very playable. Not 
as much work will be needed as was 
first thought to bring it to concert 
condition. DTOS has entered into 
negotiations with the theatre owners 

and United Artists. Wish us luck! 
In June, DTOSers were invited by 

CATOE to attend their social at the 
Gennessee Theatre in Waukegan, 
Illinois. Stanley Hightower presented 
a lively program of his "least favor
ite" songs. This was followed by an 
open console session which several of 
our mem hers took advantage of. 
Hearty thanks to CATOE for invit
ing us. 

Our July social was held at the 
suburban Meguon home of mem her 
Gary Hanson. Gary, staff organist 
and assistant manager of Pipe Organ 
Pizza-North, lives in a barn which 
was converted into a residence in the 
1930s. A beautiful setting for his 2/3 
Wangren pipe organ. The organ 
came out of the Kaufman Funeral 
Home in Milwaukee and is complete 
with a reproducing mechanism. 
Thus, we had music whether some
one was playing or not. Thank you, 
Gary, for opening your home to us 
for a very enjoyable day! 

After the picnic many members 
went to Pipe Organ Pizza-North to 
welcome the new organist, Don 
Springer. Don comes to us from the 
Chicago area where he played for 
Sally's Stage. We welcome Don and 
wish him a long and successful run 
at P.0.P.! 

Don replaces Perry Petta, who has 
struck out on his own. Perry played a 
very successful concert at the Senate 
Theater for the Detroit Theater Or
gan Club on August 23rd. We wish 
Perry, a very talented young organ
ist, the best of everything and hope 
to see his name often on the pages of 
this magazine! 

CARRIE NELSON PROD 

GULF COAST 

We have worked hard and long on 
our Saenger Theatre Robert Morton 
and we just couldn't wait any longer 
to hear it play. So one night we took 

Concert Tours 

cvhlcy millc, 
a.a.g.o. 

Karil Colle 
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one reconditioned and newly-pol
ished Vox Humana pipe down to the 
empty theatre. There , amidst all the 
clutter of the restoration scaffolding, 
Chairman Tom Helms blew on the 
pipe so we could hear organ music 
in the theatre again. That shows how 
desperate we have become! 

Work continues on this project. 
Dr . B. D. Rhea spends endless 
hours, with infinite patience, work
ing on the console in his home work
shop. The results thus far are stun
ning. 

This will be the first year in several 
years that no one from the chapter 
attended the national convention. 
We are all looking forward to read
ing about this one and hope we can 
attend the next one. 

Our chapter was saddened by the 
news of the death of member Eugen
ia Frisinger of Dothan , Ala. She and 
her husband, Miles are the proud 
owners of two Robert Mortons in 
their home. Miles is doing much to 
help in our Robert Morton enlarge
ment. Our hearts go out to him at 
this time. 

Tom Helms , after a busy summer 
helping us on our organ , can proudly 
display releathered regulators and 
chests to attest to his efforts. He 
leaves us temporarily for T.C.U. in 
Ft. Worth , Texas , to complete work 
on his degree. We'll miss him but we 
are already planning the concerts 
he'll play when he returns. 

Our chapter was delighted to have 
Mildred and Leon Berry of Chicago , 
Ill., as guests recently. Leon spent 
part of his early childhood in this 
area and returned with Mildred to 
renew family ties. They previewed 
the restoration work at the Saenger 
and the Wonder Morton construc
tion. 

Walter Smith , Curt Goldhill and 
Bob Sidebottom are all helping with 
our organ work. The latter two are 
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planning the wiring necessary on the 
electronic switching system on the 
new organ. Electronics are wonder
ful considering the old pneumatic 
system! 

DOROTHY ST AND LEY 

LONDON AND 
SOUTH OF ENGLAND 

It was not until the latter part of 
the Silver Anniversary Convention in 
London that we learned that the slo
gan: 'The Time of Your Life,' that 
introduced our programme in the 
February / March issue of THEA
TRE ORGAN, had, in fact, been de
vised during the makeup stage of the 
magazine in the US. While it natur
ally gave our convention planning 
committee an even greater sense of 
responsibility in providing the best 
possible prospectus for such a 
uniquely auspicious event , it was in 
the very capable hands of Dr. Walter 
Beaupre to report the results and the 
impressions of our guests. Being 
equally conscious of also promoting 
the biggest and most significant in
ternational event in the annals of the 
British theatre organ enthusiasts 
movement , our chapter members 
had the time of their lives in plan
ning and hosting this truly wonderful 
gathering of 300 friends, old and 
new. Conventioneers came from the 
USA (including one from Hawaii) , 
Canada , Holland, France, Germany , 
Belgium, Australia and New Zea
land. 

As well as the great fellowship and 
mutual pleasure enjoyed during our 
memorable week together, we were 
especially grateful to everyone for 
making the special effort to travel to 
England to experience organ music 
'our way' - particularly in view of 
the prevailing economic conditions. 

Although we had early made it a 
'rule ' that our convention artistes 

would be exclusively home-based , we 
did make strenuous efforts to try to 
feature the outstanding Australian 
console star Tony Fenelon in our 
'Encore' presentation , as he was go
ing to be in the UK during that week 
for the first time for eight years. 
While this did not prove possible , we 
were able to feature him in prime 
concert at the Gaumont State Kil
burn 4/ 16 Wurlitzer on the Sunday 
immediately following the conven
tion. Tony's exceptional keyboard 
talents and delightful personality re
sulted in just the uplift that we all 
needed , and one of the finest-ever 
musical performances and experi
ences at this distinctive console. 
Tony had long been on our 'wanted' 
list and this was a just reward for our 
protracted endeavours to feature 
him for the first time here in Lon
don. We fervently hope that Tony 
will be back soon. 

Meanwhile, all our other regular 
chapter activities, Club Nights, the 
encouragement of new young talent , 
organ restoration work and 'outside' 
visits , continue unabated. 

The next chapter report will cover 
our 'ATOS Tribute to the Gaumont 
State ,' which will sadly mark the 
closure of the main auditorium of 
this world famous theatre at Kil
burn in Northwest London , that has 
been our favourite prime chapter 
concert venue. 

However, having long-maintained, 
and now restored, the uniquely dis
tinctive 4/ 16 'Torch' Wurlitzer 
there , we naturally have a most 
strong interest in preserving its fu
ture - either in its present location, 
if access is still available, or else
where if it is not. Indeed , the 'Trib
ute' presentation is the first major 
step along this path , and we hope 
soon to be able to report favourably 
on this most deserving chapter proj
ect. 

Cap'ns Galleys -Pizza & Pipes 
WURLITZER THEATRE PIPE ORGAN 

358 1 H o m estead R oad 8 2 1 W inslow St reet 
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Santa C lara , Ca lif ., Ph one 248 -56 8 0 Redwood City , Ca lif. , Phone 365 -65 4 3 

16 9 0 S . Bascom at H amilton 
(H a m ilton Piaza S hopping Center) 
Campbe ll , Calif ., Phone 371 -5000 

146 Serramonte Cente r 
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Jeannette Acosta . 

LOS ANGELES 
Something different in the way of 

programs for Los Angeles was pre
sented in August. Billed as our 
"Summer Social" it combined the 
musical talents of three of our best 
young organists with a very special 
business meeting and refreshments 
and fellowship. Nearly two hundred 
members and friends cooled off from 
our summer heat at Loyola Uni
versity to enjoy the sounds of the 
Mighty 10-rank Wurlitzer installed 
in St. Robert's Hall. 

Opening the program was Chris 
Elliott (recently featured in a TO 
article). Next was Jeanette Acosta 
and, following the refreshment break 
and short business meeting, Dennis 
Derr made his official chapter de
but. With music ranging from Tschai
kovsky to 1977's "The Last Dance," 
if you closed your eyes you would 
swear each of our artists was a pro 
from the Golden Age. In truth, not 

Chris Elliott . 

one of them is yet 20 years old! 
With such marvelous talents no 

one need worry about who will play 
theatre organs in the future. They 

New LA Chapter Life Members Harold Donze, Ann 
Leaf and Kathy Rodgers . (Zimfoto) 

are already well on their way to star
dom! The short and pleasant busi
ness meeting was called to induct 
four of our most important mem
bers into the rolls of Honorary Life-

W4LTER 5TRONY 
" .. . a show stealer" THEA TR£ ORGAN 

CONCERT DATES AVAILABLE 

Dennis Derr. (Zimfotos) 

time Membership in both LATOS 
and ATOS. First was Ann Leaf and, 
had he not been laid up with a cold, 
Del Castillo. Both have devoted al
most their entire professional careers 
to entertaining millions of people 
around the world at the consoles of 
theatre organs! One who keeps the 
wonderful wind machines going was 
then recognized for his years of de
voted maintenance work on LATOS 
organs - Harold Donze (the chap
ter hopes each year to recognize 
another organ technician for the 
essential contributions they make to 
keeping theatre organs alive). Kathy 
Rodgers was the fourth to be awarded 
an Honorary Membership for her 10 
years loyal service in maintaining our 
2,000 plus mailing list. Los Angeles 
now has eight Honorary Lifetime 
Members; - prev10usly inducted 
have been Gaylord Carter, Marian 
Cook, Helena Simonton and George 
Wright. Following the formal pro-

RECORDING 
"Walter Strony Plays the Chicago Theatre Wurlitzer" 

Av a ila bl e at $6 .75 

Sheila Krytenberg 
Purchasing Agent 
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gram six members took advantage 
of open console at the Loyola organ. 

Plans are now being formed for a 
repeat of Convention '79s marvelous 
"Encore" program on Catalina Is
land. Neighboring chapters are in
vited to join us for this all day excur
sion. We plan to make the trip in late 
Spring (before the tourist rush) so 
contact LATOS now if you'd like to 
be included. Of course, the beautiful 
4-manual Page organ in the Casino 
Theatre will be the star attraction! 

RALPH BEAUDRY 

MAGNOLIA 
September, 1977 - - - water!!! 

The nemesis of all theatre pipe or
gans almost destroyed the solo cham
ber of the Temple Theatre Robert 
Morton. The water problem was lo
cated, corrected and completely 
eliminated - we thought. 

May, 1980. What we thought 
would never happen again, did. The 
emergency drip pan under the con
densing unit of the ancient air-condi
tioning unit rusted out and per
mitted water to run a short distance 
across the ceiling to the solo cham
ber. The Tuba/Diapason offset, 
mounted along the wall, had six 
inches of water in it. The Chimes, 
Orchestra Bells and Xylophone were 
drenched. The work crew is hoping 
that these recently-releathered units 
will stand the wetting, and will not 
have to be releathered. One large 
reservoir and trem were soaked also. 
The trem was due for a rebuild, but 
the reservoir was rebuilt after the 
last wetting. 

The damage has been done, but 
the Hamasa Temple has given the 
go-ahead for repairs to be made on 
the air-conditioning unit. After this 
has been done and the unit given 
enough time to be reasonably sure 
the problem has been corrected, the 

LANCE LUCE 

T. R. Darsey sings "Danny Boy" at the Temple 
Theatre. (Tad Photo) 

Mother's Day, and to make the con
cert more interesting, a taped recita
tion of Jimmy Dean's "I.O.U.," as 
recorded by Bill Pippen, was heard 
while Frank played "Mother" at the 
Robert Morton. Another added 
attraction was T. R. Darsey singing 
"Danny Boy," also accompanied by 
Frank. The only disappointment of 
the day was the lack of attendance. 
The event was not publicized enough. 

May also saw the completion of 
Marl Cobler's percussion installa
tion (some five months late), to his 
Lowrey electronic. For the past 
months, we have been reporting the 

Marl Cobler and the completed percussion addition to his Lowery. (Tad Photo) 

chapter will once again rebuild what 
is necessary to put the Robert Mor
ton in playing condition. 

Fortunately the organ did not suf
fer damage until after the senior 
citizens' concert was held on Moth
er's Day, May 11th. This was the 
second of what is hoped to become 
an annual event, to be held during 
Senior Citizens' Month. 

Frank Evans, at the console, pre
sented a varied program. In honor of 

progress of Marl and Sam Felten
steins add-ons. Both are now play
ing, but are by no means complete. 

Most chapters have at least one 
member that is rarely seen or heard 
from, but his or her services are most 
vital to the chapter, and this chapter 
is no different. Sandy Scalco is the 
one that is absolutely necessary 
whenever we hold a concert at the 
Temple Theatre. Sandy is "Mr. 
Temple Theatre" and has been for 

Dan Sein.er 
"the elite breed of organist that has 

brought the theatre organ to a position 
where it stands as a full blown concert 

instrument." 

CONCERT DATES AVAILABLE 
31744 SANKUER 
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CLUB NEWS 

C. W. Productions 
Personal Manager: Barbara Foster 
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Sandy Scalco, "Mr. Temple Theatre ." (Tad Photo) 

most of the theatre 's fifty-three-year 
life. He is in charge of the lighting , 
the sound and the projection room. 
There is no one that is more familiar 
with the ancient light board , the 
35mm Simplex projectors or the 
Western Electric / RCA sound sys
tem , than he is. Although the house 
is no longer used as a movie theatre , 
Sandy spends his spare time main
taining the equipment to keep it in 
perfect working order . Sandy has 
been president of the local projec
tionists ' union , and is still a pro
jectionist for the Plitt Village Cine
ma. Sandy, until better words come 
along, the Magnolia Chapter thanks 
you for all of your past services. 

TOMMY DARSEY 

MOTOR CITY 

Twenties pizza parlor in Okemos. It 
was a grand night for singing. 

Over 100 people attended the an
nual chapter picnic held this year at 
Murray Lake Park , a private pre
serve near Ann Arbor , on August 
3rd. In addition to swimming and 
plenty of food, there was music in the 
air. Ed Walsh had brought with him 
(courtesy of the Wurlitzer Music 
Store in Taylor) a Wurlitzer elec
tronic organ , neatly ensconced in the 
bed of a pickup truck. And here it 
was that one person after another en
tertained throughout the day, each 
mounting the makeshift "stage " by 
means of a convenient picnic table. 

Our seventh annual private char
ter moonlight cruise on the 78-year
old excursion steamer Columbia, on 
August 14th, attracted an attendance 
of nearly 600, the largest we have 
had in the past six years. This yearly 

On board the Columbia this year 
was an Allen organ, courtesy of 
Dunne Musical Associates in Flint. 
Dance organists were: Tony O'Brien, 
Stan Zimmerman, John Lauter , Don 
Haller and Lionel LaMay. Although 
we lost a little money , for the first 
time , due to a nearly-threefold in
crease in the cost to charter the boat, 
the three-hour cruise is for the bene
fit of members and their friends , and 
is not intended to make money. 
There were happy people everywhere 
and the dance floor was continually 
busy as we steamed up the Detroit 
River and out into Lake St. Clair. 

The chapter presented Woody 
Herman and his orchestra live on 
stage at the Redford Theatre on 
August 16th. His program , which 
even made use of the Barton organ , 
was very well-received by those in 
attendance. His several appearances 

Rob Richards brought some fami
ly summertime fun to the Redford 
Theatre as he entertained at the 3/ 10 
Barton on July 19th. For only a $3.00 
per seat admission , the audience was 
treated to Rob's accompaniment to 
The Cure, starring Charlie Chap
lin, a sing-along with authentic song 
slides and a delightful concert. Since 
his move to Michigan, Rob has been 
featured organist at the Roaring 

Ed Walsh at the Wurlitzer organ he provided for the Motor City picnic. (Bo Hanley Photo) 
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event began as the afterglow to the 
1974 ATOS Convention when over 
1000 conventioneers roamed her four 
decks , or listened to a multitude of 
organists perform at an electronic 
organ in the ballroom. 

Jimmg Hogue 
Recording Artist 
Available for 
Theatre Organ Concerts 

in our area in recent months, how
ever , may have diluted our expected 
audience. 

The featured organist for our 
Second Sunday program at the Mich
igan Theatre in Ann Arbor in July 
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was Fr. Jim Miller. Greg Yassick 
was at the console of the 3/13 Barton 
for our August presentation there. 

Tony O'Brien appeared at the 
3/16 Barton for our Fourth Sunday 
offering at the Royal Oak Theatre in 
July . In August, Virginia Gedz did 
the honors at the Royal Oak console. 

The 78-year-old excursion steamer Columbia. Motor 
City's seventh annual private charter cruise began as 
the 1974 convention afterglow. 

Committees are now being formed 
and the many preliminary details 
are being worked out in prepara
tion for the 1982 ATOS Convention 
in Detroit. 

Dennis James will be appearing at 
the Michigan Theatre (Ann Arbor) 
on October 24th and at the Royal 
Oak Theatre on October 25th. Ar
tists scheduled for the Redford The
atre in late fall are Carol Jones on 
November 8th and John Muri on De
cember 6th . 

DON LOCKWOOD 

OHIO VALLEY 
A dinner meeting at Shady Nook 

with its four-manual white console 
(the slave console that Jesse Craw
ford's wife played) and pipes from 
the WLW Moon River organ is al
ways a treat. The May 19th meeting 
of the chapter held there was espe
ciaily so. We had the whole restau 
rant to ourselves as Dennis Werk
meister, co-owner and fellow member, 
opened up on Monday just for us. 
Carl Creager, staff organist there, is 
an excellent musician and showman 

and of course many members did 
their thing at open console. 

On May 27th there was a retire
ment party for our organ crew chair
man, Tote Pratt. Tote only retired 
from the General Electric Co., not 
from his pipe organ activities, the 
love of his life. He'll have more time 
to write articles for this magazine. 
The organ crew works two days a 
week now under his capable direc
tion. A "This Is Your Life" program 
was the highlight featuring Jack 
Strader as M.C. and Jack Doll, Jr. at 
the organ. Refreshments were served 
on stage. Eddie Osborn played as did 
Jack Tarr who came all the way from 
his new home in Bradenton, Fla., for 
the happy occasion. 

Our annual meeting was held June 
25th aboard the Betty Blake, a river 
boat without a calliope, but serving 
enticing cuisine. The election of of
ficers was held and we now have a 
new chairman, Gordon Cornell. 

That gave us a good reason to have 
another meeting on August 12th at 
Emery to pay tribute to Hubert 
Shearin, our chairman for the last 
seven years. This period saw our 
Wurlitzer installed and playing in 
Emery Theatre. The era meant a lot 
of hard work for Hubert negotiating 
contracts with the University of Cin
cinnati, the owner of Emery. During 
this time he saw to the promotion of 
concerts and record albums on our 
Wurlitzer. Two years of it were spent 
in developing our classic movie oper
ation . He did such a fine job we 
wouldn't let him quit, but in all fair
ness we finally stopped drafting him. 
To show appreciation our members 
presented him with an ample hand
some attache case. He says, "It' s al
ready in use, loaded with the usual 
assortment of company and ATOS 
matters that travel back and forth 
from my office to our apartment." 

His Wurlitzer widow, Ruth, received 
an exquisite piece of Waterford glass 
for her support and help to Hubert 
and the chapter. Hubert is still on the 
board of the chapter and serves as 
liaison officer with the University of 
Cincinnati, our landlord. The meet
ing also featured three of our mem
bers, Jane McBride, Grace Heit
kamper and Charlie Wilhelm in a 
cameo program after which there 
was the usual open console. 

Our classic movie program, which 
we operate every weekend at Emery, 
is now in its third . year. Recently we 
screened the original silent version of 
Ben-Hur starring Ramon Navarro 
and Francis X. Bushman. It gave two 
of our staff organists , Bubbles Lib
ben and Jack Doll, a good workout. 
Each played well, yet were entirely 
different in their choice of material. 
The print was superb and it ran 
beautifully through our projector s. 
Unfortunately there aren 't very many 
silents of this quality available. Dur
ing the past months we have added 
old news reels to our regular movie 
bill. Our patrons enjoy these nostal
gic flashbacks of history, sports and 
more. We have added Claire Law
rence, Van Jones and Gene Wilson 
to our staff of organists. 

We now have a piano playable 
from our console but it doesn't pro
ject sufficiently from the solo cham
ber so we are moving it to a lift in the 
orchestra pit. The piano is another 
gift from Mr. and Mr s. Jack Strader. 

As far as we know, the Emery or
gan has another first-of-its kind. A 
switch has been placed above the 
trem tabs so that an organist can 
choose a fast or slow trem speed for 
the Solo Tibia. This should eliminate 
the tediou s chore of changing the 
tremulant speed on the Solo Tibia 
for visiting organists. 

BILL AHL ERT 

Maria Kumagai Thentre and Classic Co nce rts 
RESTAURANT and COCKTAIL LOUNGE 

3/17 WURLITZER 

Bob Hill - Personal Manager 
1855 N . Highland Avenue • Hollywood, California 90028 

Telephone : (213) 874-8633 or 874-7433 

Th eatr e Pipe Organ 

Belvedere Av e. 
W anaque, New Jersey 07465 
(201) 835-3903 

FRANK CIMMINO 
Organist 

OCTOBER/NOVEMBER 1980 THEATRE ORGAN 47 



OREGON 

Because of the National ATOS 
Convention, no local chapter meet
ing was scheduled for July. How
ever, on August 10th we were guests 
of Mr. and Mrs. Bob Harms for a 
picnic at their home in Aloha. 

This event had something for 
everybody! Outside: Badminton, 
horseshoes, sauna, hot tub, barbe
cue with loads of fine food and ice 
cream. Inside: The three-manual 
Conn with two large Leslies and 
eight sets of electronic pipes! This or
gan has a floating division of tuned 

Oregon members during the picnic at Bob Harms. That's" Barbecuing Bob" at the grill. ( Claude V. Neuffer Photo) 

Bob Harms at his Conn, with a little assistance from son Mathew, during the Oregon Chapter picnic. 
(Claude V. Neuffer Photo) 

percussions which can be preselected 
and then instantly coupled to any 
manual as desired. After a very com
petent demonstration by our host, it 
was open console with the bench oc
cupied all afternoon. 

Bob and Naomi Harms put in a 
great deal of work and expense to 
provide all this for our chapter. We 
very much appreciate their hospital
ity and thank them for a wonderful 
Sunday afternoon. 

BUD ABEL 

PIEDMONT 

Piedmont's latest accomplish
ment: a 3/12 Wurlitzer installed in 
the War Memorial Gymnasium at 
Elon College. Originally installed in 
the Paramount, Charlottesville, Vir
ginia, the organ has undergone ex
tensive renovation after a 15-year 
wait in storage. For the future, a 

Late night tuning arid playing session. Piedmont's 
Chet Rataski likes playing them as much as he likes 
tuning them! 

solid-state combination system is on 
order and a self-player action is be
ing designed and built by Piedmont's 
own Buddy Boyd. The new installa
tion is already known to such theatre 
greats as Searle Wright and Lee Er
win. We're looking forward to a 
great future! 

PRESENTING ... 
DAVTID 
HAMTilTON 
ENGLISH THEATRE AND 
RECORDI G ORGANIST 

Valph Vinastad 
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Fr. Jim Miller, a guest from the Detroit area, played the Haller Lake chapter organ . 
Mrs. Weygand entertains at the Haller Lake Club House. Now retired, she was with 
the St . Louis Symphony for 25 years. 

PUGET SOUND 

During the August meeting at the 
Haller Lake Club House, Chairman 
Thelma Barclay reported on the 
London convention, which ten of our 
members attended. Their comments 
were: great music from all the dif
ferent organs, the great people whom 
they met, T.L.C. of the bus monitors 
and the uniformed ladies of the hos
pitality committee were the greatest. 
Even though the convention lasted 
eight days, there was not a dull mo
ment. Words can not express proper 
appreciation. 

Program Chairman Dick Schrum 
introduced those who were to play at 
the chapter 3/7 Wurlitzer/Marr & 
Colton. Dick Dickerson led off with 
oldies and Ken Gallwey played a 
variety of selections. Don Myers was 
next, to add more diversity, and 
Eddie Zollman, Sr. continued with 
some medleys. 

A special surprise guest was Mrs. 
Weygand, who played the harp for 

25 years with the St. Louis Sym
phony, taught harp for many years 
and is now retired. She had with her 
a beautiful golden harp and played 
many favorites. 

Another surprise was the appear
ance of Fr. Jim Miller of Fenton, 
Michigan, who was visiting in the 
area. He is an ATOS member, from 
the Motor City and Wolverine chap
ters as well as the Detroit Theater 
Organ Club. His quick wit and hu
mor were a spark that preceded ex
cellent playing. Then his friend, Don 
Jenks, also a member of the Detroit 
organizations, stepped to the con
sole. He was superb. 

An auction then followed with 
Ken Gallwey wielding the gavel. He 
auctioned off items that netted us a 
sizeable amount toward the chapter 
project, the Paramount Theatre or
gan that will be available for our 
1981 convention. 

Several chapter members, who are 
also members of the Bremerton Or-

IT'S OUT! 

gan Club, took a boat across Puget 
Sound to hear a program by Wendal 
Abernathy. President Robert Mont
gomery introduced Mr. Abernathy 
who proceeded to play tunes of the 
1920-1930 era using every registra
tion that the pipe organ was capable 
of. After intermission, Mr. Aber
nathy showed slides he had prepared 
from pictures taken from early 
school days. Since he had been a res
ident of Bremerton all through 
school. many in the audience were 
identified. This was like a happy 
family gathering. 

The organ, whose console is from 
a theatre in Walla Walla, is a com
bination of Robert Morton, Kimball 
and Wurlitzer, and was once owned 
by the late Don Adamson. (See story 
in the June-July, 1977 issue of THE
ATRE ORGAN.) Today the organ is 
used for their many productions 
which are well-attended. John Nafie 
is the organist, Margaret Hill plays 
the piano and Jim Herron is heard 

OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATA! 

GEORGE 
WRIGHT 

In 
0:-Jncert 

SEND $4.25 TODAY 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE - BOX 129 

ANKENY, IOWA 50021 

FOR CONCERT INFORMATION AND AVAILABILITY CONTACT: 

J. NELSON MANAGEMENT 
900 ANDERSEN DRIVE 

SAN RAFAEL, CALIFORNIA 94901 
(415) 457-2055 
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on the drums. 
In attendance at the Bremerton 

concert was Lew Wells, the tech
nician during the two years it took to 
reassemble this organ in its present 
location. He is a former employee of 
Balcom and Vaughan and one of the 
few remaining old-time organists in 
our area. 

Lew Wells and John Nafie pre
sented the opening concert, on Octo-

Wendal Abernathy, a native of Bremerton, at the 
Robert Morton/Kimball/Wurlitzer. 

ber 22, 1978, and what a thrilling ex
perience it must have been. 

Lew played at the Apollo and Em
bassey theatres as well as the Cherrio 
Theatre on Queen Anne Hill, all in 
Seattle, and was once a stage man
ager at the now-demolished Seattle 
Orpheum Theatre. It was good to see 
Lew and his wife, Irma, and we ap
preciate their continued participa
tion and interest. 

We wish the people involved with 
the Bremerton Community Theatre 
continued success with their future 
organ presentations. 

THELMA R. SMITH 

SOONER STATE 

In case anyone missed the news, 
Oklahoma had a hot summer! Un
daunted, however, members of the 
chapter gathered at Harvey Young's 
"Island" on the hottest day of July 
for our annual picnic. Afterwards we 
adjourned to his air-conditioned 
house for music on his Conn 652, 
performed by our playing members 
as open console. Lee Smith surprised 
us with drum accompaniment on the 
set of traps which graced a corner of 
the room - shades of his days in his 
high school and college marching 
bands! 

August rolled around too hot to 
even think of having a meeting - but 
some of our members attended a 
meeting of the Tulsa Organ Club the 
week before ours would have been 
due, and decided we should get 
together after all. Harvey offered his 
"Island" once again, though we de
cided to do without the elaborate pic
nic we'd enjoyed the month before. 
Once again we adjoured to his home 
for impromptu music on the Conn 
652, and persuaded Lee Smith to give 
us a repeat performance on the 
drums. Harvey is a gracious host and 
we more than appreciate his hospi
tality on such short notice. 

We have been investigating a 
"very firm possibility" of a home 
for our club-owned 3/ 10 Robert 
Morton. Nothing is definite as of this 
writing, but the offer is a good one, 
and the instrument has been in stor
age for over two years. There are de
tails to be worked out but we are 
quite excited about the opportunity 
to finally bring our beast to life 
again! 

Meanwhile, work on Bob and Bet
ty Weddle's Robert Morton is pro
gressing. We have been restoring a 
Wurlitzer switch stack with them, 
complete with releathering pouches 

KARL WARNER MANAGEMENT 
6842 E. VIRGINIA AVENUE 

SCOTTSDALE, ARIZONA 85257 
(602) 946-6892 

Featured at Organ Stop Pizza - 2250 W. Southern, Mesa, Arizona 
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and listening to Bill Roberts' x-rated 
comments about taking it apart in 
the first place and doing the job with
out breaking any of the wires. 

The installation of the writer's 2/6 
Wurlitzer is being temporarily held 
up by a house remodeling project, 
but an architect has agreed that it's 
quite a challenge to redesign a house 
around a theatre pipe organ. We 
hope to begin building before too 
long. 

DOROTHY SMITH 

SOUTH EAST TEXAS 

Because of the success of the Al 
Sacker Memorial Concert in March, 
additional theatre organ concerts are 
planned for the Jefferson Theatre on 
November 13th and on March 26th 
next year. These concerts will be un
derwritten by the South East Texas 
Arts Council, which paid the entire 
cost of the March concert. 

Reconditioning of the Jefferson 
Theatre by the Jefferson Theatre 
Preservation Society is under way. 

IRA M. WILLIAMSON 

VALLEY OF THE SUN 
Things slow down a lot during the 

hot summer months in the Valley of 
the Sun, but that doesn't mean that 
we stop our ATOS activities entirely. 
Though we're unable to work in the 
Phoenix College Auditorium on the 
college Wurlitzer, work continues in 
members' homes on such things as 
releathering. 

In July, we held a social meeting 
at the Phoenix Organ Stop restau
rant. A special treat of the afternoon 
was the chance to have open console 
at the Wurlitzer there. 

August 10th found us at the Mesa 
Organ Stop. After enjoying the good 
food the restaurant has to offer, we 
heard Ron Rhode at the organ. Ron 
gave us a preview of some of the mu
sic he will be playing in future con-

Hear him at the 
Suburbian Restaurant 

Frank Cimmino 
THEATRE ORGAN CONCERTS 

80 Lions Head Dr. W . 
Wayne, New Jersey 07470 
(201) 696-3421 

Belvedere Ave . 
Wanaque, New Jersey 07465 
(201) 835-3903 
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certs. Upcoming events for the re
mainder of the year were announced, 
then several members participated 
in open console. 

MADELINE LiVOLSI 

WESTERN RESERVE 

On May 31st, 34 of our members 
joined a group from Pittsburgh to 
visit the Rochester Theater Organ 
Society for a delightful tour of their 
organs. The First Universalist 
Church contained a 1908 14-rank 
Hope-Jones. This organ was the be
ginning of the horseshoe console, 
electro-pneumatic pistons, and the 
Hope-Jones system of unification. 
We were also treated to open console 
on the famous RTOS 4/22 Wurlitzer 
after a performance by Fred Pack
ard , which included George Wright's 
arrangement of ''Dancing Tambour
ine" and the ever-popular "Ever-_ 
green." A second concert on their 
3/ 8 Wurlitzer was provided by El
mira, New York's David Peckham, 
who played many favorites includ
ing "Strike Up The Band" and 
Bach's "Jig Fugue." 

On June 22nd, Paul Havenstein 
of a Pontiac (Michigan) pizza house, 
entertained our group at the 3/ 6 
Austin in the Medina (Oh.) County 
Administration Building. This is one 
of only ten theatre organs built by 
Austin. From Paul's opening "Great 
Day" through standards including 
"Music Box Dancer" and "Fly Me to 
the Moon," we were enthralled at 
the music which could be provided 
by six ranks. 

Our July 20th open house con
sisfed of open console at our 3/ 13 
Wurlitzer and a tour of three nearby 
theatres. The Palace Theatre was a 
spectacle to behold with its 14 types 
of marble, 154 crystal chandeliers 
and its brass ornamentation. The 
State Theatre, anticipated home of 

Paul Havenstein at the 3/6 Austin in the Medina (Ohio) County Administration Building . 

the Cleveland Opera and Ballet, now 
under restoration, is to be com
pleted in the fall of 1981. Its 350-foot 
long lobby is the largest in the 
United States and is adorned by 
solid walnut pillars and fine murals 
which were painted by the same art
ist in 60 days. The Ohio Theatre (not 
to be confused with its Columbus, 
Ohio, namesake) was nearly des
troyed by fire and vandalism. Our 
tour there was brief; the sight pulled 
too many heartstrings. 

Preparations are now underway 
for our October 25th Keith Chap
man concert. We are having Ed 
Fisher, a prominent announcer at 
radio station WQAL narrate an Alan 

Sherman version of Peter and the 
Wolf, Peter and the Commissar with 
Keith's accompaniment. 

JIM SHEPHERD 

WOLVERINE 

Once again this year, the Wolver
ines celebrated summer with a July 
picnic at the home of Don and Shir
ley Jenks in Brighton. About 70 
members and guests enjoyed a picnic 
lunch, socialized, and played or just 
listened to the Rodgers 33-E. 

The Rodgers organ is installed in 
the living room which has a cathe
dral ceiling. The tone cabinets are 
located behind a free-standing brick 

DENNIS JAMES 
FALL 1980 PROGRAMS 

August 27 - Oh io Theatre , Columbus, Ohio 
September 9 - Michigan Theatre , Ann Arbor, Michigan 

14 - Hinsdale Theatre, Hinsdale , Illinois Resident Organist for the Ohio Theatre 
"UNCONDITIONAL BRAVO to Dennis for a tremendous 

performance" - VIRGIL FOX 

"Dennis James , a master of the theatre pipe organ , held the 
audience 'spellbound in darkness' evoking the magnetism of the best 

of the silent screen " - Chicago Tribune 

"When attended by a musician of James ' capacity , the organ is an 
orchestra unto itself . He doesn 't play it, he conducts it . For every 

measure there is a command. " - Cincinnati Enquirer 

DENNIS JAMES PRODUCTIONS 
The Ohio Theatre• 29 East State Street 
Columbus , Ohio 43215 • (614) 488 -9207 

27 - I.U . Auditorium, Bloomington , Indiana 
October 9 - Elco Theatre , Elkhart, Indiana 

24 - Michigan Theatre , Ann Arbor , Michigan 
25 - Royal Oak Theatre , Royal Oak, Michigan 
29 - Taylor University , Upland, Indiana 
30 - I.U. Auditorium , Bloomington , Indiana 
31 - Ohi o Theatre, Columbus, Ohio 

November 3- 17 - European Tour 
29 - I.U . Auditorium , Blo omington, Indian a 
30 - ATOS REGIONAL CONVENTION, 
Chicago Theatre , Chicago, Illinois 

December 2 - Keyboard Concerts , Laguna Hills, California 
6 - California Theatre , San Diego , California 

14 - Golden Bear Playhouse , Sacramento , California 

NOW BOOKING 1981 CONCERT AND FILM DATES 
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Don and Shirley Jenks at the console of their Rod
gers 33E theatre organ. ( Ed Corey Photo) 

fireplace which acts as a mixing area 
to blend the various sounds. 

A surprise visitor during the after
noon was Australian organist Tony 
Fenelon, who had played the night 
before at the Senate Theater for the 
Detroit Theater Organ Club. Tony 
favored us with several selections at 
the Rodgers. 

Our August meeting was another 
special event as long-time Wolver
iners, Gary Montgomery, H.C. Scott 
and Roger Mumbrue invited us to 
join them at their Organ Grinder's 
Pizza & Pipes in Pontiac. 

Staff organist Paul Havenstein 
presented a concert at the 3/21 Bar-

Australian organist Tony Fenelon at the Rodgers 33E 
in the home of Don and Shirley Jenks in Brighton, 
Michigan. (Ed Corey Photo) 

ton hybrid instrument. The organ 
was originally a 3/10 Barton in
stalled in the Birmingham Theatre 
and was one of a trio of such instru
ments in the Detroit area; the other 
two are still installed in their original 
theatres, the Redford and the Royal 
Oak. 

Paul Havenstein is a relative new
comer to the world of professional 
theatre organists. A native of New 
Jersey, he studied classical organ for 
17 years and is a graduate of West
minster Choir College. Paul has been 
the assistant curator of organs at 
Radio City Music Hall and has been 
heard in concert at the Riviera The-

Staff organist Paul Havenstein at the 3/21 Barton 
hybrid in the Organ Grinder's Pizza & Pipes in Pon
tiac, Michigan. (Ed Corey Photo) 

atre. He will perform in the near 
future at the Senate Theater for the 
Detroit Theater Organ Club. 

One of the outstanding features of 
a theatre pipe organ is its flexibility, 
especially under the command of a 
capable artist. Paul very ably demon
strated that the Organ Grinder's 
Barton is very much suited to the 
tender ballad as well as to the type of 
music necessary to entertain a loud 
and boisterous "pizza" crowd. 

The Wolverine Chapter passed a 
milestone this past summer. We now 
have over 100 paid memberships in 
the chapter. 

EDWARD L. COREY 0 

Indianapolis!) most 
Unique ~ew l2estaun:1nt 

MUIIC VALAC~ 
CONCERTS 

RECORDING 
FAMILY PIZZA RESTAURANT 
~ & ICE CREAM PARLOUR ======= 

" ... novelty of arrangements from the 30's to the classics, 

performed with registration wizardry and superb footwork 

... Paul plays straight from the heart . .. " 

- Land O'Lakes ATOS -

featuring the 

Mighty WurliTzer Theatre Pipe Organ 

Presenting 
UO~~A VAl:?l\~I:? • 131LL VLA§AI\ 

at the console 

CONTACT: MUSICONCERTS. LTD. 
229 S . Main St. • Stillwater, MN 55082 • (612) 439-8970 

7560 OLD TRAILS RD. • INDIANAPOLIS, INDIANA 46219 
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CLASSIFIED ADS 
Rates: 20¢ per word 

Deadlines: 
Jan . 10 for Feb ./ Mar . 
Mar . 10 for Apr ./ May 
May 10 for June / July 
July 10 for Aug ./ Sept . 
Sept . 1 0 for Oct ./ Nov . 
Nov . 10forDec ./ Jan. 

Send Copy To: 
ATOS Advertising 
2231 North Burling St . 
Chicago, Illinois, 60614 

NOTE: The first ten words 
of each ad are 
FREE to members! 

Take Advantage of this Privilege! 

FOR SALE 

Conn 652. 32 pedal-3 manual with transposer 
1 ½ yrs. old-perfect condition. Included are 
pipes and Leslie, price asking $15,000 or best 
offer. Call Frank St. Onge at (313) 656-1825. 

Parts. Smith Flute, Diapason to 16' wood Dia
phone, Bass Drum, shades, blowers, church 
organ items. SAE for list to George Brown, 
1734 Poplar, Twin Falls, Idaho 83301. (208) 

734-1822. 

v'·\ .• .... ". 
l.,. ,\'! I ••• ' ,,,. 

Presto-HOLD 
Music Holder 

Holds any music album flat at any page, no 
matter how thick the album or how stiff the 
binding. 

Notes on the pages are visible through the 
clear Plexiglass spring-activated holder 
when It is in vertical position. Easy to flip 
down and up for turning of page. 

Order from: HGR co. Division of Gibson 
Holders, Inc., 529 south 7th St., Min
neapolis, Minn. 55415. $15.95 postpaid. 

OCTOBER/NOVEMBER 1980 

FOR SALE 

Theatre Organ pipes and parts - Wurlitzer, 
Kimball, Gottfried, Morton. Must sell, write: 
John Miller, 954 Rutherford Lane, West Palm 
Beach, Fla. 33406. 

Conn 650 Theatre Organ. 3 manuals, 32 note 
pedals. Leslie 251 and Leslie 700 external 
cabinets. 8 years old. Well maintained. Ex
cellent for home or church. $8,995. Atlanta, 
Georgia (404) 428-4809. 

Wurlitzer replica windchests, trap actions, 
regulators and tremolos available as kits. You 
assemble, you save. Gorsuch Enterprises, 
P.O. Box 11536, San Diego, CA 92111. (714) 
560-4606. 

3 Manual Hillgreen-Lane console with Wicks 
direct electric chest and pipes, 11 ranks, and 
Xylophone, will handle lots more. Console 
original finish, horseshoe style . Still assem
bled and playing. Send stamped, self-ad
dressed envelope for complete description to: 
Virgil Mortenbeck, 311 W. Raymond St., 
Indianapolis, Indiana 46225. 

Rodgers Trio 320 internal spkrs. plus ext. 
Leslie. Excellent condition. $3,000 or best of
fer. Hammond RT-3 with 2 PR-40 spkrs, 32 
note ped., $2,000 or best offer. All reasonable 
offers considered. M. P. Robinson, 11 Park 
Ave., Mt. Vernon, N.Y. 10550. (914) 668-0303 

2/ 10 Wurlitzer relay - in good condition -
asking $600 - contact Mac Abernethy, P.O. 
Box 2480, Burlington, N.C. 27215. (919) 
227-0903 (Monday through Friday, 8:30 a.m. 
to 5:00 p.m.) 

Hammond Console Organ - Auto Rhythm, 
Pedal Sustain Percussions, 2 speed Leslie 
Harp Sustain w/tremolo, dark oak finish. Mint 
condition. $3,200.00 or best offer. Phone 
(312) 479-1830. 

M.P. Moller Opus 2741, Horseshoe console. 
New chests, playing. Ideal for home or com
mercial installation. All on disconnects. First 
class condition. $18,000. Bob Kirk, Stockton, 
Calif. 95209. (209) 951-3550 or 951-7889. 

Rodgers 33E Theatre Organ (Walnut), per
fect. Custom deluxe speakers, home enter
tainment center, computer capture. Like new, 
$15,000. Don Huelke (313) 663-6788. 

Wurlitzer Concert Flute including Bourdon 
and 3 offset chests (97 pipes), excellent for 
Flute Celeste addition; Wurlitzer chime action 
(no chimes); Ouintadena (non-Wurlitzer). Call 
or write for info/prices. S. J. Cevasco, 620 
Calaveras Ct ., Martinez, CA 94553 - (415) 
228-4025 or (415) 676-3114. 

THEATRE ORGAN 

FOR SALE 

1973 Conn 650, like new, used in home only. 
$7,500.00. Thomas Warren, 3406 E. Linden, 
Tucson, Az. 85716. (602) 326-1186. 

Hammond Solovox, Model K - A collectable, 
good working condition, $150.00. N. Sher
man, 2400 Columbia Dr., Clearwater, Fla. 
33515. (813) 796-3249. 
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RECORDS 

Rave Reviews Internationally: There Is Only 
One Billy Na/le (Wichita Wurlitzer) and last 
copies of bestseller Big, Bold & Billy ( L. I. U. 
Wurlitzer). Each $7.50 postpaid . Billy Nalle 
Music, Suite 2205, 400 West Central Avenue, 
Wichita, Kansas 67203. 

Reginald Porter-Brown "In Australia, " Deroy 
Vol. 25, 2/10 Wurlitzer full stereo recorded live 
concert Town Hall, Marrickville, Sydney. 
Thirteen selections include "Harlem," "Dizzy
fingers," "Holiday for Strings," "Donkey 
Serenade," "Don't Dilly Dally ." Still $6.00 
postpaid. Exclusive U.S. Distributor, Stanley 
C. Garniss, 35 Union Street, North Easton, 
Mass. 02356. 

Harry Koenig - Recorded on the 4/34 Wurlit
zer at the Detroit Theater Organ Club. Sixteen 
selections - mostly light classics and old-time 
favorites. Send a contribution of $10.00 or 
more to Koenig Cancer Research Foundation, 
8101 Milwaukee Ave., Niles, Ill. 60648. All pro
ceeds from Harry Koenig's records and con
certs are donated to qualified cancer research 
centers. 

Collectors - mint hi-fi series. George Wright 
Encores at the Mighty Wurlitzer Pipe Organ. 
Send $8.00 each, postpaid to Art Lopez, 6656 
Cleomoore Ave., Canepa Park, California 
91307. 
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26th ATOS ANNUAL 
CONVENTION 

Wednesday thru Sunday 
July 1-5, 1981 

WANTED 

Theatre organ, 2 or 3 manual 10/15 ranks 
Wurlitzer, Moller, Morton, Kimball, Barton. 
For donation or modest price for Baptist 
church . Contact: Rev. Mickey Proctor at (305) 
431-2458 or write to: 9250 Sterling Road, W. 
Hollywood , Florida. 

Wurlitzer swell pedal, any condition. Ken Lad
ner, 161-08 91st Street, Howard Beach, N.Y. 
11414. Phone: (212) 835-3848. 

Theatre pipe organ, large or small, or parts. 
Write: P.O. Box 66261, Portland, Ore. 97266. 

Dual magnetic stop switches, Reisner C3 type 
or similar or equivalent. Please advise quanti
ty, price and condition . (312) 391-7800 Mon 
day-Friday 7:30 to 4:00 or Phil Nowaczyk, 
3014 South Kestner, Chicago, II. 60623. 

Morton or Wurlitzer Kinura - complete and 
very good condition. Bert Braecher, Rt. 4, 
Box 100, Golden, Colorado 80401. 

An Evening At Home With Lyn Larsen. Ken 
Griffin records - The Sparkling Touch, To' 
Each His Own, When Irish Eyes Are Smiling, 
Hawaiian Serenade, Music Of Irving Berlin . 
Ethel Smith records - Galloping Fingers, 
Miss Smith Goes To Paris, Waltz With Me, 
Bright and Breezy, Kitten On The Keys, Lady 
Fingers. Lillian Swanson , 222 Maple Street, 
St. Paul, Minn. 55106. 

Rodgers Theatre Organ Enthusiasts: If you are 
interested in sharing and exchanging informa
tion, musically and installation-wise, write: P. 
Nelson, 10334 - 240th Pl. S.E., Issaquah, 
WA 98027, for plans and proposals for a 
Rodgers Theatre Organ-ization. 

THEATRE ORGAN 
WANT ADS 

GET RESULTS 

MISCELLANEOUS 

Escape to Colorado . Quality built English 
Tudor home built around a 28x36 auditorium. 
Complete with cathedral ceilings, organ 
chambers (two rooms, 12x14 with 17' crest) 
completely sound proofed blower room with 
space for reservoirs and tremolos underneath 
and a 28x35 workshop - an organist's dream 
house. OWC terms. $289,000.00 - far below 
replacement cost. Organ not included. Call 
Bunny Fotopulos, Horton-Cavey, (303) 841-
3151 or (303) 841-3240 (eves.). 

Personalized study of theatre organ (theory, 
harmony, registration) by cassette tape with 
active concert artist. Write or call Rosa Rio, 
130 Mill Street, Huntington, Connecticut 
06484, (203) 929-1652. Everythings Coming 
up Rosa, stereo LP 4/26 organ, $6.50 post
paid. 

THEATRE ORGAN 

POSITION WANTED 

Goal-oriented. 

Experienced professional showman . 
Excellent track record. 
95% repeat clientele (middle income oriented) 
Excellent rapport with audiences. 
Strong public relations background. 
Excellent references. 

Seeks house organist position with restau
rant, pizza parlor or theatre with : 

Go-oriented leadership. 
Experienced in crowd control. 
Middle income clientele possibilities. 
Audio visual aids. 
Incentive bonus and/ or other fringe benefits. 
Well-maintained pipe organ. 

Contact: Jay Mitchell, (404) 926-2713, P.O. 
Box 6985, Marietta, Georgia 30065. 

Keep in 
touch with 
the British 
Theatre 
Organ 
Scene! 

Subscribe to 
The Journal of the 

Cinema Organ Society, 
a quarterly publication 

featuring 
photos, history, stoplists , 

biographies and 
technical articles . . . 

Pl us montly newletters 
of the latest theatre organ 

news , events , and 
record reviews . 

Send $10.00 or four pounds ster 
ling for membership in The Cin
ema Organ Society. Includes a 
subscription to the Journal and 
12 monthly newsletters . 

Mr. L. Hud son 
Th e C in e ma O rga n Soc ie ty 
22, Oa kw oo d Close 
Chase Roa d , So uth ga te 
Lo nJ o n , En gland Nl 4 4J Y 
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NOW REAL PERCUSSIONS for ORGANS 
with Expressive-Electric Action! 

Marimba 
A four-octave concert instrument 
with genuine Honduras rosewood bars 
playing in single or double stop modes 
- no dampening system is required. Single or 
re-iterating strokes being selected from the 
organ tab board. The resultant sound from 
soft to loud being controlled through the 
organ's swell-pedal. 

Real professional - Real concert instruments <no electronic synthetic 
sounds) - The Marimba, Vibraharp Xylophone. orchestra Bells, Celeste and 

the Piano ALL CAN NOW BE PLAYED DIRECTL y FROM ANY KEYBOARD
INSTRUMENT through "Expressive-Electric" solenoid drivers 

MARIMBA. XYLOPHONE. VIBES. ORCHESTRA BELLS. CELESTE and PIANO 

You get all the pipe organ options without the pipes! 

Makes all concert marimbas sound just like theatre kind, only better! 

All instruments are in the open - no swells, no chambers, no muffled 
sounds, no pipes, no air. Just real instrument sound right from your organ! 

converts other hand-played instruments into electronic sound centers, too. 

Truly the greatest musical creation of our time, and one you've got to see and hear to believe! 

dii"~~~~!~ !~I 
NSTRUMENTS 

I NCOIP'OIAT(0 

MUSIC INSTRUMENT MANUFACTURERS 

Marimbas • Xylophones • Vibraharps 
orchestra Bells • Glockenspiel 

Call collect <217> 422-3247 for order acceptance 
or write DECATUR INSTRUMENTS 

1014 E. Olive St., Decatur, IL 62526 



Aren't you ready to 
take it from the fop? 

A bigger , more beautiful world of magical , easy-to-
make music is waiting for you , with a new Lowrey. 

The top performer in home organs. 
Move up to Lowrey Magic . 
Move up to an entire orchestra at your f ingertips

complete with automatic rhythms , bass , accompani
ment , and dazzling arrays of solo instruments . 

Move up to incredibly rich , real , perfectly beautiful 
sounding music . And an incredible selection of real
istic rhythms . 

Move up to Magic Genie® chords . Lowrey 's exclusive , 
AOC ® -Automatic Organ Computer. Symphonic 
Strings .™ And all the authentic voicings of the unique 
Lowrey Orchestral Symphonizer.rM 

Move up to the protection of a One Year Full Warranty 
on any Lowrey Organ you choose . 

Haven 't you been rehearsing long enough? 
Take it from the top. The top performer in advanced 

home organs . Lowrey. America 's top seller. 

Take it from the top. 

■ ~~~~~:00'5 
Lowrey Organ Company 
124 Milner Avenue Scarborough Ontario Canada M1S 4B6 

A d1v1s1on of Norlin Industries ~ 1980 




