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Here is the organ that offers top billing for your talent, more music for your money. Play-today features heighten 
your performance, with almost limitless possibilities ... theatre, orchestral, classic, jazz, rock and disco. 

The heart of the new D-172T, the Wurlitzer Digital Music System, brings new meaning to versatility. It's the first 
Wurlitzer console organ to offer Programmable Registration"' with Memory. This single feature simplifies 
complex registration changes by allowing you to preset up to 12 registrations and recall any of them at the touch 
of a button. 

The Orbit Synthesizer™ has a multi-note capability and offers 15 realistic voices plus Wah-Wah and Razz Attack. 
It can be channeled through the two-speed Leslie speaker system and coupled with the upper keyboard. 

String Ensemble presets produce the orchestral opulence of 
Violins, Violas and Cellos. An independent Celeste enhances 

other orchestral voices. There is a full range of independent 
Tibia pitches as well as a coupler system for both 

upper and lower ensemble voices. The pedals 
are polyphonic. 

An extraordinary Solo Piano can be played 
throughout the upper keyboard. 

Swingin' Rhythm™ produces 15 patterns 
including modern rhythms such as rock 

and disco. Programmed Rh¥thm 
Orchestra™ with Touch ToneT and 

Dancing Chords™, features exciting 
sounds and patterns for variation in 

easy-play accompaniment. Chord 
Magic™ enlarges one-finger melodies 

with automatic chords. 

Dancing Fingers TM plays in many modes 
of automatic arpeggiation on upper and 

lower keyboard enhanced by variable and 
independent sustain for all voices. 

Vari Voice™ lets you create solo voicings 
with variable sustain and repeating 

possibilities and a special "wow" 
attack provides even more 

versatility. 

All of these features and more 
are combined in elegant cabinetry 

of Theatre Styling in Fruitwood. 
Controls are color coordinated 

with today's natural decorating hues. 

Give your Talent Top Billing! Send 
for full information on the new 

Wurlitzer D-172T Concert 
Console Organ. 

WuRLllZER® 
Wurlitzer, The Music People, DeKalb, Illinois 60115 



ATOS National Membership is $20.00 per calen
dar year, which includes a subscription to THE
ATRE ORGAN , the official publication of the 
American Theatre Organ Society . Single copies 
$2.50. Make check or money order payable to 
ATOS, and mail to P.O. Box 3487, Irving, Texas 
75061. 

Editorial Address 
THEATRE ORGAN 
3448 Cowper Court 
Palo Alto , California 94306 
Phone : (415) 494 -1870 

Advertising Address 
ATOS Advertising 
1839 Weeg Way 
Park Ridge , Illinois 60068 
Phone : (312) 692 -9399 

Membership Office 
ATOS Membership 
P.O . Box 3487 
Irving, Texas 75061 
Phone : (214) 256 -2619 

Back Issues and Binders 
1393 Don Carlos Court 
Chula Vista , California 9201 0 

ATOS Corporate Office 
ATOS 
1393 Don Carlos Court 
Chula Vista, California 9201 0 

Office of the President 
Lois F . Segur 
1930 -301 Encinitas Road 
San Marcos , California 92069 
Phone : (619) 727 -6534 

Na#onalHeadquarters 
ATOS 
P.O . Box 43 
Olivenhain , California 92024 
Phone : (619) 727 -6534 

National Officers 
Lois F. Segur , President 
Warren D . Mendenhall, Vice President 
Timothy S . Needler , Secretary 
Robert E. McGillivray , 

Membership /Treasurer 

National Board of Directors 
Lowell C . Ayars 
Preston M . (Sandy) Fleet 
Rex Koury 
John Ledwon 
Allen R . Miller 
Ashley Miller 
Timothy S . Needler 
Richard J . Sklenar 

Curator 
Paul Abernethy 
P.O . Box 2480 , Burlington , NC 27215 

EDITORIAL STAFF 
Editor - Robert M . Gilbert 
Editor -Emeritus - W . " Stu " Green 
Associate Editors - Lloyd E. Klos , 

Grace E. McGinnis , Peg Nielsen , 
Geoffrey Paterson 

Photographer - Claude V . Neuffer 
Art Director - Floyd Mumm 
Editorial Assistant - Don Lockwood 
Advertising Manager - Len Clarke 
Circulation Manager -

Robert E. McGillivray 

THEATRE ORGAN (title registered U.S . Patent 
Office) is published bimonthly by the American 
Theatre Organ Society , Inc., a nonprofit organi 
zation . Lois F. Segur, President . All rights re
served . Entire contents copyrighted, American 
Theatre Organ Society, Inc. , 1983.0fficeofpub 
lication is P.O. Box 3487, Irving, Texas 75061. 

POSTMASTER : Second Class postage paid at 
Livonia, Michigan. IF UNDELIVERABLE, send 
form 3579 to ATOS Membership Office, P.O. 
Box 3487, Irving, Texas 75061. 

MARCH / APRIL 1983 

AMERICAN THEATRE ORGAN SOClETV 
ARCHIVES LIBRARY 

!ISSN 0040-5531 I 
JOURNAL OF THE 
AMERICAN 
THEATRE ORGAN 
SOCIETY 

Library of Congress 
Catalog Number - ML 1 T 334 

VOLUME 25, NUMBER 2 
MARCH/ APRIL 1983 

featur-e\ ••• 
5 The Paramount Wurlitzer . ................ . James Roseveare 

8 Portrait of Dean Fassler ............ . .......... Lloyd E. Klos 

13 Touring America in Theatre Organ Style .... Donald M. Plenkers 

17 More About Don Baker ........... . ...... John Mecklenburg 

18 A Simple Guide to Fund Raising . . .... Preston M. "Sandy" Fleet 

33 28th Annual Convention 

40 The Pipe Piper .. . .. . ......... . .... .. ......... Lloyd E. Klos 

43 A Unique Concert at Oral Roberts University 

technical ••• 
25 From the Workbench .. ...... . ............ . .... Allen Miller 

46 Questions and Answers ............. . ....... Lance Johnson 

depar-tment\ • • • 
4 

16 

19 

23 

24 

26 

Messages 26 Pipes and Personalities 

Dinny's Colyum 45 Nuggets from the Golden Days 

For the Records 46 Closing Chord 

Letters to the Editors 49 Chapter Notes 

Unaffiliated Groups 66 Classified Ads 

Konsole Kapers 

Cover- Vhoto 

The Oakland Paramount, site of three con 
certs during the ATOS Convention '83. See 
article starting on page 5 . 

Photo courtesy of Lancaster-Mill er Pub
lishers and Roger Minick, photographer. 

THEATRE ORGAN 3 



American Theatre OJgan Society 
I hope that many of you sent in 

your resumes for the coming elec
tion for the Board of Directors, be
cause ATOS needs the sincere 
dedication of those who are willing 
and qualified to serve in this capa
city. When you receive your bal
lots this spring, cast your vote for 
those you feel are most competent 
to guide your organization. BE 

SURE TO VOTE and if you don't know the candidates, 
ask someone. 

The Executive Committee of the National Board met 
in San Diego January 7 and 8 to assess the progress of 
our programs previously planned by the Board, and I am 
pleased to report that all committees are actively working 
on their assignments. 

I wish to thank the membership 
for the opportunity to again serve 
as a director. The number of proj
ects currently underway makes 
this job both challenging and re
warding. The National Young Or
ganist's Awards program is taking 
shape, thanks to Eleanor Weaver's 
hard-working committee. This 
program is a logical extension of 

the local chapter competitions, and we hope it will en
courage more gifted young organists to take an interest in 
the theatre organ. 

Now that most theatre organs are getting to be 60 years 
old, the need for complete restoration becomes more ap
parent. In many cases, simply replacing leather, felt, and 
rubber cloth is not enough. Many parts begin to wear out 
after 50 years, and often sooner where continual hard 
use is involved. When silver contacts, pallet valves, pri
mary valves, leather packings and even the more durable 
items such as springs and other metal parts become badly 
worn or deteriorated, restoration becomes a more dif
ficult and time-consuming operation. Even the choice of 
proper materials can be a difficult task, and unfortunate
ly, a careful restoration done with improper materials 
usually spells disaster. 

I have been encountering more and more problems of 
well-meaning amateur technicians getting into trouble, 

Our membership drive has paid off in many early re
newals, which will materially reduce the cost of postage 
for back issues and the difficult work of maintaining our 
membership roll. 

It was a pleasure recently to meet with the Nor-Cal 
Chapter convention planning committees, and to see the 
beautiful Sheraton-Palace Hotel which is to be conven
tion headquarters for 1983. Their meetings have pro
duced an excellent program for you to anticipate this 
coming summer, and after hearing the organs at the 
Castro and Oakland Paramount Theatres that weekend I 
can assure you that you will be thrilled as I was. What 
wonderful opportunities we have in this organ world of 
ours. The never-to-be-forgotten beautiful experience that 
Motor City shared with us last year and now to be able to 
look forward to San Francisco! How lucky can we get? 

Lois F. Segur, President 

and in extreme cases, ruining an installation by attempt
ing to improve or redesign the mechanics of the organ 
without really understanding how it is supposed to work. 
This extends to areas such as cutting corners to save time 
or material costs. I cannot overemphasize the need for 
professional guidance when restoring or reinstalling an 
instrument. Finding this assistance can be very difficult. 
Generally, it is wise to seek the assistance of a profession
al organbuilder, bearing in mind that most church organ 
people will be unfamiliar with some aspects of high pres
sure installations. There are many qualified independent 
organ technicians. Don't be afraid to ask for references 
and check on them, or go to see and hear some of their 
work. Don't expect to get lots of free advice or work. Pro
fessional organ technicians have to eat. too. 

There have been many thoughts in the past of trying to 
establish ATOS goals or standards of excellence. Organ
building covers so many different fields, this is not a sim
ple matter. I would like to pursue a program of this type to 
either set up some standards or to help those of you who 
need assistance in finding a qualified technician. I would 
like to hear from any members and technicians who 
might have ideas on this subject. 

Lance Johnson's technical seminar was well received 
at the last convention. We hope to expand technical ses
sions in various forms - seminars. lectures. panel discus
sions - at future conventions. 

Allen R. Miller 
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THE 
PARAMOUNT 
WURLITZER 

■ ■ ■ from the player's view 

For the many who have expressed 
interest in the Paramount organ from 
a musical standpoint, I think it appro
priate to state first the viewpoint from 
which this article is being written, be
fore going into any real detail. Simply 
stated, what I am going to do is to give 
the reader information about the or
gan from the player's standpoint: 
there will be nothing about how many 
light bulbs there are in the theatre, 
how many miles of wire there are in 
the organ, and so forth - interesting 
points, to be sure, but not germane to 
the task at hand. 

In my opinion, the logical place to 
begin our study is the console. All the 
great pipework in the world isn't go
ing to do anybody any good if it can't 
be controlled well. Indeed, "control" 
is the key word here, for the playing 
of any instrument presupposes as 
much control as is possible - the 
more control one has over one's me
dium, the more expressive one may 
be. Surely one of the basic considera
tions any designer must make in the 
specifying of an organ is the number 
of combination pistons available. 
Our scheme contemplates ten per 
manual, and ten for the pedal. To 
have provided for any more would 
have necessitated extensive re-engi
neering of the console, nearly to the 
point of rebuilding it - hardly a prac
ticable approach. In addition, we 
were constrained by the number of 
stopkey positions available of pneu
matic control. True, we did add 17 
new stopkeys, but these aren't gov
erned by the combination action, as 
there simply wasn't room in the con
sole to add the required mechanism 
(our basic console, I should point out, 
was a Wurlitzer Publix I, which 
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by James C. Roseveare 
Organist, Paramount Theatre 

model contained 20 ranks) . What we 
did, therefore, was to make the non
combination stopkeys control fea
tures that are on the combination ac
tion. I'll go into detail later. Luckily, 
the Publix I, as mentioned above, has 
ten pistons for the Pedal, so our first 
task was to render these more usable 
than they were originally. The stock 
arrangement of pistons under the Ac
companiment manual was awkward, 
for there were twenty pistons in this 
location, the left-hand ten controlling 
the Pedal and the remaining ten con
trolling the Accompaniment. This 
layout made the Accompaniment pis
tons difficult of access; furthermore, 
the Accompaniment pistons did not 
affect the Pedal pistons, so that to 
draw a matched Accompaniment/ 
Pedal combination required the 
player to push two pistons. What we 
did was to rearrange the layout so that 
the center ten pistons now control the 
Accompaniment stops, while the far 
left five and the far right five control 
the Pedal. In addition, we caused the 
Accompaniment pistons to operate 
such that when a given Accompani
ment piston is pushed, the corre
sponding Pedal piston is also acti
vated; the pressing of a Pedal piston, 
however, does not cause the corre
sponding Accompaniment piston to 
be activated. This isolation was done 
through the use of diodes. The Great 
manual's pistons are second touch
equipped, so that when a Great piston 
is pressed to first touch, only the 
Great stop keys are affected; if, how
ever, a Great piston is pushed through 
to its second touch, it acts as a "col
lective general" - that is, it activates 
the corresponding piston on every 
division. This is an admirable scheme, 
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for it allows the organist to concen
trate on the playing of music rather 
than on the management of mecha
nism. 

We now come to stop layout. In 
many Wurlitzers, particularly the 
older ones, I feel that a lot of posi
tions are wasted by the appearance of 
16' stops on the Accompaniment, 
manual traps, and the like. We over
came this difficulty by relegating such 
traps as horses' hooves, triangle, etc., 
to push buttons, eliminating the 8' 
Saxophone in the Pedal and the Kin
ura in the Accompaniment, and so 
on, thus gaining valuable space on the 
stoprails for more usable stops. The 
Publix I originally consisted of 20 
ranks; our design called for 27. Clear
ly, we had to do something to econo
mize stopkey rail positions, even 
though we had gained some as out
lined above. The main area addressed 
was in the matter of strings. The Pub
lix I had four: a Viol d'Orchestre and 
Celeste, and two unison Solo Strings. 
In our scheme, we added two more 
Solo Strings, and a Violin and Cel
este. So now our string complement 
consists of two Solo Strings and their 

Vibraharp controls on swing-out shelf on right side of 
console . ( Rudy Frey photo) 



Celestes, a Viol d'Orchestre and Ce
leste, and a Violin and Celeste. We 
simply couldn't afford eight stopkey 
positions for these four pairs of 
strings, so what we did was to put 
both pairs of Solo Strings on one 
stop key, and the four softer strings on 
another, so that in any one division 
we now had, for any given pitch, one 
stopkey for the loud strings, and one 
for the soft ones. This brings us back 
to our stopkeys that are not on the 
combination action. Six of these keys 

modify the amplexed string stopkeys 
so that their consist can be reduced. 
For example, if the Solo String (solo 
chamber) and the Solo String Celeste 
ventil stopkeys be drawn, then when 
the Strings Celeste stopkey on the 
stoprail is drawn, only the Solo String 
(unison) in the main chamber will 
play. The other ventils cut off the 
Metal Diaphone in the solo chamber, 
the 16' String in the solo chamber, the 
Flute Celeste, and the unenclosed 
Marimba Harp. Five more stopkeys 

not on combination control pedal 
traps. There is but one pedal stopkey 
marked "Trap." This is governed by 
the combination action, and the five 
non-combination stopkeys simply 
select what trap(s) will play when this 
one key is drawn. A simple and effec
tive solution. The two remaining non
combination stopkeys are utility 
ones, such that they can be connected 
at the will of the player to operate 
nearly every function that any other 
stopkey can. The solid-state relay 

-------PARAMOUNT WURLITZER STOP LIST-------

PEDAL 
Tuba Profunda 16 
Diaphone 16 
Bass 16 
Tibia Clausa 16 
Bass String 16 
Oboe Horn 16 
Bourdon 16 
English Horn 8 
Tuba Mirabilis 8 
Tuba Horn 8 
Tibia Clausa Solo 8 
Tibia Clausa 8 
Octave Horn 8 
Clarinet 8 
Strings Celeste 8 
Cello 8 
Oboe Horn 8 
Flute 8 
Piano 16 
Trap 
Accompaniment to Pedal 
Great to Pedal 
Solo to Pedal 
Tibia Ensemble 8 PIZZ 

ACCOMPANIMENT 
English Horn 8 
Tuba Mirabilis 8 
Trumpet 8 
Tuba Horn 8 
Diaphonic Diapason 8 
Horn Diapason 8 
Tibia Clausa 8 
Clarinet 8 
Strings Celeste 8 
Viols Celeste 8 
Oboe Horn 8 
Quintadena 8 
Concert Flute 8 
Vox Humana Solo 8 
Vox Humana 8 
Octave Horn 4 
Piccolo Solo 4 
Piccolo 4 
Octaves Celeste 4 
Flute 4 
Vox Humana Solo 4 
Vox Humana 4 
Twelfth 2-2 / 3 
Piccolo 2 
Mandolin 
Piano 8 
Marimba 
Harp Sub Octave 
Harp 
Chrysoglott 
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Sleigh Bells 
Snare Drum 
Tambourine 
Castanets 
Chinese Block 
Jazz Cymbal 
Sand Block 
Octave 
Solo to Accompaniment 

SECOND TOUCH 
English Horn 8 
Tuba Mirabilis 8 
Trumpet 8 
Tuba Horn 8 
Diaphonic Diapason 8 
Tibia Clausa Solo 8 
Piano 8 
Harp Sub Octave 
Vibraharp Octave 
Glockenspiel Octave 
Cathedral Chimes 
Great Octave Accompaniment 
Solo to Accompaniment 
Solo to Accompaniment PIZZ 

GREAT 
Trumpet 16 TC 
Tuba Profunda 16 
Tibia Clausa Solo 16 
Tibia Clausa 16 TC 
Orchestral Oboe 16 TC 
Clarinet 16 TC 
Saxophone 16 TC 
Cellos 16 (all 8 string ranks) 
Vox Humana Solo 16 TC 
Vox Humana 16 TC 
Tuba Mirabilis 8 
Trumpet 8 
Tuba Horn 8 
Horn Diapason 8 
Tibia Clausa Solo 8 
Tibia Clausa 8 
Orchestral Oboe 8 
Kinura 8 
Clarinet 8 
Saxophone 8 
Strings Celeste 8 
Viols Celeste 8 
Oboe Horn 8 
Quintadena 8 
Concert Flute 8 
Vox Humana Solo 8 
Vox Humana 8 
Fifth Solo 5-1/ 3 
Octave Horn 4 
Piccolo Solo 4 

Piccolo 4 
Octave s Celeste 4 
Flute 4 
Vox Humana Solo 4 
Vox Humana 4 
Twelfth Solo 2-2 / 3 (Tibia) 
Piccolo Solo 2 (Tibia) 
Piccolo 2 (Tibia) 
Fifteenth 2 
Piccolo 2 
Tierce Solo 1-3/ 5 (Tibia) 
Piano 8 
Xylophone Ma ster 
Xylophone 
Marimba 
Chrysoglott 
Bells 
Sub Octave 
Unison Off 
Octave 
Solo Sub Great 
Solo to Great 

SECOND TOUCH 
Vibraharp and Sub Octaves 
Bombarde to Great 
Solo Sub Great 
Solo to Great 
Solo to Great PIZZ 

BOMBARDE 
English Horn 16 TC 
Tuba Mirabilis 16 TC 
Trumpet 16 TC 
Diaphone 16 
Tibia Clausa Solo 16 
Tibia Clau sa 16 TC 
Saxophone 16 TC 
Vox Humana Ensemble 16 TC 
English Horn 8 
Tuba Mirabilis 8 
Trumpet 8 
Tuba Horn 8 
Diaphonic Diapa son 8 
Tibia Clau sa Solo 8 
Tibia Clau sa 8 
Saxophone 8 
Vox Humana En semble 8 
Piccolo Solo 4 
Piccolo 4 
Twelfth Solo 2-2 / 3 (Tibia) 
Piccolo Solo 2 (Tibia) 
Xylophone Ma ster 
Glocken spiel 
Great Sub Bombarde 
Great to Bombarde 
Great Octave Bombarde 
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SOLO 
English Horn 8 
Tuba Mirabili s 8 
Trumpet 8 
Tuba Horn 8 
Diaphonic Diapason 8 
Tibia Clausa Solo 8 
Tibia Clausa 8 
Orchestral Oboe 8 
Kinura 8 
Clarinet 8 
Saxophone 8 
Cellos 8 (all 8 string s) 
Oboe Horn 8 
Quintadena 8 
Vox Humana Solo 8 
Piccolo Solo 4 
Piccolo 4 
Twelfth Solo 2-2/ 3 (Tibia) 
Piccolo Solo 2 (Tibia) 
Piano 8 
Xylophones (both Master and Solo) 
Harp Sub Octave 
Vibraharp 
Chrysoglott 
Glockenspiel 
Cathedral Chimes 
Sub Octave 
Unison Off 
Octave 

PEDAL TRAPS 
I. Bass Drum 
2. Kettle Drum 
3. Cymbals 
4. Crash Cymbals 
5. Jazz Cymbal 

VENTILS 
I. Bass Off (Solo) 
2. Bass String Off (Solo) 
3. Solo String Off (Solo) 
4 . Solo String Off (Main) 
5. Solo String Celeste s Off (Solo & Main) 
6. Violin Off (Main) 
7. Viol d'Orche stre Off (Main) 
8. Viol Celestes Off (Main) 
9. Flute Cele ste Off (Main) 

10. Marimba Off (unenclo sed) 

TREMULANTS 
Main 
Clarinet 
Tibia s & Voxe s 
Tuba s & Diapa son 
Solo 
Solo 
Engli sh Horn 
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Vibraharp located in unenclosed percussion chamber 
above main chamber . (Rudy Frey photo) 

makes this utility function easily 
available. We gained flexibility also 
by treating the Great as primarily a 
''color'' manual, real full organ being 
drawn on the Bombarde. Finally, ad
ditional convenience was gained by 
the extensive use of couplers. Regard
ing Tibia and Flute extensions, we 
went, as we did throughout the 
organ's design, with the idea that 
given a choice between, say, two alter
natives, the one that would see the 
most use was the one that we chose. A 
look at the stoplist will bear this out: 
there is no Flute Twelfth on the Great, 
there are no Tibia 2' Piccolos on the 
Accompaniment, there are no Tibia 
main mutations anywhere, etc. It 
would have been nice to have them 
all, of course, but we had to draw the 
line somewhere, based upon the num
ber of combination positions avail
able. 

I guess the real question most every
one has at first, and the one we will 
answer now, having got the prelimi
naries pretty much under our belts, is 
"what pipework did you add to the 
original, what did you change, and 
why?" The answer really depends on 
the approach we took, tonally speak
ing. My primary objection to the 
Publix I design is that it tends to deny 
the organist the more subtle dynamic 
options that are essential to a truly 
musical performance, especially in 
the Accompaniment and Pedal. For 
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instance, the original design called for 
a Dulciana, a fine stop in its way, but 
certainly not at the expense of a Horn 
Diapason, especially in a 3000-seat 
theatre. As mentioned before, the 
string complement in the original de
sign was at best inadequate. We dou
bled it. In the Publix I Pedal is to be 
found what is to me simply unaccept
able tonal thinking: the 16' extensions 
(Tuba Horn, Tibia Solo, Bourdon, 
and Wood Diaphone) provide for no 
real texture below the dynamic level 
of full organ, and as we wanted the 
bass to have as much mezzo-forte tex
ture as possible, we took our lead 
from what I have always considered 
to be the definitive Wurlitzer Pedal 
treatment, that of the Style 285. The 
stoplist reveals a few differences (the 
285 had a Double English Horn, a 
Bombarde, and a Double Clarinet in 
the Pedal, whereas ours has a Double 
Oboe Horn, two Metal Diaphones, 
and two Double Strings), but the idea 
is the same: definition in the 16' line. 
To achieve improved variety, we 
made our main chamber Tibia a small 
unleathered one ( originally from the 
Million Dollar Theatre Wurlitzer in 
Los Angeles), and added a Celeste 
rank to our Concert Flute, thus also 
improving our accompanimental ca
pabilities. In the percussion depart
ment, we added an unenclosed Ma
rimba Harp, an unenclosed light 
Brush Cymbal (called "Jazz Cym·-
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bal'' in the stoplist), a terrifically suc
cessful Siren Whistle, and my own 
pride and joy, a real orchestral Vibra
harp. We had an action built for it, in
cluding a rather elaborate damper 
treatment and pulsator speed control, 
so that it is a very versatile affair in
deed. It is unenclosed, and performs 
exactly as I wanted it to when I "de
signed" its treatment. 

A final word should address the ex
pression in the organ. We were very 
lucky to have immense shutter open
ings, and 16 six-blade-per-frame sets 
of shutters, so that when the swell 
pedal is depressed, the fronts of the 
chambers virtually vanish. I spent no 
little time planning the sequencing of 
the shutters, and the result is the 
smoothest, most musical expression I 
have yet heard in a theatre organ. 

What I hope to have conveyed is 
that what we have here at the Para
mount is a Wurlitzer of immense ver
satility and superb sound. All the 
work and planning has really paid 
off. 

The photograph reproduced on the 
cover of this issue is from the book 
The Oakland Paramount, published 
by Lancaster-Miller Publishers. The 
book is available from them at P. 0. 
Box 3056, Berkeley, California 94703, 
for $12.95 postpaid. A review will ap
pear in the May/June issue of THE
ATRE ORGAN. □ 
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For a number of years, we've been 
hearing of the musical artistry of a 
theatre and radio organist, Dean 
Fossler. Obtaining his address, we 
contacted him. Considerable time 
elapsed because Mr. Fossler is an ex
tremely modest fell ow, not prone to 
blowing his own horn, as it were. 

However, following his induction 
into the Theatre Organists Hall of 
Fame in 1979, he came through with 
sufficient material for us to formulate 
a story.· 

Dean L. Fossler was born in Chica
go in 1895. ''My musical career began 
with piano lessons at six. Music came 
to me rather easily, for at about ten I 
was accompanying my elder brother 
who played cornet and sang quite 
well. 

'' I was graduated from high school 
at 16, having skipped two grades 
along the way. After one year of col
lege, I decided that my ability to play 
piano could be a means of earning a 
living. Seeing a booking agent, he sent 

Dean Fossler in 1980, still active as a musician. 
(Foss/er collection) 

Transcribed by Lloyd E. Klos 

me to a small theatre on Chicago's 
south side. The management was 
pleased with my work, and I was off 
to a flying start. 

"I played piano there for several 
months, learning more about accom
panying the pictures. As time pro
gressed, I was offered other positions, 
each better than the preceding one. 

"By then, I was studying the pipe 
organ, having a desire to play one in a 
theatre. An increasing number of 
Chicago theatres had installed organs 
by that time, many of them two-man
ual, six-stop Kimballs. (The Kimball 
factory was located in Chicago.) The 
only theatres in Chicago having Wur
litzers were the Cort (Opus 2) and the 
Vox (Opus 14). All these instruments 
were far cries from the later ones built 
by Wurlitzer and Robert-Morton. 

"I subsequently landed my first job 
at a theatre organ, though I don't re
call the theatre's name. But it was 
there that I really became adept in 
movie accompaniment. I then went to 
the 800-seat Vista Theatre on 47th 
Street where I played several years. 

"However, my theatrical career 
was interrupted in 1917 when Ameri
ca entered World War I. To avoid the 
draft, I enlisted in the Navy, along 
with a large number of Chicago musi
cians. I was placed in the Band De
partment and compelled to learn a 
band instrument. Besides that work, I 
had e·xperience in dance bands, 
shows, etc. 

"When the great influenza epidem
ic came in 1918, I was one of the first 
to contract it, and came close to dying 
because the doctors knew very little 
about treating the disease. After 
weathering that crisis, I was mustered 
out in 1918 and returned to Chicago 
and the Vista Theatre. 

"In 1920, Balaban & Katz, the larg
est theatre chain in Chicago, opened 
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their first palatial motion picture the
atre, the Tivoli. I went to its opening 
and was simply enthralled by the play
ing of Jesse Crawford, who had been 
brought from California to play the 
first big Wurlitzer in Chicago, a 3/ l 7. 
I just had to have an organ like that to 
play! 

"In 1921, the great Chicago The
atre opened with Jesse Crawford at 
the console of the 4/ 29 Wurlitzer, and 
Milton Charles, also from California, 
succeeding Jesse at the Tivoli. 

''Though I was still playing at a 
very nice, but small theatre, I was 
itching to get my hands on one of the 
large Wurlitzers. I went to see Jesse at 
the Chicago, who arranged to hear 
me play one night after the show. 
Though I approached the large con
sole with some trepidation, I some
how managed to play it to his satisfac
tion. 

'' A few days later, he attended the 
matinee at the Vista and told me to 

Dean at the Amos 'n Andy theme song Wurlitzer at 
WMAQ, Chicago, about 1934. (Foss/er collection) 



give my notice to the management. 
He placed me at the Tivoli as assistant 
to Milton Charles, and this, I believe, 
was the biggest thrill of my life. 

''The management thought a great 
deal of my picture accompaniment, 
and a few months later, moved me to 
the Roosevelt Theatre on State Street 
downtown, to play its 3/20 Kimball, a 
beautiful instrument. I also did some 
work at the Chicago, just a block 
away, also on State. 

'' At this time, Balaban & Katz 
ordered a duplicate console for the 
Chicago so that Jesse and his wife, 
Helen (also a fine organist), could 
perform as a team. She had previous
ly been at the Roosevelt. 

'' I was then moved to the Chicago 
as assistant organist, playing Sunday 
noon concerts as well as a daily pro
gram from the theatre over WMAQ 
which had a large following. The 
Gunn School of Music hired me to 
teach theatre organ in my off-hours. 
From time to time, I was sent to other 
B & K theatres: Uptown, Tivoli, Par
adise, etc. 

"In 1926, they sent me to Detroit 
where I opened the 4000-seat Michi
gan Theatre, playing a beautiful 5/28 
Wurlitzer. The organ had been in
stalled at the same time the builders of 
the theatre were working on construc
tion. This resulted in an abnormal 
amount of sawdust, plaster dust, etc., 
being in the air and some of it settled 
in the pipe valves and magnet s. 

"For my opening solo, I wanted to 
show off the organ, and had prepared 
a flashy introduction. In the middle 
of it, a cipher developed in the Bom
barde ! As you know, the Born barde is 
a very loud organ stop. It sounded for 
the remainder of the solo, and it did 
nothing to calm my nerves! 

"Another disquieting thing oc
curred there during my second week. I 
began my solo, with the console at 
low level, rising into the spotlight to 
solo level. But, the elevator didn't 
stop there - it kept rising! There was 
a loud crunch as it tore into the stage 
apron and started to wobble. 

"Needless to say, it scared me and I 
jumped off the organ seat to the stairs 
at the side, while the console rose to 
about a foot above stage level and 
swayed dangerously. I suppose the 
audience thought I was trying to do an 
acrobatic stunt! There was no solo! 

"Even though I was treated with 
great regard in Detroit, I did not care 
for the city, and asked to be returned 
to Chicago. I refused a position in St. 
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Louis, but finally was reinstalled in 
my old position at the Chicago The
atre where I was very happy. 

"Talkies came in during the late 
twenties and though work decreased 
for the organists, I was kept by B & K 
until 1932. The day after my depar
ture from the chain, their manager of 
music called me, suggesting I go to 
WMAQ for an audition. I had no idea 
for what, but found out that it was to 
do the 'Amos 'n Andy' theme, 'The 
Perfect Song' (from the 1915 picture 
Birth of a Nation). Until that time, 
the theme had been played for the 
show by a small combo. 

"I auditioned all afternoon while 
the advertising people for Pepsodent 
toothpaste listened by remote control 
in their offices. At 4 p.m. I was in
formed that they would try it with me 
once that evening. 

"Well, that one night became the 
fir st of five straight years, until Free
man Gosden and Charles Correll 
moved the show to California. I 
played the Amos 'n Andy show in 
Chicago from June 1932 until Sep
tember 1937. 

"My association with Gosden and 
Correll was a most pleasant one. Af
ter they moved to the coast , I didn't 
see them again until 1940 when I 
moved to California. I was called to 
play a two-manual Estey for a party at 
the mansion of Earl C. Anthony, the 
Packard dealer in Los Angeles. 
Charley Correll and Freeman Gosden 
attended, and we had a renewal of 
friendships. 

"The show's announcer, Bill Hay, 
and I were very good friends. He and 
his wife invited Mrs. Fossler and me 
to their beautiful Palm Springs home, 
and we had a delightful visit with 
them. 

"While doing A & A, I also played 
for 'The Goldbergs' and 'Lum & Ab
ner,' which were handled by the same 
agency. I didn't lose any time with the 
change of the A & A show to Califor
nia, for I was immediately offered a 
staff position on NBC in Chicago. 

"While working in Chicago, a 
friend took me to see a relative, Lau
rens Hammond of the Hammond 
Clock Co., who was experimenting 
with an electric organ. He asked me to 
try the working model and give my 
opinion. Previously, he had a cele
brated church organist try it, who said 
that it had no future. 

"Even though the instrument was 
in a very primitive stage, I was able to 
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Freeman Gosden and Charles Correll, the Amos 'n 
Andy duo, shown in Chicago in 1931. 

(Klos collection) 

get a lot of music out of it and could 
see its great possibilities. Mr. Ham
mond was thrilled with what I did 
with it, and told my friend .that I had 
stimulated more than ever his desire 
to go on with its development. 

''The Hammond came on the mar
ket in 1935 and was a sensation. I was 
one of the first buyers and have had 
two other models since. I am in
trigued by all makes of electronic or
gans, but of course, I have my favor
ites. 

"In 1939, I decided I needed a new 
start - a new outlook. After giving 
my notice to NBC, I took off for Cali
fornia in April, and never went back. 
I served as staff organist on all the 
radio networks in Los Angeles, play
ing for such shows as 'i Love a Mys
tery,' 'The Adventures of Sherlock 
Holmes,' 'The Billie Burke Show' 
and 'The Guiding Light' (when it 
originated in Los Angeles), to name a 
few. 

"I had a pleasant association with 

Basil Rathbone and Nigel Bruce, who 
played Sherlock Holmes and Dr. 
Watson, respectively. Well acquainted 
with Billie Burke during the run of her 
show, I found her a delightful and 
charming lady who loved to hear me 
play the old songs which were fea
tured in the Ziegfeld Follies. (She was 
formerly married to Florenz Zieg
feld.) 

.-. I was staff organist for NBC, 
CBS and ABC, the last being the Red 
Network of NBC then. I had to jump 
in and play a program at a moment's 
notice, whenever the scheduled artist 
failed to show or something happened 
to the cross-country lines. It was nec
essary to keep a sizeable list of musi
cal numbers on file for clearance in 
just such emergencies. 

'' In 1951, I had serious surgery and 
was unable to work for a year. Be
coming well again, I was hired by 
Penny Owsley Music Co. of Los An
geles to demonstrate and sell Ham
mond organs. Jesse Crawford also 

worked for P .0. after his moving to 
California. Baldwin and Allen were 
other firms for whom I worked, sell
ing organs, and demonstrating for 
prospective buyers. 

''Though I retired in 1964, I was 
pressured into accepting a position in 
a lovely church where I played over 11 
years and which I enjoyed very much. 
I have attempted to retire completely, 
but I guess that's impossible, for I get 
calls to substitute in churches and I 
enjoy this. This will probably occur 
for the rest of my days. 

"At age 85 (in 1980), I'm still going 
strong. I have so much for which to be 
thankful, a wonderful vocation and 
never without work, except when I 
want to be. I have a lovely daughter, a 
fine son-in-law and four grand- , 
children. My wife and I had 55 years 
of happiness together when she was 
taken from me. 

"My life as a musician has been a 
very joyful and rewarding one." □ 

Chicago NBC studios, left the Civic Opera, and right the Merchandise Mart, where 
Dean Fassler played the Amos and Andy theme while the show originated in Chicago . 
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or Spanish rhythms and their variations carefully explained by the 
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Maftana Nunca Viene 

A.s a longtime member of Procrastinators International (I would have been a Charter Member 
except I didn't get around to joining soon enough), I find it a little difficult to urge someone else to 
do something NOW. But I do want to urge you to consider joining us for the 1983 ATOS Conven
tion in San Francisco the first week of July, and I strongly suggest that you MAKE YOUR 
RESERVATIONS NOW. 

This will not only help the convention by reducing some uncertainty in our projections and by 
bringing in some early money that we will need for deposits, reservations and payments, but it 
will provide you several advantages. 

• AIRLINE RESERVATIONS: 
Although we have arranged discounted fares, frequently promotional or 
super-saver fares are available that are less expensive, but they are usually 
limited in number and go fast. First come, first served. The UNITED AIR
LINES Hot-Line number will help you secure these more economical accom
modations if you don't wait too long. 

• HOTEL RESERVATIONS: 
The Sheraton-Palace is holding a block of rooms for our convention use until 
June 1. Thereafter accommodations will be only on a space-available basis. 
The hotel convention rates are very good for the San Francisco area, and 
many other hotels are significantly more expensive. 

• EARLY REGISTRATION DISCOUNT: 
A $10.00 discount is given to those who make their Convention Registration 
before June 1, 1983. 

• RIVER CITY ENCORE LIMITS: 
The Sacramento ENCORE on July 6 has a capacity of 276 persons. These 
limited spaces will be assigned in the order that the registrations are received. 

So you see that it will be advantageous for both of us if you REGISTER EARLY for the "best 
convention yet" and not wait, like our friends above, for a Manana that never Vienes. 

Dan Lovett, Convention '83 Chairman 
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It all began this past March when I 
left my New Jersey apartment to go to 
the airport. Incredibly, I left my cam
era behind, hung on the doorknob 
where I couldn't possibly forget it -
an exquisite example of Murphy's 
Law (if anything can go wrong, it 
will). With this rather inauspicious 
beginning, I began a most enjoyable 
two-week journey around America to 
see and play many of the finest organs 
in Florida, Texas, Colorado and Indi
ana. By the end of this trip I had re
corded over a dozen organs and met 
dozens of good people. 

My first flight took me to Tampa. 
Two friends, Dottie and Roger 
Bloom, took me to J. Burns Pizza and 
Pipes, where I was able to set up 
mikes and recorder in the balcony and 
record staff organist Charles San
ford. J. Burns is a great kiddie place 
with life-sized Disney characters pa
rading around. I had planned to re
cord myself playing the organ the next 
morning, but instead we headed to the 

I 

by Donald M. Plenkers 

Central Florida Chapter meeting. Af
ter the meeting we were treated to 
demonstrations of some of the newest 
Rodgers organs. They sounded great. 
That evening several of us congre
gated in the home of Everett and 
Elaine Bassett, where we were treated 
to music played on their 2/ 4 Morton. 
The console is in the living room, and 
the two chamber boxes, along with 
the tuned percussions and toy counter, 
are in the garage. 

It was with some sadness that I left 
the nice people of Tampa to head for 
Houston. The next day, after spend
ing a long evening talking to Dick 
Bryce in his home, I got on the phone 
and made arrangements to record at 
the three local pizza parlors. 

That evening, when Dick and I got 
to our first stop, Scooby's Fun Fac
tory, we hauled in the recording 
equipment. The organist, Steve 
Schlesing, saw us setting up and an
nounced over the P.A. system that he 
saw a tape recorder and that was a 

I 
NO-NO! (as it is at almost all pizza 
parlors). We continued setting up, 
and when he finished playing his set 
he went to the manager's office to 
make sure that we had been given per
mission to record. Then we chatted 
awhile, and I asked Steve if he would 
demonstrate the different ranks and 
tonal capabilities of the instrument. I 
also asked if I could photograph him 
as he played, and he consented, ask
ing only that I let him know when I 
was going to take a picture so the flash 
wouldn't catch him unawares. The 
organ is a 3/21 Wurlitzer with all the 
goodies, lights for each note of the 
tuned percussions and lights on the 
"noise makers." The kids seem to eat 
up the flashing lights. There is a 
Vibraharp that is just gorgeous, and a 
Piano that has a nice action from the 
console. 

After most of the screaming kids 
had left, there were just three cus
tomers in the place besides Dick and 
me, and after Steve finished his last 
number, he asked me if I wanted to 
try it out. With a few exceptions, I'm 
used to having tuned percussions en
closed and under expression, but here 
everything was out in front, and 
LOUD! I have the reputation of being 
the ''Quiet Hour'' player in the chap
ter, and here I was confronted with a 
monster with a Chrysoglott that over
powers a Concert Flute, pedal stops 
that blow you off the seat even with 
the shutters closed, and gimmicks all 
over the place. I had a ball, though, 
and when I finished Steve came over 
and chided me for not having' 'opened 
her up." 

The next day we went to Pizza and 
Pipes at Memorial Mall, where a 
young fell ow named Jim Kozak 
reigns over a 3/ 17 Wurlitzer. Dick 
and I got Jim to play for almost 45 
minutes non-stop while I taped. Then 

13 



• 



he gave me a shot at the controls. 
When I was through, a group at one 
of the tables complimented me for 
playing the older kind of music that 
they like to hear. Jim plays oldies too, 
but during the noon hour he has to 
play for his audience, which includes 
a lot of kids who like to hear newer 
music. Jim is a fine organist who 
seems to have an easy rapport with the 
kids. He's extremely personable and a 
delight in conversation. 

The next day it was off to the Pizza 
and Pipes on the Gulf Freeway, where 
Ed Van Ornam presides over a 3/19 
Wurlitzer which boasts an accordion. 
Playing this organ was a little scary 
for me, because my console time was 
before Ed's scheduled playing time, 
so I didn't get to hear what it'sounded 
like before playing it. But, as a friend 
says, "If you can't play good, play 
good and loud and nobody will be the 
wiser,'' so off I went full tilt, and then 
I started to tame it down. I had 30 
minutes at the console, once again 
with all the noise makers and tuned 
percussions out in front, then it was 
Ed's turn. The lunchtime crowd here 
was mainly business people from the 
local stores, so the music was more on 
the mature side and thoroughly en
joyable. Ed's style is reminiscent of 
the cocktail lounge intimacy where, 
even though there is plenty of power 
in the instrument, the volume level is 
such that you don't have to yell to 
carry on a conversation. In Ed's 
favor, there was little conversation 
going on - everyone was listening. 

Time ran out in Houston, and I 
traveled on to Denver where I was met 
by a friend, Jim Brehm. Jim and I 
were to find out, to our surprise, how 
much good organ music is available in 
Denver. The first evening we headed 
to the Organ Grinder and made on
the-spot arrangements with the man
agement and Roy Hanson, one of the 
house organists, to tape some of the 
music. The Organ Grinder houses an 
absolutely magnificent 4/36 Wurlit
zer, complete with 32' Diaphone and 
a stop list to make anyone drool! The 
console is a work of art. All the parti
tions and railings are outlined with 
Tivoli lights, which can be made to 
"march" both forward and back
ward and in combination indepen
dent of, or in time with, the rhythm of 
the music. There are pinwheels with 
colored lights, strobe lights, flood 
and spot lights and a mirror ball, all 
of which are controlled by the organ
ist, who also controls the screen and 
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projector for silent films. The tonal 
range of the organ is outstanding; in 
addition to a great full organ sound, it 
had sobbing Tibias for torch songs. 
Just fantastic, and Roy Hanson oblig
ingly demonstrated the tonal capacity 
of this beauty as we recorded him 
from the balcony. 

The next morning we trekked over 
to the Aladdin Theatre where Frank 
Gandy and Charlie Herman lovingly 
minister to their 3/17 Wicks. Have 
you ever come across an organ where 
the Vox Humana is enclosed in its 
own separate swell chamber within 
the main chamber, and has its own ex
pression pedal? This one does, but the 
crew has wired the shutters open; con
trol is by the main chamber expres
sion pedal. Heavy drapes muffled the 
sound quite a bit at the time of my 
visit, but all of this has since been 
changed, and the theatre has been al
most completely re-done. The whole 
crew at the Aladdin are really great 
people, and they're justly proud of 
what they have been accomplishing. 

That evening we visited the Denver 
Paramount, where Ivan Duff met us. 
The Pipe Piper in the Jan./Feb. 1982 
issue of THEATRE ORGAN errone
ously lists the Paramount Theatre 
4/20 Wurlitzer as being played ''rare
ly." Not true! It's played quite often, 
is in excellent condition (even the piz
zicato tabs work!), and is kept in tune 
beautifully. It is also one of the few 
installations left with a slave console 
that works. Unfortunately, owner
ship of the property on which the the
atre stands is in litigation; any and all 
support to help the chapter keep this 
palace as a landmark will be greatly 
appreciated. 

The organ includes a beautiful
sounding Piano and a Kinura that 
sounds good even in the lower oc
taves. I was delighted to play an organ 
of this size and tonal capacity where 
everything worked. I went through 
one and a half cassettes before we had 
to leave. My only regret was that I left 
fingerprints on the freshly painted 
console, even after I van warned me 
not to touch "anything white." 
Sorry. 

After this exhilarating experience 
we headed back to the Organ Grinder 
to catch Ed Benoit at the console. 
This time we set up my recording 
equipment on the main floor. Ed did 
a beautiful job accompanying the si
lent movie Weekend Driver. Sigfried 
Benson, who had been with us at the 
Paramount, dropped in, and when 
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Ed took his break, Sigfried intro
duced us. I asked Ed if it would be 
possible for me to play, but he told me 
that Dennis Hedberg in Portland con
trols who plays this gem, and he 
couldn't be reached that night. I think 
that if I had been allowed to play I 
would have been overwhelmed by the 
organ, so I wasn't too disappointed. 

My time had run out in Denver, so 
it was off to Indianapolis, where I was 
met by Bob Drake. The next morning 
Central Indiana Chapter Chairman 
George A. Wever took me to the Hed
back Community Theatre to see its 
2/10 Page. After a little confusion 
finding light switches, we got around 
to playing and recording this little 
beauty. A note of commendation i~ 
due Mr. and Mrs. Hedback, for thei r 
financial assistance made possible the 
restoration of the theatre and the or
gan installation. The 2/ 10 Page has a 
beautifully-carved console, rides a lift 
which brings it from the pit up to half
level with the stage, and has a great 
sound. It is an easy organ for an or
ganist to hear while playing. 

Later we went to the Paramount 
Music Palace where Jonas Nordwall 
was the featured guest performer for 
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the evening. I met some really great 
chapter members there who had come 
to hear Jonas, and he did a beautiful 
job. I also got to chat with staff or
ganist Bill Vlasak. The Music Palace 
has a strict "no recording" policy, so 
no cassettes of this evening. 

Next afternoon it was off to Manu
al High School to tape the Louisville 
Uniphone, which is the dream-come
true of Carl Wright, an instructor at 
the school. Under his guidance and 
loving care, the organ, originally 
from a church, has blossomed into a 
3/16 theatre organ, with future 
growth planned. The new three
manual console, which has been im
maculately refinished, came from a 
theatre in Brooklyn, and wherever 
possible, Carl has been adding Gott
fried pipework. An upright piano 
rounds out the goodies available at 
the console, and the voicing has been 
done in such a way as to provide beau
tiful solo and ensemble registration. 

All too soon it was time to return 
home. The next morning George took 
me to the airport for my flight back to 

1982 has came and went and good 
rubbitch to it. We was suppose to be 
out of the woods by now and ever
thing would be peachy instead of we 
got something they call Reganomicks 
that I dont understand any more than 
I ever knew what they meant by Dub
ble Didgit inflation. All I know is for 
the last two years my bills keep agoin 
up and my savins keep agoin down. 
They aint no call for elyvater men any 
more. All them new fangle ottomatic 
elyvaters has took care of that. And as 
for organ jobs if it wasnt for the pizza 
parlors all the organ players they 
would be on releaf. I spose that is 
maybe why all the organ players in all 
the organ clubs cant get along together 
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New Jersey. I had planned a side trip 
to Fort Wayne, Indiana, but had to 
cancel because of severe flooding in 
that area. As I waited for my flight, 
Murphy struck again: snow! The 
flight was only delayed for about 15 
minutes, though, and George and I 
spent the time listening to tapes on a 
pocket cassette player with two pairs 
of phones. 

After I got home I surveyed my 
tapes and found I had 40 hours of re
corded organ music! The amazing 
part was that, of the 14 organs I had 
recorded, I had played 11. It was cer
tainly a worthwhile trip, not only for 
all the beautiful organs I heard and re
corded, but more importantly, for all 
the beautiful people I met, many of 
whom graciously accepted me solely 
on the basis of my membership in 
ATOS and Garden State TOS. For 
each person I've mentioned by name, 
there is another who deserves to be 
mentioned. As my friend in Denver, 
Jim Brehm, said, "You know, organ 
people are really great." That sums it 
up. Thank you, all of you. □ 

any more. When they is less money 
comin in to the members why then 
they is less money comin in to the 
clubs and when they go broke why 
then they start accusin each other. 

Like always when the Noo Year 
come around I started makin Noo 
Year resolutions that I knew I wasnt 
goin to keep on acct. I never kep any 
of the ones I made in all the other 
years. One of the noo ones I made was 
not to criticise any other organ 
players playin, espeshally since I dont 
play so good myself so if I aint per
f eek why should I ex peck any body 
else to be perfeck. And another one is 
to shut up when anybody is playin. I 
go to these little organ clubs I belong 
to and somebody will sit down at the 
organ and start to play and the person 
next to me will start yappin and if they 
aint agoin to lissen to the organ what 
did they come for? Of course in our 
clubs they is some of the members 
who get up to play and they hope no
body i.s agoin to lissen so they wont 
hear the mistakes. Well I suppose that 
is OK but I like to lissen so as I can 
find out what to do better or if the 
playin aint so good I can find out 
what not to do. 

I guess one of the things what not to 
do is to bring in some music that they 
aint hardly ever seen before and in
flick that on peeple when they aint 
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learned how to play it. They is one 
good thing about these little clubs and 
that is that you are suppose to play 
something every month so mostly you 
try to learn a noo peace so you can 
show off with it. Well most members 
will do that and they will play not 
more than two peaces and then quit. 
It seems like the ones that dont learn 
there peaces before they come in are 
the ones who keep on playin more 
peaces and so the more they play the 
worser they get. So you have to lissen 
while they lose there place and have to 
start over again and when they have to 
turn the page why they get all mixed 
up and when they play rong cords 
why either they dont know it or if they 
do know it why you have to wait while 
they try to find the right one. And as 
for the peddles why it seems like any 
old note will do just so they can keep 
that old left foot ahoppin up and 
down. 

Well, so that is two resolutions I am 
workin on and so far I been keepin 
them pretty good, so long as I dont 
mention no names like in what I just 
been sayin. So my third resolution is 
that I will learn to play one noo peace 
and when it comes to my turn I will 
play jest that one peace and that is it. 
So I guess you can tell that my fourth 
resolution has to be that I will try to 
practiss regular and not jest wait until 
a couple days before the nex meetin. 
So far that is the one I aint been 
keep in so good. I suppose if I had a 
job playin which isnt very likely then I 
would have to keep in practiss. But I 
aint. So if I want to read a book or the 
papers or go to a movie or get up late 
and do nothin or go joggin or do some 
gardenin why before I know it it is 
time to go to bed and I aint touched 
the organ. I aint goin to kid myself 
and make a resolution to practiss one 
hour every day because I know I aint 
ago in to do it. So I made myself a list 
and here it is. 

1. Dont criticise the other persons 
playin. 

2. Dont talk when he is playin. 
3. Learn a peace before you try to 

play it for other peeple. 
4. Practiss a little every day. 
5. Or maybe every other day. 
6. Or at leas once a week. □ 

Del's birthday is April 2. For those 
who would like to send a card or mes
sage, here is his address: Lloyd G. Del 
Castillo, 2008 Preuss Road, Los An
geles, California 90034. 
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More About Don Baker 

A Commentary by 
John Mecklenburg, 

Central Indiana Chapter 

After reading the review of the De
troit Convention by Geoffrey Pater
son, I am convinced that this type of 
reporting is a credit to THEATRE 
ORGAN. Mr. Paterson's effort is of 
a quality comparable to that of Jack 
Kroll, movie and drama critic of 
Newsweek magazine. After reading 
Kroll's reviews, I feel as though I had 
seen the movie or attended the play. 
Likewise, even though the only con
vention event which I attended was 
the Pre-glow Don Baker concert, I 
now feel as though I had stayed for 
the entire convention. However, for 
the benefit of the new members, as 
well as some of the long-time mem
bers, Mr. Paterson's critique of the 
Pre-glow concert needs some elabora
tion. 

Along with describing the Senate 
Theatre and the DTOC Wurlitzer 
beautifully, Mr. Paterson wrote of 
Don Baker "He plays the same - and 
the same things. He uses the line 'I 
keep playing the same things because 
I keep getting asked to' ... He plays 
by rote." This he does, and you'd bet
ter believe it, because when Don was 
in New York, he probably helped in
crease the popularity of the mighty 
Wurlitzer for more consecutive years 
than any other theatre organist. Peo
ple would return to the Times Square 
Paramount again and again, not so 
much for the movie as just to hear 
Don Baker at the console. Plays by 
rote? You bet, because one movie 
patron's favorite tune at the matinee 
might be 300 New Yorker's favorite at 
the evening performances. 

In these multi-level, many-splen
dored, cavernous movie palaces, with 
their organ consoles situated out of 
view below overture level, the organ
ist would wait. Grandio se prosceni
ums bathed in blushing hues would 
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fade away to a spotlight into which 
those magnificent ivory and gold con
soles rose into full view. In New York, 
Don Baker would play everything 
from ''Fascinating Rhythm'' to 
"Dancing in the Dark," and other 
favorites which probably he had al
ready played several times that same 
day. Call it what you will - That's 
Theatre Organ. 

Further on, Mr. Paterson reported 
that what he heard seemed to be 
'' ... chorus after chorus, getting 
louder and louder, all in andante or 
vivace duple meter, noodling away, 
playing lots of notes with no imagina
tion or feeling whatsoever.'' How
ever, even further on Mr. Paterson 
makes a statement which disputes this 
description. He writes "For over an 
hour, golden oldie followed golden 
oldie, all faded facsimiles of the 
Baker originals . . . '' It has been said 
that perhaps it is we who have faded 
since first hearing those golden oldies. 
Whatever - Geoffrey was right, 
there were many Baker originals and 
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his "Dancing in the Dark," "Danc
ing Tambourine," "The Carioca" 
and "The Continental," just to name 
a few, have yet to be equaled. Every 
member should own one or more of 
these recordings, because - That's 
Theatre Organ. 

These theatre organists discovered 
years ago what today's organists are 
just now discovering and the late Ben 
Hall ("The Best Remaining Seats") 
described when he wrote, "Part one
man band, part symphony orchestra 
and part sound effects department, 
the Wurlitzer - one of the most ver
satile instruments ever devised by 
man." It can play straight for the 
classics, but these were seldom played 
in the sumptuous movie palaces where 
the organists dazzled thousands with 
incomparable syncopations of popu
lar tunes of the day. 

However, as wonderful as these 
theatres were, it was organists like 
Don Baker, Jesse Crawford and 
George Wright who played their 
Mighty Wurlitzers in presentations of 
such proportions that for many years 
they had prime billing along with cur
rent attractions on the beautiful mar
quees. Today, the public taste for en
tertainment has changed, and it isn't 
necessary for the movie companies to 
gather thousands in one place just to 
see a movie and the huge, ornate audi
toriums no longer have a raison 
d'etre. There are few in-theatre instal
lations remaining, and if these theatre 
pipe organs are being presented by or
ganists like Don Baker, the concerts 
should not be missed by any member, 
because here you will enjoy theatre 
organ the way it was, still is and al
ways will be. D 

HAPPY 
BIRTHDAY 

DEL 

from your 
ATOS friends 

17 



A Simple Guide to Fund Raising 

A step-by-step guide for individu
als and organizations to raise funds 
for various projects, covering every 
skill of fund raising from the tin cup 
or collection plate approach to the 
most sophisticated full-scale fund 
raising campaign. 

Anyone can be a fund raiser. Most 
people are fearful of asking others for 
money, yet there always seems to be a 
need for additional money for one 
thing or another, whether it be a large 
program or small. Every day it is nec
essary to concern ourselves with fi
nancial matters of one sort or 
another, either on a personal level or 
for others we are involved with in 
various organizations. This guide is 
designed in simplified form to help 
you toward maximum results, with 
minimum time and effort on your 
part, so ... here are some general 
guidelines to make it easier for you to 
set up and carry out a successful fund 
raising project. 

STEP ONE - ESTABLISH 
GOALS. You start by saying to your
self, "I can and will raise X number of 
dollars in XX amount of time.'' Peo
ple dread opening their mouths be
cause they think they have nothing to 
say, or maybe they will be criticized 
by someone else; mainly this is be
cause they seldom have a plan. If you 
have something to say, and a way to 
say it, all that is left is your willingness 
to act and a little effort on your part 
- voila, it works! 

STEP TWO - HA VE SOME
THING TO SELL. A tangible prod
uct (result) that others can see, touch, · 
hear, taste, or smell is more easily ex
plained than just a good idea. Get as 
much information as you can, so that 
you will know as much as possible 
about the item itself. 

STEP THREE - WRITE YOUR
SELF A TELEGRAM (a piece of 
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paper on which every word counts). 
Present the facts in as simple a 
fashion as is possible in the shortest 
period of time. Explain the differ
ences between your project and any 
others. What are its merits; why is it 
good, better or best? Write down all 
material, then refine the information 
as if you were writing a telegram. 
Now explain the need (usability) of 
the product (project). How will it be 
used to benefit you, me, and/ or the 
organization? It is necessary for you 
to accomplish this before any contact 
with others. You could put this infor
mation on index cards if you need to 
refer to something during any discus
sion. This material now becomes the 
basis for your presentation. 

STEP FOUR - APPROACH 
THE PROSPECTIVE DONOR. Tele
phone, telegraph, teletype, television, 
letters, brochures, speeches and radio 
are all examples of secondary contact 
methods (where a tool is placed be
tween you and the donor), usable and 
useful at least for making the initial 
contact; I am sure you can think of 

Preston M . " Sandy" Fleet. 
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others. You are able to reach the larg
est possible audience this way, but 
successful fund raisers seldom are 
successful (handed a check or cash or 
"something") on the first try. More 
than likely it will take a minimum of 
three, yes, three contacts! The first is 
getting to know you and your pro
gram; the second is an enhancement 
of the first; the third will likely be it! 
Most often one or more personal con
tacts are necessary to complete the 
"sale," so above all do not become 
discouraged. The key here is personal 
contact, one to one, head to head. 
This forces you to be selective in your 
approach (some call this targeting) 
and also forces the "prospect" to 
evaluate your project more carefully. 
Another important point to be made 
here: by all means stick to your sub
ject! It is okay to talk about the 
weather when you first get together, 
but don't procrastinate; go right to 
your subject, make your point, keep it 
simple, and end by asking point blank 
what it is that you came for. A busy 
person respects this and will often tell 
you, ''Time is money.'' After all, no 
one wants his time wasted, including 
you! Next point - don't oversell! 

Now, when does a "no" not mean 
no? Do not be afraid of a "no." In 
the first place, a "no" is better than 
nothing! It is when I am ignored that I 
feel hurt, so "no" is a positive 
answer! Many times, this gives you 
something to work with. People use 
this answer when they really mean, "I 
am not able to at this time.'' So most 
of the time it is all right to try again. 
Under normal circumstances, a per
son will give you one or more reasons 
why he or she cannot do what you ask 
- sometimes genuine, sometimes 
not. Do pursue reasons, if you believe 
it possible to counter their objections, 
or see the ability to change an objec
tion in the future; but do not be argu
mentative or make an enemy by attack
ing him or her on a personal level. 
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Watch for the sign that you have 
won your deal. It may be a nod, a 
wink, or a hearty "yes," or a signa
ture on a contract, or a handshake 
and a signed check, or possibly an 
IOU - a pledge to pay at a future 
date and time. After your prospect 
has agreed to your proposal, all you 
have left to do is decide the method by 
which it will be carried out. 

THAT IS ALL THERE IS TO IT! 
If enough contacts are made with the 
proper presentation, a certain percen
tage will always result in success. This 
is a good reason to split up a list of 
potential prospects among a group of 
fund raisers, each individual taking a 
handful of names to contact, particu
larly some he or she may already 
know or be acquainted with. ''Divide 
and conquer" and make sure that 
everyone is thoroughly briefed and 
that someone is assigned the task of 
coordinating the efforts of the others. 
This kind of follow-up is necessary to 
keep each person informed and re
mind them of the job to be done, as 
well as a progress report for the 
others. (In organizations, a paid staff 
member can oversee a group or board 
of volunteers.) Surprisingly enough, 
it makes little difference the size or the 
amount asked for, the method or pro
cedure to follow is the same. What is 
important is some prior knowledge of 
the donor's capacity to give. This 
means that it is necessary for you to 
do a little research on your subject 
ahead of time. Once your donor 
knows your program, he or she will 
sometimes volunteer an amount they 
could contribute, without further 
prompting on your part. You can use 
guidelines; for instance, suggesting a 
specific donation according to mem
bership classifications, i.e., life mem
ber or donor categories (patron, 
sponsor, contributor). 

There are a number of other tech
niques, or tricks of the trade that you 
should be aware of and use for the ap
propriate situation. They are known as 
PROMPTS or INCENTIVES: PRE
MIUMS, DISCOUNTS MATCHING 
FUNDS, i.e., giveaway (pen, car, TV 
set, free membership - "Bring in ten 
new members, get your membership 
free!"), ticket for special privileges 
(percentage off of regular prices), a 
specific donation which can then be 
matched X number of times by X 
number of other sources. This last 
method works exceptionally well 
when you have an individual or group 
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committing in advance a specific 
amount of money - (1) we will con
tribute any amount up to X amount 
provided you do the same or get 
someone else to do the same on a two
for-one basis; (2) where the total 
amount required is known in advance 
and someone agrees to commit a per
centage of it if one or more others do 
the same. 

A NOTE ON THE HIRING OF 
PROFESSIONAL FUND RAISERS. 
There is an assumption made by 
many people that a professional fund 
raiser can be hired to come in to an 
organization and raise any necessary 
funds for the project(s) if worthwhile, 
and that a percentage of the amount 
raised would be paid to the fund raiser 
for services rendered. It is assumed 
that the responsibility for acquiring 
the necessary funds is then the entire 
responsibility of the fund raiser, and 
therefore this alleviates the obligation 
of the individual members, directors, 
etc., from participation in the fund 
raising activities. BUT, NOTHING 
COULD BE FURTHER FROM 
THE TRUTH! Unscrupulous indi
viduals ofcen prey on the unsuspect: 
ing group, by taking advantage of this 
lack of knowledge of funding princi
ples and unwillingness of members to 
participate in fund raising activities. 
Therefore BEW ARE of this kind of 
approach! It can lead to embezzle
ment or other serious crime, and de
prive the project of its funds; exactly 
the opposite effect of what is really 
desired. 

A legitimate professional fund 
raiser will advise that the techniques 
outlined in this guide be used, utiliz
ing his or her services to act as paid 
coordinator (for a percentage), and 
possibly making some special individ
uals contacts as well. I maintain that 
knowing and using this guide will give 
you the complete capability of the 
professional, so that all funds raised 
can be utilized to best advantage by 
your project. 

GOOD LUCK! Now that you 
know how simple it is, you are on the 
road to aiding and assisting your 
favorite organization(s) - ATOS, 
please - in its needs for the future. 

Chapters or individuals wishing re
prints of this guide may obtain them 
by writing to Preston M. "Sandy" 
Fleet, 12434 Cloudesly Drive, San 
Diego, California 92128. □ 

THEATRE ORGAN 

Manufacturers, distributors or indi
viduals sponsoring or merchandising 
theatre pipe organ records are en
couraged to send pressings to the 
Record Reviewer, Box 3564, Granada 
Hills, California 91344. Be sure to 
include purchasing information (post
paid price, ordering address,) if appli

cable, and a black and white photo of 
the artist which need not be returned . 

AN EVENING AT THE PARA
MOUNT. Donna Parker and Bill 
Vlasak playing the Wurlitzer organ in 
the Paramount Music Palace. $8. 75 
postpaid from the Paramount Music 
Palace, 7560 Old Trails Road, Indian
apolis, Indiana 46219. 

This is the second album starring 
this talented pair and we like the play
ing even more than their initial effort. 
If there are two nightly-performing 
artists who exude "class" (and we 
soft-pedal the snobbery often linked 

. to that word), Donna and Bill repre
sent it. But first we have some ques
tions: (a) What is the Paramount 
Music Palace - a theatre maybe? (b) 
Where is the Palace located? (c) How 
many ranks does the organ boast? 
These are all questions the average 
record buyer wants answered. Yet the 
jacket provides no answers. Is this a 
case of misleading merchandising? If 
so, we are certain it is unintentional, 
because all the answers are given in 
the previous album's jacket notes; (a) 
a pizzery, (b) Indianapolis, (c) 42 
ranks. It's simply a sin of omission. 

That matter settled we can knuckle 
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down to important things. The instru
ment has the one-time Oakland Para
mount "Publix No. 1" Wurlitzer as a 
nucleus. Its pipe complement has 
been more than doubled with added 
Wurlitzer ranks, so it is now a unique 
model with many extras, some in the 
percussion department characteristic 
of "pizza organs." This is well above 
the cut of the usual pasta parlor or
gan. The organ building skills of John 
Ferguson, Ron Mitchell and the tonal 
expertise of Lyn Larsen are difficult 
to top. When the additions were 
planned it was decided by owner Bob 
McNeur to expand the stoplist with 
concerts and recordings in mind, 
rather than something simply loud 
enough to stun pizza chompers. This 
recording indicates the effort is very 
successful. 

The styles of playing and the over
all organ sound never reveals that the 
music originated in a pasta parlor, 
nor does the acoustical environment 
as heard on this recording. The tune
list may include some titles most re
quested in hot dough dispensaries, 
but it adds up to theatre organ music 
throughout. This is in contrast to the 
music on some pizzery organ records 
where the organist duplicates his ear
popping nightly display of the instru
ment's unenclosed percussions and 
toy counter sound effects - the 
noises that "wow" the cola-guzzling 
customers, especially the children. 
Let's get to the selections. First, Don
na's side. 

''Stars and Stripes Forever'' pro
vides a rousing opener. It's an organ 
arrangement rather than a brass band 
concept (lots of tibia in the Trio). The 
piccolo obligato is well-executed al
though it comes through a bit faintly. 
But in all it's the thriller we expect 
from this most famous of Sousa's 
output. It's all there, untruncated, 
and at a snappy marching tempo. 

"Rubber Duckie" is a charming lit
tle foxtrot tempo tune from the 
Sesame Street TV series. Without 
over-emphasis on the cartoon as
pects, it makes a pleasant vehicle for 
the Parker skills. There's some inter
esting Posthornery early on. The or
gan's duck honk sounds more like a 
Klaxon than like Donald. Good "in
termission music.'' 

"More Than You Know" illus
trates Donna's way with a ballad with 
great clarity and more than a little 
dreaminess. She starts with the verse. 
Then for the chorus she brings in the 
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Donna Parker. 

Bill Vlasak . 

organ's most ent1cmg Tibia / Vox 
combination. It's the sexiest playing 
of this perennial we have yet encoun
tered, with lots of indi vidual harmony 
excursions. 

"Pink Panther." It's difficult to 
insert musical "interest boosters" in 
this tune because composer Henry 
Mancini thought of everything. Yet 
Donna manages to come up with 
coun ter melodies and novel registra
tion to give this pizza parlor potboiler 
an individual twist. 

"Twelfth Street Rag" has been a 
Parker favorite since we first heard 
her play it on the Los Angeles Elks 
Club 4/61 Morton organ when she 
was 13 during an open console ses
sion. Donna's current arrangement 
involves a key change and a wide span 
of instrumentation, including lots of 
percussions and Posthorn riffs. Good 
novelty presentation. 

"Rocky Medley." This set has to 
do with the very successful Sly Stal
lone film trilogy, a Hollywood phe
nomenon appealing to tho se who en-
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joy watching two human s trying to 
murder one another for "s port." The 
scoring is appealing, forceful and a 
cut above the brutal visuals it accom
panies. In fact, the "Fanfare for 
Rocky" seems almost noble. Donna's 
right there at ringside, cheering her 
hero. At time s it seems we can hear 
the vengeful Mr . T. growling in the 
accompaniment chamber. Note the 
amazing crash cymbal at the close. 

Bill Vlasak opens his side with 
"Late Blossom Polka." We recall 
that in a previous review we stated 
that with a name like Vlasak, his 
polka s ju st had to be good. That still 
goes. This one is played with the usual 
lighthearted lilt for those who like to 
dance and bounce. There is plenty of 
percussion, energy and enthusiasm 
here. 

"The Charleston" is also dance 
music but of a far different genre. The 
mix of arm swinging, high kicks and 
the much later "mashed potato" step 
was the ''in'' thing with the flappers 
and their beaus of the mid-'20s. The 
ideal accompaniment was this tune; it 
displays the nervous energy of those 
newly-emancipated times. Note Bill's 
use of the organ's honky-tonk piano. 
He recreates the setting for the hectic 
dance expertly. 

Next, the Vlasak talents are un
leashed on a modern ballad well
suited to organ display. It's "Tomor
row" from Annie. Bill's ethereal in
troduction is especially lovely. 
Among the many registration changes, 
the "brass quartet" stands out, also 
the delicate use of Glockenspiel. It's 
ballad playing in the best of taste, but 
never at a loss of interest value. 

Bill's talent for mimickry is illus
trated in a near letter-perfect re-crea
tion of the Glenn Miller "In the 
Mood," a tune illustrative of the 
dance style of the "swing-band era." 
The Vlasak instrumentation is a bit 
different but his instrument has many 
more voices to draw on than the stan
dard brass-reed-rhythm combination 
of the '40s dance band. 

"The Stripper" is probably the 
most remunerative tune written by 
conductor-composer David Rose, 
from the royalties viewpoint. Every 
time showbiz needs accompaniment 
for bumps and grinds the natural se
lection is this one. Actually no picture 
is needed; the music does it all. There 
she is - twisting and gyrating as she 
tantalizes the "bald head" row with 
the leisure with which she unzips each 
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skimpy fragment of bodily covering. 
In Bill Vlasak's able mitts she's gor
geous! As usual, the piece closes with 
a police raid, topped with a brassy 
''without a shirt!'' 

"Light Cavalry Overture" was 
once the staple of every high school 
band and orchestra between here and 
Oshkosh. It was just difficult enough 
to present a challenge to fledgling 
tooters but not so complicated as to 
court disaster during a concert. ''Von 
Soopy's" best known work has been 
neglected in recent years, so this pre
sentation is welcome. It's a moving 
selection with changes of pace and 
military trappings in its many fan
fares. The "gallop" portion is prob
ably the best-remembered part of the 
selection. This was often used for 
horse charge scenes by silent film or
ganists. Bill makes his truncated ver
sion come to life with seeming ease 
and he sounds better than most high 
school ensembles in our memory. 

Recording is good. The review 
copy surface was flawless; nary a pop 
nor whoosh. The jacket is not as elab
orate nor informative as the previous 
Paramount Music Palace release (that 
included the stop analysis and a strik
ing centerfold color photo of the or
gan end of the room) but the really 
"swank" cover photo shows the two 
artists, in formal attire, standing 
alongside a well-maintained 1930 
Packard Super 8 Phaeton. The back 
of the jacket shows much less flatter
ing shots of the handsome pair in a 
stereopticon setup that just wouldn't 
work. No matter; the music is fine. 

REX KOURY AT THE FORUM, 
Rex Koury playing the Robert-Mor
ton organ in the Forum Theatre, 
Binghampton, New York. HMR-
1281. $8.95 postpaid from Rex Koury 
Productions, 5370 Happy Pines 
Drive, Foresthill, California 95631. 

As we have stated before, we are 
not going into a biog of Rex Koury; if 
the reader is not aware of this giant of 
theatre organ technique, well ... 

This time Rex has ferreted out an 
organ worthy of his talents, the Mor
ton organ in the Broome (County) 
Center for the Performing Arts, 
otherwise known as the Forum. In 
fact, Rex sketched the record jacket 
cover design, a charcoal image of an 
organist and console playing before a 
ruin showing fluted Doric columns. 
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Rex Koury. 

The organ has had an interesting 
history. Built in the Van Nuys, Cali
fornia, Robert-Morton factory, it 
started life in 1922 as a 4/17 in the 
American Theatre, Denver, Colora
do, where it accompanied silent 
movies until about 1929. Then for the 
next 40 years it played hymns in the 
Alma Temple. Bought by a specula
tor about 1970, it was moved to a 
Michigan town and stored in a 
chicken coup, where deterioration set 
in. 

The Binghampton Savings Bank, 
meanwhile, was looking for an organ 
for the Performing Arts Center. The 
4/ l 7 Morton was found to be in re
pairable condition, was purchased 
and ultimately installed in the Center, 
mostly by a band of dedicated volun
teers. They overcame restoration 
problems and even enlarged the organ 
to 24 ranks. The result is one of the 
best-sounding recording organs that 
has come to our attention recently. 
For example, note the clarity of the 
tonal percussions, and their balance 
with other organ voices. 

We can make one generalization 
about Robert-Morton organs; with 
the exception of the few New York 
area "Wonder Mortons,'' there were 
no stock models (in the Wurlitzer 
sense) in the large installations. The 
Ohio Theatre in Columbus, the Saen
ger in New Orleans, San Francisco's 
Orpheum, the Los Angeles Criterion, 
the Los Angeles Elks Temple, to 
name a few, all had large Morton or
gans and all were different in stoplist 
and pipe scaling. This indicates a 
careful evaluation of auditorium 
plans by a skilled specialist; he knew 
what pipes would do under all condi
tions so he could specify the number 
of ranks required for the hall, pipe 
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scaling and wind pressures. That ac
counts for the great tonal differences 
in the larger Morton installations. Of 
course this instrument has been en
larged in ranks by roughly one third. 
The overall result indicates "the pres
ence of either dumb luck or a great 
sensitivity in tonal matters related to 
pipe voices. We lean toward the lat
ter. Let's examine the selections. 

Sugar Babies Medley includes old 
favorites as .well as special material. It 
opens with a rousing '' Let Me Be 
Your Sugar Baby'' overture then 
segues to a lovely "Don't Blame 
Me." Next a rowdy touch, "A Good 
Old Burlesque Show,'' with the com
edy of top bananas in baggy pants 
suggested. Next, a tender moment 
with the ballad "Sally," followed by 
two well-remembered tunes, "Sunny 
Side of the Street" and "Exactly Like 
You" in production number arrange
ments with lots of vim and vigor. The 
closer is a very vigorous '' At the Gay
ety Burlesque,'' with the expected 
police intervention via sirens. One 
wonders why; Rex presents the entire 
scenario without even a hint of bumps 
and grinds. Barry Manilow's "One 
Voice'' is a luscious ballad presented 
in bravura style, a truly inspirational 
reading by Rex. "Kitten on the Keys" 
gives the Morton's excellent Xylo
phone a fine showcase, then on to an 
exceptional arrangement of Victor 
Young's "My Foolish Heart" played 
with great sensitivity and sterling 
phrasing. Note the low reed combina
tion lead fondled by a cluster of Tibia 
noodlings. This is theatre organ at its 
best! A brief "Waltz" from Tchai
kowsky's Serenade for Strings closes 
Side 1. Rex includes some of his own 
harmony last time through, but it's 
chording we feel the composer would 
approve. We do. 

The clarity of this Morton's pitched 
percussions is illustrated in the intro 
to "Near You." The selection is 
played as a rhythmic novelty with nu
merous examples of the Koury har
monic diversions which mark his ar
rangements. The baritone reed lead 
with the Tibia caresses noted previ
ously is back for "Till" with even 
greater tenderness, then to "Don't 
Cry Out Loud" in gentle rock mode. 
Not listed on the jacket is "The Way 
You Look Tonight" played as a 
ballad in an exquisite orchestration. 
The string countermelodies scintil
late. This one's for listening, not 
dancing, Fred. From Evita Rex offers 
a Marimba-enhanced "Night of a 
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Thousand Stars" with just the right 
South American inflection in tango 
rhythm. 

The closer is a selection from the 
tuneful Tchaikowsky ballet music for 
Swan Lake. This time Rex plays it as 
the composer wrote the music. These 
are familiar tunes done in lilting tem
pos with appropriate registration. 
Needless to say, the Robert-Morton 
has everything Rex needs for a first 
class presentation, and that's the re
sult. 

Recording is especially good, with 
telling effort made to capture all 
facets of a fine instrument and perfor
mance. The usually meager HMR 
label jacket notes have been ex
panded, with an insert sheet bearing 
information about instrument and 
artist. The jacket bears a photo of Rex 
and the Morton console. A worthy 
package. 

lht €lassie €orntr 
TOCCATA! Don Thompson playing 
two "romantic" orthodox organs. 
$8.95 postpaid, check, money order, 
M/C or Visa. Order from Pipe Organ 
Presentations, 10 Gifford Street, 
Toronto, Ontario MSA 3Jl, Canada. 

Time was when organists of the cal
iber of Virgil Fox, Richard Ellsasser 
and E. Power Biggs thrilled the pants 
off classical concert attendees with 
colossal renditions of big organ pieces 
in the Ctsar Franck/Widor tradition. 
As Don Thompson points out, this 
concept required a bit of theatrical 
ability - let's call it showmanship. 

Don Thompson is usually thought 
of as an organist-entertainer whose 
specialties are theatre organ concerts 
and residencies in organ-equipped 
restaurants. One is apt to forget his 
early years in England where the 
number of university degrees he 
amassed, especially in the area of clas
sical music, is, to say the least, im
pressive. 

Toccata is a well-done example of 
Don's prowess in the field of classical 
organ literature. The jacket notes il
lustrate his sometimes flamboyant 
style. We quote. 

"Have you ever been bored at an 
organ recital until the organist woke 
you up by playing an exciting toc
cata?" If your reply is "yes," cheer 
up. Eight of the twelve titles are either 
toccatas or that type of music. Don 
mentions in the jacket notes that most 
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organists include only one toccata in 
their recitals or records. This record 
illustrates why; a little organ bombast 
goes a long way. So this disc is for 
those who prefer continuous top 
adrenalin. That's not quite fair; Don 
has inserted some slower "cushion" 
selections in order to break the 
frenetic sequence of grandioso organ. 

For this recording Don uses two 
classical organs of the romantic per
suasion, the 4/ 137 Casavant in St. 
Paul's Church in Toronto, and the 
4/97 1888 Warren organ (extensively 
rebuilt by Casavant over the years and 
with a new Walcker console) in St. 
James Cathedral in Toronto. 

Don Thompson . 

Side One encompasses selections 
played on the St. Paul organ: "Toc
cata in D Minor," Bach; "Toccata in 
B Minor," Gigout; "Arabesque No. 
1," Debussy; "Von Himmel Hoch," 
Edmundson; "Great Gate at Kiev" 
(from Pictures at an Exhibition), 
Mussorgsky; and "Gymnopedie No. 
3," Satie. 

Side Two presents selections played 
on the St. James hybrid classical or
gan: "Toccata in F," Widor; "Toc
cata-Carillon," Murrill; "Trio in the 
Style of Bach (All the Things You 
Are)," Nalle; "Cantata 79," Bach/ 
Fox; "Toccata" from Suite Gothique, 
Boellmann; and "Clair de Lune," 
Debussy. 

The organs heard are quite ade
quate for the toccata music. Both 
have fine Diapason choruses. The 
4/137 Casavant has a thunderous 
pedal bass which Don uses to good 
advantage. The St. James organ has 
an interesting reed ensemble on which 
Don plays '' All the Things You Are'' 
while wrapping a flutey counterpoint 
around it, as prescribed by arranger 
Billy Nalle for his ''Trio in the Style of 
Bach." Both organs are very expres-
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sive, which aids in the phrasing and 
makes such volume buildups as heard 
during the Boellmann "Toccata" 
possible. If such "cushion" music as 
the two Debussy selections seem less 
effective, it may be because they are 
more often heard on theatre organ 
voices; Don certainly did his part to 
make them attractive. We enjoyed the 
Satie selection, a composer rarely 
heard. Don has a talent for digging 
out offbeat material. 

Don Thompson describes himself 
as "Canada's most popular resident 
musician" and he may be quite cor
rect in that assumption (Anne Murray 
- look out!). 

We admire the manner in which he 
performs the toccata-type music. It is 
big, brash and dramatic - just what 
the toccata lover is looking for. It's a 
good show throughout. 

Recording is good. The review 
pressing had a pronounced thump 
throughout the first selection on both 
sides. Microscopic examination re
vealed no scratches or breaks in the 
surface finish so we must assume that 
the fault is in the individual pressing 
and not general. The jacket shows 
photos of Don and the two organs. 
Don's jacket notes leave no doubt as 
to who is in control. This one has got 
to be one of Don Thompson's best ef
forts to date. □ 

ATOS 1983 
San Francisco 

National Convention 
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Are you interested in 
having your records or 
other items sold for you 

by ATOS at the 
7983 convention? 

For further information, 
write to: 
Bill Reed, Manager 
ATOS RECORD & BOOK SHOP 
2833 Enea Way 
Antioch, California 94509 
415/757-7981 
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Letters concerning all aspects of the 
theatre organ hobby are welcome. 
Unless clearly marked "not for pub
lication" letters may be published 
in whole or in part. 

Address: 
Editor, THEATRE ORGAN 
3448 Cowper Court 
Palo Alto, CA 94306 

of enforcing the law. If you wanted to 
"pirate" you'd still do better by 
transcribing a record than a recording 
of a live concert. Then, what about 
records no longer available? Is this a 
no-no? 

Opinions expressed in this column are those of the corres
pondents, and do not necessarily reflect the opinions of 
the editors or the policies of ATOS or THEATRE ORGAN 
magazine. 

In conclusion, I restate my original 
suggestion (compromise). Permit the 
use of hand-held (only) tape re
corders. Use 90-minute tapes, set re
corder up to record the first half of 
the concert (usually about 45 minutes 
if you eliminate the talk and applause 
with your "pause" control). At inter
mission fast forward your tape if not 
used up (and if it was what difference 
does it make, you got most of the per
formance), flip the tape and record 
the second half of the concert. What
ever you get is a reminder of the expe
rience you had at the performance 
and that is the real object of recording 
it. Besides, getting it on tape could 
stimulate the purchase of records, 
rather than cutting into the sale as 
some suggest. 

Quite a few letters have been re
ceived concerning Geoff Paterson's 
articles on the 1982 Convention in De
troit, published in the September / Oc
tober 1982 issue. The "pros" and 
"cons" are nearly equal in number. 
The total, however, precludes pub
lishing all of them, and it would be 
unfair to select only a few. 

Gentlemen: 
Inasmuch as I am (I think) the one 

who stirred up the controversy re tap
ing at concerts, I feel it is time for me 
to respond to some of the comments. 
My original intent was to stimulate 
some discussion, which I succeeded in 
doing, but some of the "points" by 
others are questionable. 

Compromise has been suggested, 
but none made. So that is now my 
purpose in writing again. 

First, though, I feel I must com
ment on some of the suggestions. 

I. Get permission from the artist? 
How many of us have access to the 
artist to ask ahead of time if he cares if 
we record? Obviously, none of us do, 
and obviously, a foolish suggestion 
for that reason. 

2. A remote facility? Who's kid
ding who? How and who would pro
vide such a thing? An enclosed booth 
where the audience wouldn't be dis
turbed? What chance? Another obvi
ously foolish suggestion. 

3. And in almost the same breath, 
''the majority come to concerts to lis
ten." Well, if so why do they talk and 
make other disturbing noise? The 
truth is that we are all so accustomed 
to talking in our homes while watch
ing television that we have gotten into 
the habit of carrying over our bad 
manners to any public gathering. So, 
the majority do talk and do not al-
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ways listen. Granted, recorders create 
a little disturbance. So do non-re
corders; both minor. Neither worse 
than the other! 

4. What authority does the Musi
cians Union have over the audience? 
If recording is not going to be per
mitted, maybe we shouldn't attend 
the concerts. Would the artists prefer 
that? 

5. Now some comments regarding 
"piracy." It's not a good law because 
it can't be enforced. I can't imagine 
anyone buying a copy of a recording 
not done professionally, anyway. 
You would be further ahead by buy
ing a record and transcribing it on 
tape yourself. If cassettes or 8-tracks 
are available you're wasting your 
time. Usually they aren't, so your 
only alternative is to do it yourself. 
Sure, making tapes for all your 
friends is unethical, and selling them 
illegal, but there is not much chance 

What if there is a little distraction 
to the audience? There is a little dis
traction from the audience, too. (Of 
course, no flashlight should ever be 
used, and no checking of the recorder 
to see if it is working right, or whether 
the tape has run out.) 

My personal irritation is the curios
ity on the part of people who should 
be paying attention to the perfor
mance, instead of minding what you 
are doing. If they were really listening 
to the concert they wouldn't know 
you were recording. 

Yours truly, 
Charles F. Harrison D 

Challenge Grant Received by ATOS 
The Board of Directors of ATOS is pleased to announce the receipt of a 

$1 ,000 challenge grant from the Fleet Foundation of San Diego , California , 
for the Archives / Library and Young Artists Competitions programs . This 
amount must be matched by donations from our members . It is an excellent 
way for us to build for the future . 

Here is our opportunity to imp.rove the Archives / Library situation and to 
expand our recognition of talented young artists . The appointed committees 
for both of these programs ·have proposed workable plans which require 
funding to pursue. For example , awards for the Young Artists Competitions, 
and the much -needed reorganization and cataloging of our present library . 

Your contributions will assist these programs , and may be given as gifts of 
$1 , $5 , $10 , $25 , $100 or more . Any amount will be most welcome and is 
tax-deductible. All donors names will be inscribed in a presentation book to 
be kept in our library . 

Help us meet this challenge. Send your tax-free donation today to : 
ATOS Treasurer, Robert E. McGillivray 

P.O. Box 3487 , Irving , Texas 75061 
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Dear Sir: 
I noticed the letter from Donald 

Steadman in which he called the 
showing of Robin Hood "unrelated" 
to the purpose and activities of the 
ATOS. 

What could be more related to the 
use of the theatre pipe organ and its 
past glory than that presentation of 
Robin Hood, as it would have been 
presented back in those days of organ 
accompanying a silent film? 

I have done the same thing back in 
the '20s, as did Harry Rodgers, Lloyd 
Del Castillo, Leo Weber, Francis 
Cronin and Edith Lane, just to men
tion the Boston area theatre organ
ists. 

That Mr. Steadman did not notice 
the organ accompaniment to that si
lent film - the transitions so smooth
ly accomplished from organ to or
chestra and back to organ - or the 

(LTOS) - Lockport, New York 
716/ 439-6643 

The Society's fourth concert of the 
season was held at the Senior Citizens 
Center on December 12. The artist 
was Greg Curtner from Amherst, 
New York. He is quite familiar with 
the 2/6 Wurlitzer, having contributed 
many weekends as part of the work 
party which installed the organ. His 
program included works by Romberg 
and Debussy, plus singable-danceable 
numbers. A sing-along of Christmas 
music was a part of the well-received 
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brilliant work of the organist, is in 
reality c! tribute to his playing for the 
pictu re: If the theatre organist did his 
job correctly, the audience was never 
supposed to be really conscious of the 
organist and what he was doing. The 
blend between the organ / orchestra 
music and the picture should have 
made the combination as of one, the 
presentation of the story perfectly 
welded, so nothing stood out from the 
other. 

I can only guess that Mr. Steadman 
is a young man and did not realize 
how completely related that presenta
tion really was. 

Dropping attendance, I believe, is 
more attributable to skyrocketing 
hotel/motel room prices, transporta
tion costs, and the inflated economy 
in general. 

Yours sincerely, 
Col. Harry J. Jen kins 

event before a full house. 
The Society, according to its ener

getic president, Harold Le Valley, re
ports that the search for a larger 
blower was successful, and once a bad 
bear ing has been replaced, two ranks 
as called for in the original specs will 
be added. When this has been accom
plished the organ will be officially 
dedicated early in the year. 

LLOYD E. KLOS 

D c~ic: otc ~ ) r-o pru ~sc~r-lCJirJf) r-tJC~ SO(JrJO o r r-tJC~ 
" K inf) or ln sr-raJrnc ~nr-s " 

Rochester Theater Organ Society 
(RTOS) - Rochester, New York 

716/ 266-8251 
Gaylord Carter and rare vintage 

wines have one great thing in com
mon - they improve with age. This 
was rrrost evident during his fifth 
RTOS appearance on October 23. 
The 77-year-old organist, who looks 
younger than 60 and acts as a fell ow 
of 20, was in rare form as he put the 
4/22 Wurlitzer through its paces at 
the Auditorium Theatre. Noted for 
his expertise in accompanying silent 
films (he's been at it for over 60 
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years), Gaylord pleased the devotees 
of this idiom by providing spirited 
music for a newsreel-type sequence, 
which showed personalities at the 
turn of the century; a chase sequence 
with W. C. Fields; clips from Ben Hur 
and Intolerance; and a zany episode, 
One Week, with the master silent 
comedian, Buster Keaton. 

What surprised Carter followers 
were his delightful renditions of some 
Irving Berlin melodies, three themes 
from Gone With the Wind, and selec
tions from Chariots of Fire, For Your 
Eyes Only and Evita. In all these the 
master organist employed the full re
sources of the organ, and for the quiet 
numbers, the beautiful Harp , Chry
soglott and strings. Simply breath
takingly beautiful! 

A special plaque was presented to 
the organist at intermission, a salute 
from RTOS for his longevity as a pro
fessional entertainer, with the hope of 
another plaque on occasion of his 
70th year in show business . Knowing 
the effervescence of his man, he will 
have no trouble in achieving this goal. 

LLOYD E. KLOS 

Empire State 
theatre and musical instrument museum 

(ESTMIM) - Syracuse, New York 
315/ 492-0465 

Our own Craig Stevens returned 
from Toronto to play the November 
concert. Once on our organ crew, he 
became a member of the organ staff 
of Toronto's "Organ Grinder" in 
January 1980. We had a full house, 
the first in some time. Craig played a 
very fine program, including some 
novelty numbers with puppet Kermit 
the Frog singing from Craig's 
shoulder, "Sugar Blues" arranged 
for kazoo and pipe organ, ''Cocktail s 
for Two" with the assistance of a 
young man from the audience, and 
dancer Tammy Trach in "All That 
Jazz" as Craig played and sang. It 
was a very entertaining program and 
enjoyed by everyone. 

Frank Olsen from Canada and 
Scotland was at our console for the 
December program. A great musi
cian, he has appeared here four times. 
In addition to a Christmas sing-along, 
he played some numbers which had 
never been aired here, and some 
which hadn't been heard in some 
time. He always gives a great perfor
mance, and he received a standing 
ovation. 
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Charlie Schubert has been back 
with the Wednesday Night Gang dur
ing the past year, working on the 
museum's player piano and nickelo
deon. Charlie was in charge of the 
moving, rebuilding and installation 
when our Wurlitzer was moved from 
RKO Keith's to the Fairgrounds in 
1967. Bruce Carter has been printing 
a little sheet called the "Olio" which 
is passed out at each program. In it he 
introduces an actf ve member and his 
functions in the club, tells about the 
artist, reveals coming events, and 
gives memberships a plug. Bruce de
serves credit for giving us something 
new and different. 

CHARLIE RICH 0 

FROM 
THE 

WORK
BENCH 

by Allen Miller 

Technical Tips 

This is the first in a series of short 
technical columns in which I hope to 
address common technical problems, 
giving commonly accepted solutions. 
Some subjects may seem to be very 
simple, while others will be quite in
volved. The author welcomes com
ments and alternate solutions from 
other technicians. 
Tremulant Rebuilding 

The one piece of apparatus in a the
atre organ which can quickly make or 
break the entire sound of the organ is 
also, perhaps, the least understood. 
The tremulant has taken on a certain 
mystique, only because so many fac
tors affect its operation. Often when 
a tremulant fails to function properly, 
or won't accept adjustment, the 
blame is placed on something else in 
the system. In some cases, this is justi
fied, but very often, the tremulant it
self can be the culprit. 

I can almost guarantee that a 
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50-year-old tremulant won't work 
right, and will be improved by being 
properly rebuilt. Two maladies seem 
to be common today. First of all, the 
original rubber cloth has become 
hard, or even brittle, sometimes even 
leaking at the folds. Just stop and 
think about how many times that 
pneumatic and pallet valve have 
worked over the years. One manifes
tation of stiff rubber cloth is that the 
trem speed will change greatly with 
changes in temperature. (Some 
change is normal because the density 
of the air in the system affects the 
tremulant tuning.) A stiff tremulant 
also requires more pressure to work 
reliably. 

Another problem common to origi
nal-condition tremulants is that the 
leather on the pallet valve facing has 
usually come unglued from the felt 
backing. This is caused primarily by 
the fact that hot glue gets brittle with 
age, and all that beating doesn't help 
matters. When gluing felt and leather 
together, you try to use glue thicker 
than normal, and to spread it thinly so 
that it doesn't soak into the felt and 
become hard. This, of course, com
pounds the problem. 

Loose leather on the pallet causes 
some weird problems which tend to 
act like windline length disorders. 
Usually, the trem will either run at 
only one speed, or may decide to run 
either very slowly or at double speed, 
jumping from one to the other as you 
try to adjust it. 

You can detect stiff rubber cloth 
usually by sticking your fingers down 
the inside of the muffler (if there is 
one) and feeling it. Sometimes you 
can even hear the rubber crackle in
side the cloth as you bend it. Loose 
pallet leather can be seen, as it blows 
up, trying to keep the pallet hole sealed 
as the pallet drops. During operation, 
the leather blows up like a balloon 
and flops up and down in the valve 
hole. 

Allen Miller, formerly As
sistant Vice President of 
Austin Organs, Inc., now 
owns his own business in
stalling theatre pipe organs, 
building replica pipework, 
doing tonal finishing and 
consulting, and designing 
and producing related elec
tronic organ systems. 
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It is easy to get the impression that 
the pallet valve was designed this way 
to give a gradual opening to the valve, 
but this is not the case. The leather 
was originally glued down. Some 
builders even fasten a thin wood plate 
slightly smaller than the valve hole to 
the top of the pallet leather to hold it 
together, and this is one way to quick
ly remedy the problem. However, such 
a "fix" is not complete because the 
leather st111 will not be glued at the 
edges where it seats. 

The pallet is easy to fix. The correct 
"fix" is to replace both the felt and 
leather with identical material. This is 
usually a soft red felt 3/16" to 1/4" 
thick, with white alum-tanned gusset 
or valve leather glued smooth side up. 
Often, the leather is glued down the 
sides and partially under the pallet 
valve and tacked at the corners. If the 
original valve surface was not done 
this way, this is one area where devia
tion from the original method is usu
ally recommended. I recommend us
ing thick plastic-type glue, such as 
PVC-E or air-thickened Elmer's 
Glue-All. 

While I normally recommend du
plicating original materials, I have 
found that a lighter weight cloth on 
the tremulant bellows gives better re
sults and less tendency for the speed 
to change with temperature changes. I 
highly recommend WINE MOTOR 
CLOTH, currently called No. 1052 
AEOLIUS MOTOR CLOTH, 
.0125" thick, available from Player 
Piano Co., Inc., 704 East Douglas, 
Wichita, Kansas 67202. This rubber 
cloth is also excellent for covering 
outside blow pneumatics, such as 
those found on percussions and traps. 

Be careful to exactly duplicate the 
original bellows opening height when 
recovering it. 

When rebuilding a tremulant, 
don't overlook the primary box and 
stop pneumatic, and give the inside of 
the tremulant a good cleaning. In
spect the gasket leather. If there is 
evidence of leaking (black soot 
streaks) or if the leather is powdery, 
replace it with soft gasket leather 
(packing leather). Organ Supply In
dustries carries an excellent double
buffed packing leather. 

While rebuilding a tremulant may 
not solve all of your tremulant prob
lems, it is the obvious place to start if 
it has never been done, or if inspec
tion indicates it is time to do it over. 

D 
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THE LOST CHORD 

In the July/ August issue we dealt 
with finding new chords. Sometimes 
the problem of quick recall arises -
you located the chord and inverted it 
into playing position (within the two 
F's around middle C); you start to 
play from the beginning of the song, 
and when you reach the place of the 
new chord, you draw a blank. The 
lost chord? 

There are a·couple of ways around 
this. First of all, when you practice 
and come upon any difficult passage, 
work only on that for a while. Then 
add one or two measures before and 
after the difficulty. This way you'll be 
able to come into and out of the pas
sage without problems and the diffi
culty won't become isolated. Keep 
adding a line at a time, until you've 
mastered the whole page. Then add a 
page before and after. Then - and 
only then - start from the beginning. 

Another method of incorporating 
unfamiliar chords into your musical 
vocabulary is by working with various 
cadences with left hand and pedals. 

Chords fall into four categories 
based on their formation on the key
board. If you recall, a major chord is 
four half steps, then three half steps 
(1 + 4 + 3). The three keys used will 
fall into one of these groups: 
into one of these groups: 
Group I ........ white white white 

(C, G, and F) 
Group II ........ white black white 

(D, A, and E) 
Group III ....... black white black 

(Db, Ab, and Eb) 
Group IV .......... unusual chords 

(Bb, Gb[F#], and B) 
Within every song you '11 find that 

there are generally three chords used 
more than any others. There are called 
primary chords and are built on the 
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first, fourth and fifth tones of the 
scale. These cadences are built on 
those three chords. The formula for 
each is I IV I V7 I. 

Instructions for working on these 
are as follows: 

1. Use left hand and pedal, and 
play all chords between the two F's 
surrounding middle C. 

2. Work on each group separately. 
3. Do the major chords and pedals 

first; then minor. You might also 
want to use a major seventh or ninth 
in place of the dominant seventh. Or 
use all augmented, diminished, ninth 
or major ninth chords for extra drill. 

4. DO NOT look at your hands 
once you've located all chords for 
that group. You don't watch your 
hands while reading music, and are 
probably concentrating on other 
things if the music is memorized. So 
don't watch when you're in the learn
ing process either; it'll throw you off 
later. 

The cadences are as follows: 
Group I 

C F C 07 C 
G Cb G D7 G 
F Bb F C7 F 

Group II 
D G D A7 D 
A D* A E7 A 
E A E B7 E 

*Use A-D-F# here, but use 
F#-A-D in the other cadences. 

Group III 
Db Gb Db Ab7 Db 
Ab Db Ab Eb7 Ab 
Eb Ab Eb Bb7 Eb 

Group IV 
Bb Eb Bb F7 Bb 
Gb Cb Gb Db7 Gb* 
B E B F#7 B 
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*The Gb cadence can be transposed 
to: F# B F# C#7 F# 

Using the cadences as listed above, 
you now have all the major and domi
nant seventh chords at your finger
tips. Now try the whole thing with 
every chord minor. Have fun finding 
those lost chords. 

If any reader has an idea for subject 
matter for this column, please write to 
"Konsole Kapers," c/o THEATRE 
ORGAN, 3448 Cowper Court, Palo 
Alto, California 94306. We'd love to 
hear from you! □ 

........................ 
~ Persoiialities ~ ........................ 

Carter Recuperating 
After Heart Surgery 

In mid-January Gaylord Carter 
underwent open-heart surgery to have 
a defective valve replaced. Following 
the surgery and a brief stay in the hos
pital he spent some time recuperating 
at home. 

Carter planned to be back at his 
usual routine in March, for the start 
of a tour playing ten concerts in three 
weeks, including a Los Angeles film 
showing and a film festival in April at 
the University of Wisconsin in Madi
son. 

The problem which led to the sur
gery was discovered during a physical 
examination Carter underwent in 
September. 

Before-and-After 
Vacation Tours Available for 
Convention '83 Visitors 

By planning ahead, convention
goers can include a six-day Hawaiian 
vacation before Convention '83 
opens in San Francisco on July 1, or 
an Alaska tour, which includes a 
cruise south from Anchorage to Van
couver through the Inside Passage, 
following the Convention. 

Another post-Convention option is 
a daylight trip down the California 
coast by Amtrak to Los Angeles, 
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where the group will stay in the Park 
Plaza Hotel, a noted Art Deco land
mark housing a four-manual Robert
Morton. An escorted organ crawl to 
home installations and the 5/223 
Skinner/Ruffatti in Crystal Cathe
dral, and a visit to Disneyland to view 
evening fireworks, are to be a part of 
the Los Angeles tour. 

The Hawaii tour will include a 
meeting with Aloha Chapter and, 
possibly, visits to the theatre organs in 
Honolulu. 

Full details on these tours are avail
able from Tom Norman at 213/ 
697-1701. 

Amanda Blickenstaff and 
Dennis James Head 
Central Ohio 1983 
Easter Seal Campaign 

Dennis James, resident organist at 
the Ohio Theatre in Columbus, Ohio, 
is shown with three-year-old Amanda 
Blickenstaff, the 1983 Easter Seal 
Child, at the Morton. Dennis is the 

honorary chairman for the 1983 
Easter Seal Campaign for Central 
Ohio. Both Amanda and Dennis were 
featured on the Easter Seal letter 
mailed to 70,000 Central Ohio homes 
in March, and the Easter Seal telethon 
on March 26 and 27 (on local seg
ments for Central Ohio). Amanda 
has spina bifida and attends the 
Easter Seal Rehabilitation Center in 
Columbus, Ohio, for therapy and 
preschool education. During a recent 
visit to the Ohio Theatre, Amanda did 
a "duet" with Dennis playing "The 
Easter Seal Song" written by Marvin 
HamlLsch (she pushed the special ef
fect buttons). 

* * * 

Mr. and Mrs. Stanley Warzala, 
ATOS members from Wayne, New 
Jersey, again spent their accustomed 
vacation in Maine. Besides availing 
himself of the opportunity to get 
caught up on back issues of THE
ATRE ORGAN, Stanley and his wife 

visited the Old Orchard Beach High 
School in Saco, Maine. "Its 3/13 
Wurlitzer is located in two chambers, 
one on either side of the stage of the 
combination basketball court and au
ditorium (shades of Long Island Uni
versity, nee Brooklyn Paramount). I 
have tried for years to see and play it, 
but succeeded only this year in mak
ing contact. Bob Johnson, Pine Tree 
ATOS Chapter president, proved a 
very generous host. After the session, 
we put the console away, literally and 
actually. It is housed in a small shed 
built into the right rear of the stage, 
the door being bolted and locked 
shut. In order to use the console it is 
rolled out to center stage. It is an in
teresting instrument and plays well. 
In the five-hour discussion afterward, 
Bob told me of uncooperative offi
cials who are extremely protective of 
the organ. The organ group has to 
struggle to accomplish what they 
want to do because of this attitude.'' 

* * * 

When the 2738-seat Proctor's The
atre in Schenectady, New York, 
opened in 1926 its $50,000 Wurlitzer 
3/13 had some last-minute problems 
and could not be played as part of the 
dedication program. In February 
1927 some additions were made on it, 
and the husband-wife team of Elsie 
A. and William A. Mably were fea
tured in organ novelties. Carl Landau 
and his orchestra were in the pit. Af
ter years of success, followed by dol
drums, the Arts Council and Theatre 
of Schenectady turned the place into a 
glimmering performing arts center, 
now operating on a $2 million yearly 
budget. Among their aims is to install 
an organ to replace the original. If 
anyone can help, get in touch with the 
organization. It would benefit a fine 
group and the giver would derive a 
nice tax write-off. 

* * * 

A number of theatre organ groups 
have been having rough sledding be
cause of the economy, lower atten
dance and membership, reduced fund
ing and other factors. Consider the 
plight of the enthusiasts in Elmira, 
New York. The Clemens Center for 
the Performing Arts has a 4/22 Marr 
& Colton. Some months back, a 
clogged drain was the cause of the 
flooding of the main chamber. This 
forced the cancellation of an organ 

27 



Here's retired theatre organist Milton Charles, who 
was praised by George Wright during George's stint 
at the console (he arrived too late for a photo; no 
more film). 

Here's Doris Hendricksen whose home is graced by 
nine ranks of pure Wurlitzer . With her is Mike Ohman 
whose pizzery boasts a 3/ 17 and holding . 

concert series. A scheduled player re
fused to play an electronic organ, and 
his agent has pressed for payment of 
his fee . 

The Bob Power Organ 
Party in Pictures 

Bob and Alice Power of Camarillo, 
California, have earned the title as the 
most gracious hosts in the southern 
California organ hobby. Every now 
and then they throw a party at their 
terraced home located on a gentle 
slope near Camarillo. The Power 
home is best known as the residence 
of the most pipe-like electronic the
atre organ yet fabricated. Originally 
built by the Rodgers Organ Com
pany, it has been updated frequently 
by both Rodgers engineers and Lee 
Sundstrom, who has some special 
abilities along electronic tonal lines. 

Perhaps the most interesting thing 
about a "Power party" is the fasci
nating guest list. The many notables 
from the organ world congregate in a 
concentration of talent for a fried 
chicken dinner with a choice of liquid 
refreshments. Many of them are also 
amateur photographers. These photos 
have been gathered from those who 
shot them as an illustration of an en
gaging afternoon under the late Au
gust California sun or inside listening 
to a million dollars worth of talent 
playing the Power "Style 260 Spe
cial." Unfortunately, film ran out be
fore all the guests arrived, so we have 
no photos of organ owners Sam Dick
erson, Harvey Heck or Jack Shemick, 
all of whom have served as officers of 
the Los Angeles Chapter of ATOS. 
And we didn't get a shot of George 
Wright, who arrived looking very 
much like a mid-West farmer with a 
broadbrimmed Panama-style hat, a 
checkered red and white shirt and 
colorful suspenders. 

San Diego's Scrooge 
Gets W urlitzerized 

"Perhaps the biggest advantage of 
the California Theatre is the presence 
of its serious Wurlitzer theatre pipe 
organ," said San Diego Union Enter
tainment Editor Welton Jones. Such 
words are indeed music to a theatre 
organ lover's ears. San Diegans were 
treated to 15 performances of the tra
ditional Charles Dickens classic "A 
Christmas Carol,'' as staged by the 
San Diego Repertory Theatre. 

"Lavish, extravagant, a grand 
spectacle," said the news media. "A 
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"The Vanooch!" Larry Vannucci entertained with 
some pleasant tunes and blasts on his ever-present 
stogie . (The photo made at the party was so fuzzy 
that we substituted this earlier shot .) 

Out in the patio, NBC recording engineer Russ Butler 
and his wife, Ann Leaf (center) listen to a story by 
Mrs . Harvey Heck . 

virtual unknown steals the show. The 
60-year-old Wurlitzer theatre pipe or
gan, with bold-minded and nimble
fingered Chris Gorsuch at the key
boards, reveals a surprising range of 
power and finesse. At times the build
ing seems to shake from the instru
ment. Gorsuch provides delicate trac
ery for vocal accompaniment and ter
rible thundering sounds at the ap
proach of the ghostly characters," 
said Hilliard Harper of Downtown 
and The Los Angeles Times. 

The San Diego Chapter of ATOS is 
now basking in the success of its Wur
litzer in the California Theatre, with 
much praise going to Chris Gorsuch 
for his superlative accompaniment to 
numerous dance and singing num
bers. 

It all started when Sam Wood
house, artistic director for San Diego 
Repertory Theatre, went looking for 
a larger home to stage his seventh an
nual production of "Christmas 
Carol," somewhat of a San Diego 
tradition now, and always sold out in 
years past. Sam was interested in the 
large California Theatre, and was 
treated to the sound of the Wurlitzer 
one evening with Chris at the con
trols. Say no more. The wheels were 
turning in Sam's head, and he could 
readily see the advantages of the Wur
litzer. Arrangements were made for 
S.D. Rep's use of the organ and Chris 
Gorsuch was unanimously elected or
ganist. In return, ATOS received con
siderable publicity on the Wurlitzer 
installation, as well as access to S.D. 
Rep's mailing list. According to S.D. 
Rep, approximately 23,000 people 
heard the Wurlitzer during the 12-day 
run. 

No expense was spared in this pro
duction. A large extravagant set was 
built on stage, lavish lighting effects 
were used, and 20 of San Diego's fin
est actors were dressed in resplendant 
costumes. As there was much change 
of clothing between certain scenes, 
the actors would work up a great deal 
of perspiration in this energetic pro
duction, and they soon discovered 
that the blower room in the basement 
under the stage made a dandy drying 
room for damp clothes. 

Aside from the spectacular singing 
and dancing, the scene where the 
Ghost of Christmas Future (a 12' high 
silent specter, dressed in black robe 
and hood) terrified both the audience 
and Scrooge. Scrooge was beckoned 
into the graveyard, and Chris played 

THEATRE ORGAN 

Here's John Ledwon who has rebuilt his fire-ravaged 
home and organ in Agoura, California (4/ 28 last we 
heard) . John is with Marian Cook who makes a hob
by of owning and donating theatre organs (she had 
three in storage at one time). 

Organ teachers Gordon Kibbee and Bill Thomson 
were among the notables present. Both played a few 
tunes for the other guests. 

Former TO Magazine editor / author Stu Green was 
there , wearing his famous "sex socks, " a gift from 
one of his admirers . He has worn them to all organ 
events attended for the past ten years . 



the first few bars of "The 94Lli 
Psalm" (Julius Reubke), building iL 
to a crescendo as Scrooge was pushed 
into the grave creaming for mercy. A 
hole had been cut in the stage noor 
with a hinged gravestone (a fabulou s 
bit of theatrical ingenuity), and with 
the eerie lighting effect s and the organ 
building to a full crescendo, the audi
ence wa s galvanized in their seat s ! 

Addition to 
"Breaking and Entering?" 
(THEATRE ORGAN, 
Nov ./ Dec. '82, page 35) 

Bill Floyd has asked that the fol
lowing additional material be pub
lished: "Earlier that year, we had 
worked hard and long to resurrect the 
1924 Hope-Jones Wurlitzer at the 
Patterson (New Jersey) Fabian, and I 
arranged an ATOE meeting which 
was quite a success. 

"That following winter I arranged 
a bash which I could not possibly at
tend since, as organist of a large 
church in Newark, I presided at the 
organ for a string of Sunday services 
from 8 a.m. to 1 p.m. I did arrange 
with the management of the Jersey 
City Stanley for a meeting for the 
local ATOE and had been assured the 
group would be admitted. However, 
the ATOE knew full well that I would 
not be able to attend. That is why I 
was not 'available.' 

"That same day, I believe it was, I 
arranged for them to move from the 
Stanley to the Cathedral for a bash at 
the 168-rank Schantz. That bash 
came off OK." 

* * * 

Ex-New York Paramount organist 
Jack Skelly says that a recent Nuggets 
column carried a familiar name, Egon 
Dougherty. "I met him often at Har
ry Blair's. He was a Loew's organist, 
and I was with RKO." 

Speaking of Blair, Jack remembers 
that "in 1948 a Hammond was placed 
in the ice rink at the old Madison 
Square Garden at 50th Street and 8th 
Avenue. The rink (Iceland) was on the 
fourth floor of the building and was a 
block long. The assistant manager of 
the rink asked Harry Blair to recom
mend someone, and Harry mentioned 
me because I had played at Playland. 
So it began, and ended 20 years later 
when the new Garden opened with no 
public ice-skating rink. How could I 
ever forget Harry! Those 20 years sur-
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pa ss my 18 so far at Playland. Marri
ott Corp. is winding up its operation 
of Playland after a two-year lea se. It 
will revert to We stche ster County." 

* * * 

The death of Larry Bray ha s not 
stifled the use of the 5/ 34 Wurlitzer in 
Salt Lake City' s Organ Loft, and 
"Larr y would have wanted it that 
way," according to Charle s M. Flet
cher of Logan, Utah, who report s 
that the Saturday night partie s are 
continuing. "On October 23 a group 
of us from our local organ club went 
to the Loft for the cu stomary Satur
day night buffet and dancing. Young 
Larry (a nephew) ha s changed some 
thing s for the better. The dance mu sic 
wa s played by a young fellow who 
wa s excellent, but unfortunately, I 
didn't get hi s name. As it is now oper
ated, it is a fun place and a great spot 
for dance s . I do wish, however, that 
the establi shment were patronized 
more than it is ." 

* * * 

Tremulant Recordin gs , a relativel y 
new firm in th e UK, announ ces a re
cording (ca ssette onl y) called "Lu sh 
Romantic Knight s," featurin g Don 
Knight s on the four-manual Compton 
at Abin gdon. It is availabl e by air at 
L 6.00 po stpaid from 'J' Ent erpri ses, 
"Millawa y," Readin g Road, Wood
cote, Nr Reading, Berk s RG8 0GY, 
England. The firm also import s rec
ord s from the U.S. and Can ada and is 
intere . ted in repre sentin g an yone who 
want s di stribution in the UK . 

* * * 

Allen Miller spent a week in late 
February fine-tuning the Oakland 
Paramount Wurlitzer, in preparation 
for John Seng' s concert on March 5. 
Seng is the second arti st in the 1982-
83 Paramount Organ Pop s Serie s, 
which will clo se on May 8 with Bob 
Ral ston. 

* * * 

Geor ge and Joanne Gawenda (CA
TOE) visited the Aloha Chapter at 
their meeting room in the Hawaiian 
Theater in Honolulu durin g a vaca
tion in January. They were given a 
tour of the chamber s hou sing the4 / 16 
Robert -Morton, and a turn at th e 
con sole before show time. Later , an 
enjoyable evenin g wa s spent at the 
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And so did Bill Million . If th e con sole resembles a 
Wurlit zer Styl e 260, it 's inte nti onal. Originally bu ilt as 
an electroni c equi valent t o a St yle 260 (3/ 14), it has 
been rew orked and enlarged in recent years by elec
t ronics genius Lee Sun dst rom fo r an even more con
vincing th eat rical pipe sound. It is now a 3/ 17 equ iva
lent . 

It w asn't lon g befor e Del Cast illo w as agai n pursuing 
tw o of his lif e- lon g hob bies (bo th shown here) . Th e 
lovely is Mrs . Mike Ohman . 



Pearl City Tavern, where Betty De
Rosa entertains on a Hammond 
X-66. At the Waikiki Theater III, Bob 
Alder plays the 4/ 16 Morton between 
movies on Fridays and Saturdays. 

The Gawendas found theatre organ 
alive and well amongst the palm trees 
and trade winds. Mohalo! 

Erwin, Larsen, Nalle at 
1983 Wurlitzer Pops XI/Wichita 

Lee Erwin will open the 1983 sea
son at the Century II Exhibition Hall 
with a Silent Movie Night on March 
26. The Lyn Larsen Concert follows 
on April 30, and the Billy Nalle Sur
prise will close the season on May 21. 
All concerts begin at 8:00 p.m. 

Tickets are $6.50 each for the Er
win and Larsen programs, and $7 .50 
each for the Nalle program. They 
may be ordered from Wurlitzer Pops 
XI, Central Ticket Agency, Century 
II, 225 West Douglas, Wichita, Kan
sas 67202. 

1983 Marks 25th 
Anniversary for Rodgers 

For organists and buffs - both 
theatre and classical - the name 
"Rodgers" stands out among elec
tronic organs. Rodgers Organ Com
pany was incorporated in 1958 with a 
determination to build electronic or
gans capable of producing authentic 
pipe-like tone. Its founders were re
search engineers from Tektronix, 
Inc., of Beaverton, Oregon, who con
vinced the founder of that firm to 
provide initial financing to begin 
Rodgers Organ Company. 

The product of the Oregon-bred 
organ builder was publicly launched 
when Oregon's Senator Mark 0. Hat
field, then governor of the state, re
quested a Rodgers organ for his in
auguration in 1959. Later, in 1966, 
the State of Oregon purchased a Rod
gers 32-B for installation in the House 
chambers. Portland organist Jonas 
Nordwall played the dedication con
cert. Nordwall became one of Rod
gers' chief product consultants, being 
involved in the development of the 
Trio, the Olympic and the Century 
340, as well as of the company's clas
sical instruments. 

The first touring organ artist for 
Rodgers was Don Baker, who toured 
the U.S. playing an impressive two
manual theatre organ using multiple 
sets of tone generators, which was the 
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world's first all-transistor organ, in
cluding amplifier. Baker cut a record 
called "The Sound of 94 Speakers" 
for Capitol Records on the Rodgers 
Opus XXXI in the Portland, Oregon, 
Memorial Coliseum in the early 
1960s. 

Rodgers' classical face was promi
nent, too, as Virgil Fox and Canada's 
Frederick Geoghegan toured and re
corded on "Black Beauty," a grand 
lady in the Rodgers family of instru
ments. The famous three-manual 
ebony organ toured from 1966 to 
1982, traveling over two million 
miles, played by other world famous 
organists, too, including: Joyce 
Jones; Pierre Cochereau of Notre 
Dame de Paris; C. Alexander Pelo
quin; Thomas Richner of the First 
Church of Christ Scientist, Boston; 
Alexander Schreiner, Mormon Tab
ernacle, Salt Lake City; Ted Alan 
Worth and Richard Morris, both 
Community Concert artists. The 
black workhorse concert organ was 
named "Black Beauty" by artists be
cause of her uncanny performance 
ability, including being rolled on her 
side on a New York State Freeway, 

then simply being plugged in and 
tuned for a tightly-scheduled concert 
appearance shortly following the mis
hap. 

Rodgers has grown from a modest 
operation in Beaverton, Oregon, to 
its present 67 ,000-square-foot plant 
in Hillsboro, about 20 miles west of 
Portland. Jim Walls, Director of 
Marketing, who first joined Rodgers 
in 1967, attributes the success of Rod
gers to '' .. ·. knowing who we are 
and who we aren't. If someone wants 
a gadget that does everything except 
sound like an organ, or one that plays 
by itself, Ro,dgers isn't the instru
ment!" 

Walls, who was interviewed on 
BBC London . by Robin Richmond 
during the popular show, "The Or
ganist Entertains,'' understands both 
theatre and classical idioms, being an 
accomplished organist himself. Host 
Richmond, one of England's most 
popular organists, aired ''One Big 
Beautiful Sound," recorded by Jim 
Walls on the largest Rodgers custom 
theatre organ ever built. After hear
ing the convincing pipe-like sound, 
Richmond said. "There's only one 

The Rodgers Century 340 is the top-of-the-line theatre model. This instrument features second touch. 
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The five-manual organ custom-built by Rodgers for 
Carnegie Hall, New York . 

electronic organ that comes that close 
to pipes, and that's Rodgers." When 
asked how Rodgers does it, Walls 
commented, "We are the best be
cause we listen to the best pipe organs 
and the best organists. We don't wor
ship ourselves and our opinions, and 
we don't consider technology and 
'end,' but rather the means." 

Rodgers has not asked endorse
ment from artists, but it is proud 
when organists like Don Baker, Andy 
Crow, Bill Irwin, Maria Kumagai, 
Lyn Larsen, Jonas Nordwall, Robin 
Richmond, Bill Thomson and George 
Wright have selected Rodgers theatre
style instruments for recordings. 

To the musical public, Rodgers is 
probably best known for its installa
tion of the five-manual Carnegie Hall 
organ, New-York, listed in the Gui-
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ness Book of World Records as the 
world's largest electronic organ. Even 
to those who have found '' all elec
tronic organs" distasteful Rodgers 
has an established reputation as being 
set apart from the rest. The most se
vere critics of electronic organs, such 
as famous classical recording artist 
Anthony Newman, have made state
ments like '' ... I generally have not 
liked the electronic instruments I have 
played. The Carnegie Rodgers is an 
exception. I find it the best concert in
strument in the city [New York] ... " 
(Quotation from Music Journal, No
vember 1976.) 

More down-to-earth than the Car
negie Hall level are comments from 
another proud Rodgers owner, 
Daniel B. Lovett of Danville, Cali
fornia. Lovett is chairman of the 1983 
ATOS National Convention to be 
held July 1-6 at San Francisco's Sher
aton-Palace. He is past chapter chair
man of Nor-Cal ATOS, and makes 
no bones about his enthusiasm for his 
"baby." 

Lovett's baby is a three-manual 
Rodgers Trio he purchased in 1970. 
After he had it five years, he had a 
"birthday party for baby's new 
teeth.'' (Translation: A party to show 
off some new stops he added to his 
Trio.) 

''We had concerts in our home with 
artists like Richard Purvis, Helen 
Dell, Bill Thomson, William Stone 
and Julie Scott. Once we moved the 
organ outside and Bill Thomson gave 

a 'moonlight concert.' Just as Bill 
played the 'Moonlight Sonata,' the 
moon came up over Mt. Diablo." 

"My Rodgers Trio was one of the 
first to have a Post Horn," says Lov
ett, realizing that the Post Horn is 
now standard on the Trio stoplist. 
"I'm an electronics buff, and I 
couldn't improve on Rodgers' way of 
doing things. If I were going to build 
an organ, I'd build it like Rodgers 
does. In 13 years, I've had practically 
no service problems on my Trio, ex
cept for one transistor.'' 

The goodwill Rodgers has built 
since 1958 is as good as the instru
ments bearing its name. Since 1966, 
when yearly sales topped $1 million, 
and quickly passed $2 million a year 
later, Rodgers grew in the next four 
years past the $3 million mark. Then 
sales really took off, tripling over the 
next ten-year period. Current com
pany projections are for continued 
rapid growth, particularly in sales of 
the innovative pipe/electronic combi
nation instruments. 

Rodgers successful combination of 
electronics and wind-blown pipes into 
one instrument caused a major reac
tion both from Rodgers dealers and 
competitors back in the '70s. "Rod
gers is admitting pipes are best,'' cried 
some. "Pipes are the state-of-the
art ! " was the response from Ken List, 
Tonal Director for Rodgers. 

After 25 years of quality organ 
building, Rodgers' future seems as
sured. D 

NOW AVAILABLE! 
11 REXKOURV 

AT THE FORUM'' 
AN EXCITING NEW STEREO THEATRE ORGAN 

ALBUM BY THIS FAMED ARTIST! 

RECORDED ON THE OUTSTANDING 

ROBERT-MORTON 
FEATURED AT THE FORUM THEATRE, BINGHAMTON, NEW YORK 
# HMR 1281 PRICE - $7.95 - PLUS $1.00 MAILING 

... STILL AVAILABLE . . . 

11 THE MAGNIFICENT SAN SYLMAR 
WURLITZER AGAIN PLAYED BY REX KOURY 1

' 

# HMR 1274STEREO PRICE $7.95 - PLUS $1.00 MAILING 

ORDER FROM: REX KOURY PRODUCTIONS 
5370 HAPPY PINES DRIVE , FORESTHILL , CA 95631 
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- San Francisco -
2/6 Robert-Morton 

- Oakland-
4/2 7 Wurlitzer 

- Vallejo -
Style "D" 
Wurlitzer 

(augmented) 

Artists, installations and itinerary ~• 
• subject to change without notice. 

---
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Convention '83 will begin at 9:00 a.m. 
on Friday, July 1st in the ATOS registra
tion area at the Sheraton-Palace Hotel. 
The record store will be open at this time 
so you will not miss those unique albums 
and items available only for this con
vention. 
-----Friday, July 1----
Friday evening's opener will be at the 
Oakland Paramount Theatre. There will 
be no host cocktails from 7:30 to 8: 15 
p.m. and the concert will begin at 8:30 
p.m. with Lyn Larsen at the console of 
the 4/27 Wurlitzer. 
---Saturday & Sunday---

July 2 & 3 

On Saturday & Sunday registration will 
continue. Conventioneers will board 
air-conditioned buses in four groups for 
the day to attend concerts at the Cinema 
21 (Marina) with Larry Yannucci at the 
console of the original 2 / 6 Robert
Morton, Redwood City Pizza & Pipes 
4/23 Wurlitzer with Jonas Nordwall, 
the Empress Theatre in Vallejo with 
Dave Quinlan at the console of the aug
mented Style "D" Wurlitzer, Serra
monte Pizza & Pipes in Daly City for a 
concert with Dave Reese at the console 
of the 3/15 Wurlitzer. The evening con
cert for Saturday will be Walt Strony at 
the console of the Castro Theatre's 4 / 26 
Wurlitzer. Sunday evening's concert will 
bring us to the Paramount with Bill 
Thomson . 

Monday, July 4---
On the Nation's Birthday we begin with 
a concert at the Grand Lake Theatre's 
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3 / 15 Wurlitzer with David Kelsey. The 
next stop will be the Avenue Theatre's 
3 / 15 Wurlitzer with Donna Parker. 
Returning Monday evening for the trio 
of Warren Lubich, Jim Riggs and Bob 
Vaughn presenting a program in the style 
of the regular Friday evening at the 
Avenue public presentations including a 
silent movie. 

----Tuesday, July 5 ---
Tuesday morning brings us to the Para
mount for a concert by Jim Roseveare. 
Returning to the Palace Hotel, the after
noon will be free for shoppers and sight
seers as well as the Technical Organ 
Seminars and showrooms in the hotel. 
Closing the evening will be the National 
Banquet and Final Concert at the Castro 
Theatre with Tom Hazleton. 

---Wednesday, July 6--
W ednesday will be the Sacramento 
"River City Encore" hosted by the 
Sierra Chapter. The first concert in the 
Sacramento area will be at the Arden 
Pizza & Pipes with Emil Martin at the 
4/20 Wurlitzer. Then to «old Sacra
mento'' and the California State Rail
road Museum. Next, enjoy Rex Koury at 
the Fair Oaks Clubhouse on the Sierra 
Chapter Style "0" Wurlitzer, aug
mented to 2 / 11. The day will be topped 
with a barbecue. 

With six in-theatre installations and the 
wide spectrum of artists, this year's 
convention will be the one to attend in 
the West's most exciting city - San Fran
cisco. The Golden Gateway to the Sights 
and Sounds of Convention '83. Be there! 
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- San Francisco -
4/26 Wurlitzer 

- San Francisco -
3/15 Wurlitzer 

- Daly City
Serramonte Pizza & Pipes 

3/ 15 Wurlitzer 
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- Oakland-
3/15 Wurlitzer 

- Redwood City -
Redwood City Pizza & Pipes 

4/23 Wurlitzer 
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Featured Artists 

Tom Hazleton David Kelsey Lyn Larsen 

Warren Lubich Jonas Nord wall Donna Parker Dave Quinlan 

Dave Reese Jim Riggs Jim Roseveare 

Walt Strony Larry Yannucci Bob Vaughn 

Artists, installations and itinerary subject to change without notice. 
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Reservation Inf orrnation 

28th ANNUAL ATOS CONVENTION 
July 1 through 5, 1983 

RIVER CITY ENCORE July 6 

CONVENTION REGISTRATION may be accomplished 
by completing the form printed on the inside of the wrapper 
of this issue of THEATRE ORGAN. Please fill out the 
form completely and legibly; it will be used to prepare your 
own personalized Convention Packet and your Name 
Badges. Convention registration is limited to current mem
bers of ATOS and therefore we need your full name as it ap
pears on the National rolls so we may verify your status. We 
have provided a place for your "called" or "nickname" as 
you wish it to appear on your name badge. Non-ATOS
members who wish to attend the Convention will be offered 
the opportunity to purchase an introductory, one-time-only 
half-year membership in ATOS at a pro-rated cost. 

The Convention registration includes admission to all 
shows, concerts, workshops, all transportation to and from 
regularly scheduled events, box lunches, pizza parlor 
snacks, Convention materials, and so forth. Beer, wine, 
etc., when available, will be on a no-host basis at your own 
expense. 

If any member of your "registration group" has a handi
cap that will require special attention in buses, theatres, sub
ways, etc., please mark the box labeled "Handicapped" so 
we may make adequate plans to accommodate you. A short 
note included with the registration form outlining the spe
cial facilities required would certainly be welcome. 

We plan on using the Bay Area Rapid Transit system to 
get to three of our programs, and tickets for these runs will 
be included in your Registration Packet. The BART system 
provides discounted tickets for Senior Citizens. If you are 
65 or older and wish to obtain one of these Senior Citizen 
BART tickets instead of the regular BART/ ATOS Special 
Convention ticket, please indicate the number required in 
the box labeled "Senior Citizen" on the registration form. 
This ticket, because of its discounted price, will give you an 
extra $4.80 worth of rides on BART at any time you wish. 
Unused portions of this ticket are NOT refundable. 

Our Convention Banquet and Reception will be held 
Tuesday, July 5, in the beautiful Garden Court area of the 
Sheraton-Palace. The Banquet Ticket does not include 
drinks, but we will be selling "drink tickets" at the recep
tion and earlier in our Record Shop. 

The RIVER CITY ENCORE will be hosted by Sierra 
Chapter in Sacramento on Wednesday, July 6. The EN
CORE price includes bus transportation to and from Sacra
mento, admission to the programs, admission to the Cali
fornia State Railroad Museum, and a great barbecue meal. 
There is a limit of 276 for the ENCORE and tickets will be 
allocated in the order of Registration receipt. 

The Registration Fees are listed below and on the Regis
tration form. Note that to encourage EARLY REGISTRA-

TION we have offered a $10.00 discount on all registrations 
received by June 1, 1983. Register early and "save-a-saw
buck." 

CONVENTION REGISTRATION FEES 
Regular Registration ......................... $135.00 
Early Registration DISCOUNT 

(before June 1) ........................ less ($10.00) 
Convention Banquet .......................... $25.00 
RIVER CITY ENCORE ....................... $35.00 

Make checks payable to: ATOS CONVENTION '83. If 
using VISA or MasterCharge, be sure to show which, in
clude your account number, expiration date and your signa
ture. Mail to: Mrs. Isaleen Nadalet, ATOS '83, 3360 
Georgetown Place, Santa Clara, California 95051. 

Any questions you have may be directed to our Registrar, 
Isaleen, or by calling her at 408/248-4153. 

HOTEL RESERVATIONS must be made separately by 
using the HOTEL RESERVATION FORM also printed on 
the wrapper of this issue. Taking care of ONE does NOT 
take care of the OTHER. 

SPECIAL ATOS CONVENTION '83 ROOM RATES 
Single, $55.00perday Double, $65.00perday 

Suite, $165.00 per day and up 
SHERATON-PALACE HOTEL 

639 Market Street, San Francisco, California 94105 
Telephone: 415/392-8600 

This lovely hotel is a landmark of San Francisco, located 
on the corner of Market and New Montgomery Streets. It is 
within easy walking distance of downtown San Francisco 
shops. We highly recommend that you join in the fun, 
camaraderie and socializing that will result from staying at 
the same location as your friends in the Palace. The special 
convention room rates will be honored two days before and 
after the convention for those who may wish to explore the 
Bay Area on their own. We have scheduled a pretty full pro
gram and have not left a lot of free time, so consider spend
ing some extra time in San Francisco. 

Your RESERVATION REQUEST must be received by 
the HOTEL by June 1, 1983, in order to qualify for our spe
cial ATOS Convention '83 rates. Reservation requests re
ceived after June 1 will be taken on a space-available basis 
only, and the special rates are NOT guaranteed. Every ef
fort will be made, however, to supply the accommodations 
you request. If you anticipate arrival after 6:00 p.m. prior 
arrangements are required to guarantee a reservation. 

Hotel check-in time is 2:30 p.m. and we will be leaving at 
6:30 p.m. for the Opening Concert on Friday, July 1. So 
allow yourself enough time to check in, pick up your Regis-

MARCH/ APRIL 1983 THEATRE ORGAN 37 



tration Packet, visit the Record Shop and the Demo Rooms, 
maybe stroll around downtown San Francisco and have an 
early supper. The Registration Booth for the convention 
will be open at mid-morning on Friday. 

AIRLINE RATES presently show a wide variation, de
pending on the particular routes and times, promotional of
fers and so forth, with no real certainty as to what the situa
tion will be in July. One thing for sure though, is that if you 
have made, confirmed and purchased your ticket ahead 
then you're sure of those details. If the prices go up, you're 
in clover. If the prices go down, you can always cancel, get a 
refund, and make other arrangements. Your Convention 
Committee realizes the importance of economical transpor
tation and has worked out an arrangement with UNITED 
AIRLINES that should provide you savings. 

UNITED AIRLINES, as designated Official Convention 
'83 Carrier, has guaranteed to offer to ATOS members a 
30% discount off full coach fares round trip to San Francis
co. If a lower promotional fare on UNITED exists at the 
time of your reservation on a routing that suits you, United 
will make every effort to secure that reservation for you. 
Keep in mind that many promotional rates have travel re
strictions and limited seating. To obtain these special fares 
and services you MUST make your reservation through 
UNITED's TOLL FREE convention reservation number 
and identify yourself by the ATOS ACCOUNT NUMBER 
5314. 

The TOLL FREE NUMBER is 800-521-0810 
(in Michigan 800-482-0243) 

Updated convention air travel information will be avail
able through UNITED's convention specialists at this num
ber. You will receive professional help in securing the airline 
arrangements and fares that best suit your needs through 
this service of UNITED AIRLINES. If you use your own 
travel agent, be sure they make the reservations through the 
UNITED 800 number with the 5314 code so ATOS gets the 
credit. 

PHOTOGRAPHY and TAPE RECORDING at the 
concerts always present a dilemma because of the possibility 
that one person's delight and enthusiasm in making tapes or 
photos can substantially interfere with another person's de
light in enjoying the music and sights without being dis
turbed. 

We request that convention attendees exhibit the courtesy 
of being considerate of others in the audience and refrain 
from activities that produce visual and audible interferences 
with the program. Therefore, please 

DO NOT use flash, strobes, or auxiliary lighting for 
photography, 

DO NOT obstruct the view with microphone stands, tri
pods, booms, wires, etc., and 

DO NOT operate equipment that grinds, whirs, buzzes, 
howls, squeaks, clicks, snaps, crackles or pops. 

DO REFRAIN from talking and visiting during the per
formances. Our artists will be available for photos after the 
concerts and you can flash to your heart's content - but 
don't miss your bus, because we have a tight schedule to 
maintain. 

ttRiver City Encore" 
(Limited to the first 276 to sign up.) 

REGISTER EARLY for ATOS CONVENTION '83 
Sierra Chapter, hosts for the "River City Encore" 

Sacramento, California - July 6, 1983 

7:30 - 8:00 a.m. 
Buses load. Last bus leaves at 8:00 a.m. from Sheraton
Palace Hotel. 

10:00 a.m. 
Brunch at Arden Pizza ·& Pipes. Scrambled eggs, ham, hot 
roll and fruit cup, coffee and orange juice, also pizza if 
you're still hungry. Concert on the 4/20 Wurlitzer by Emil 
Martin. Mr. Martin was one of the highlights of the Sacra
mento Day for the 1975 National Convention in San Fran
cisco. 

12:00 - 3:00 p.m. 
Visit the State Railroad Museum in Old Sacramento. This is 
the newest and largest of its kind in the country. When you 
finish the museum tour, you can spend the remainder of the 
time browsing through the shops and restaurants in Old 
Sacramento. 

4:00 p.m. 
A visit to the Fair Oaks Community Clubhouse where 
Sierra Chapter's 2/11 Wurlitzer is installed. You will be the 
first to hear the organ played with the new Lucas Combina
tion Action. The console and chambers will be open for in
spection before and after the concert. Rex Koury, ATOS 
Organist of the Year, will be featured on the 2/ 11 Wurlitzer. 
Rex always presents a great show and is a favorite of all con
vention goers. 

5:00 p.m. 
A fine barbecue at Fair Oaks Park which will include bar
becued beef, western beans, coleslaw, rolls, cake with cof
fee and cold drinks including wine. 

9:30 p.m. 
Buses arrive back at the hotel. 

Where else can you get two meals, two organ concerts, 
and a museum visit all in one day? This event will bring the 
1983 National Convention to a great conclusion. We hope it 
will live in your memories for a long time. 
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ttRiver City Encore'' 
in the Capitol City of Sacramento 

Wednesday, July 6, 1983 

Arden Pizza & Pipes 
Brunch & Concert 

with 
Emil Martin 

at the 
4/20 Wurlitzer 

Rex Koury 
in Concert at 

Sierra Chapter's 
2 / 11 Wurlitzer 

Fair Oaks 
Community Clubhouse 

Tour Sacramento's "Old Town" and the California State Railroad Museum. 
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Last Stop: The Big Barbecue Cook-out! 
at Fair Oaks Park 

The River City Encore is limited to 276 persons. 
Cost: $35 .00 per person 
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ALABAMA 

BIRMINGHAM 
Alabama Theatre , Third Avenue 
4/ 20 Wurlitzer. Often . 
south Side Baptist Church Rec. Hall 
3 / 9 Kimball. Periodically . 

ALASKA 

FAIRBANKS 
steak & Pipes Restaurant , 124 N. Turner 
3/ 9 Robert-Morton. Nightly . 

JUNEAU 
State Office Building 
2/ 8 Kimball. Friday noons . 

ARIZONA 

MESA 
organ stop Pizza H2, 
2250 w . Southern Avenue 
3/ 25 Wurlitzer . Nightly . 

PHOENIX 
1st Christ . Church Fellowship Hall , 
6750 7th Avenue 
2/ 12 Wurlitzer . Often . 
Organ stop Pizza #1, 5330 N. Seventh 
4/ 29 wurlltzer . Nightly. 
Phoenix College Auditorium , 
1202 w . Thomas Road 
2/ 10 wurlltzer . Wednesdays . 

TUCSON 
organ stop Pizza H 3 
6350 E. Tanque Verde Road 
4 / 23 wurlltzer . Nightly . 

ARKANSAS 

University Media center of Arkansas 
2/ 8 hybrid . Perlodlcally . 

@ CALIFORNIA <North> ~ 
CAMPBELL 

capn·s Galley #3, 1690 s. Bascom 
3/ 26 Wurlitzer-Morton . 
Nightly except Monday . 

CARMICHAEL 
Big Top Pizza, 5800 Winding Way 
3/ 18 wurlltzer . Nightly . 

DALY CITY 
capn ·s Galley #4, 
146 Serramonte center 
3/ 15 wurlltzer . Nightly . 

FAIR OAKS 
community Clubhouse 
2111 wurlltzer . Perlodlcally. 

HEALDSBURG 
Johnson ·s Winery , 
8329 state Highway 128 
2/7 Marr & Colton. Often. 

MODESTO 
Pizza Machine H2, 
1221 E. Orangeburg Avenue 
2/ 9 wurlltzer . Dally . 

OAKLAND 
Paramount Theatre, 2025 Broadway 
4/ 27 wurlltzer. Perlodlcally . 

REDWOOD CITY 
Capn·s Galley #2, 821 Wlnslow 
4 / 23 Wurlitzer . 
Nightly except Monday . 

SACRAMENTO 
Arden Pizza & Pipes, 2911 Arden way 
4/ 20 Wurlitzer . Nightly . 
Grant union High School , 
1500 Grand Avenue 
4 / 22 wurlltzer . Perlodlcally. 
Munlclpal Auditorium 
4/ 46 Estey. Perlodlcally . 

SALINAS 
First Baptist Church 
3/ 20 hybrid w / traps . Often. 

SAN FRANCISCO 
Avenue Theatre , 
2650 San Bruno Avenue 
3/ 15 wurlltzer . Friday evenings . 
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This Is a reasonably up-to-date llstlng and sched
ule of use of theatre pipe organs In publlc loca
tlons In the united states and Canada. Additions, 
corrections or deletions should be promptly 
reported to Lloyd E. Klos, 104 Long Acre Road, 
Rochester, New York 14621. 

DEADLINE IS DECEMBER 1. 

Remember: This 11st Is for your convenience and 
we cannot keep It updated If material Is not sent 
to the above address. 

Editor 's Advice: Status and use of each installation 
are subject to change. Inquiry is recommended 
before visiting . 

Castro Theatre 
4 / 13 wurlltzer . Nightly . 

~
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SAN JOSE 
The Thunder Mug, 3132 Wllllams Road 
3/ 13 wurlltzer . N ghtly. 

SAN LORENZO 
Ye Olde Pizza Joynt, 
19510 Hesperlan Boulevard 
3/ 13 Wurlitzer . 
Wednesday through Sunday . 

SAN RAFAEL 
Marin Pizza Pub, 526 Third 
3/ 13 Robert-Morton . 

SANTA CLARA 
Capn·s Galley H1, 3851 Homestead Road 
3/ 12 Wurlitzer . 
Nightly except Monday . 

SANTA ROSA 
Pizza Piper , 2310 Mendocino Avenue 
2/ 6 wurlltzer-Artlsan . Saturday night . 

STOCKTON 
Masonic Temple 
2111 Robert-Morton . Often . 

@ CALIFORNIA (South) ~ 
ANAHEIM 

Anaheim High School 
3/ 10 Robert-Morton. Perlodlcally . 

ARCADIA 
Arcadia High School 
2 / 8 wurlltzer . Rarely. 

CATALINA ISLAND 
Avalon casino Theatre 
4/ 15 Page. Regularly. 

DEATH VALLEY 
Scotty 's castle 
3/ 1S Welte. Dally . 

EL SEGUNDO 
Old Town Music Hall , 146 Richmond 
4/ 24 wurlltzer. Regularly . 

FRESNO 
Pizza & Pipes, 3233 N. First 
3/ 22 wurlltzer. Nightly . 
warnor Theatre , 1402 Fulton 
4 / 14 Robert-Morton. Periodlcally. 

FULLERTON 
Fullerton High School 
4 / 22 Wurlitzer . Rarely. 

GARDENA 
Roosevelt Memorlal Park , 
18255 s. Vermont 
4/ 17 wurlltzer . Sundays. 

GLENDALE 
MCA-Whitney Recording studio , 
1516 Glenoaks 
4/ 34 wurlltzer . Nightly . 

LEMON GROVE 
Organ Power Pizza, 
3459 lmperlal Avenue 
4/ 33 wurlltzer . Dally . 

LONG BEACH 
Koons· Motorcycle Shop, 
1350 E. Anaheim 
3 / 34 hybrid . Saturday evenings. 

LOS ANGELES 
Elks Lodge , 607 s. Parkvlew Avenue 
4/ 61 Robert-Morton . Often . 
Haven of Rest studio , 2400 Hyperion 
3/ 13 wurlltzer-Kimball. Daily . 
Loyola Marymount University 
2110 wurlltzer . Periodlcally . 
Orpheum Theatre, 842 s. Broadway 
3/ 13 wurlltzer . Rarely. 
Philharmonic Auditorium 
4 / 80 Austin . Often . 
Pilgrimage Theatre , 
2580 Cahuenga Boulevard 
2 / 4 Robert-Morton . occasionally . 
Shrine Auditorium , 
649 w . Jefferson Boulevard 
4/ 73 Moller . occasionally . 
Universal studios, 
100 Universal City Plaza 
3/ 12 Robert-Morton . occaslonally . 

MONROVIA 
Monrovia High School 
2/ 10 Wurlitzer . Periodically . 

THEATRE ORGAN 

PARAMOUNT 
Iceland Amphitheatre, 8041 Jackson 
3/ 19 Wurlitzer . Regularly . 

PASADENA 
Civic Auditorium 
5/ 28 Moller . occasionally . 
Palace Theatre , 
129 N. Raymond Avenue 
3/ 11 Wurlitzer . occasionally . 

RESEDA 
Great American Wind Machine, 
7500 Reseda Boulevard 
3/ 17 wurlltzer . Nightly . 

SAN BERNARDINO 
California Theatre , 562 w . Fourth 
2110 Wurlitzer . Perlodlcally . 

SAN DIEGO 
California Theatre , 4th & c Streets 
3/ 14 Wurlitzer . Weekly . 
spreckles organ Pavilion , Balboa Park 
4/ 53 Austin. Sundays. 

SAN GABRIEL 
Civic Auditorium , 320 s. Mission Drive 
3/ 16 Wurlitzer . Often , 

SAN SYLMAR 
San Sylmar Museum, 15180 Bledsoe 
4 / 35 Wurlitzer . By Appointment. 

SANTA ANA 
Santa Ana High School , 520 w . walnut 
2110 Robert-Morton. Being restored . 

SEAL BEACH 
Bay Theatre 
4/ 42 Wurlitzer . Rarely. 

WESTCHESTER 
Fox studios 
3/ 14 wurlltzer . Occaslonally . 
St. Roberts Hall, Loyola college 
2110 wurlltzer . occasionally . 

COLORADO 

COLORADO SPRINGS 
City Auditorium , Kiowa & Weber 
3/ 8 Wurlitzer . Often . 
Marjorie Reed Auditorium , 
cascade & Jackson 
3/ 9 wurlltzer . Monthly . 
Mt . St. Francis Auditorium , 
w . woodman valley Road 
2/ 8 wurlltzer . occasionally . 

DENVER 
Aladdin Theatre , 201 o E. Colfax Avenue 
3/ 13 Wicks . Often . 
organ Grinder Pizza, 
2370 w. Alameda Avenue 
3/ 39 Wurlitzer . Daily. 
Paramount Theatre, 16th Street 
4 / 20 wurlltzer . Often . 

PUEBLO 
Memorial Hall , Elizabeth & Union 
4/ 65 Austin w / traps & percussion . 
Rarely. 

CONNECTICUT 

THOMASTON 
Thomaston opera House, 158 Main 
3/ 15 Marr & Colton. Often . 

WILLIMANTIC 
Windham Tech. School , 
summit Street Ext. 
3/ 15 Wurlitzer . Periodically. 

DELAWARE 

WILMINGTON 
Dickinson High School, 
1801 MIiitown Road 
3 / 28 Klmball. Often . 

FLORIDA 

DUNEDIN 
Kirk Of Dunedin, 2686 U.S. Alt. 19 
4 / 30 Wurlitzer . Monthly . 

MIAMI 
Andre Hall, 4150 SW 74th Avenue 
3/ 15 wurlltzer . Often . 
Gusman Cultural center, 174 E. Flagler 
3/ 15 wurlltzer. Perlodlcally . 
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TAMPA 
J. Burns Pizza & Pipes 
103 E. Fowler Avenue' 
3/ 20 hybrid . Nightly. 

GEORGIA 

ATLANTA 
Fox Theatre, 660 Peachtree street NE 
4/ 42 Moller. Perlodlcally . 
Showboat Pizza 
3/ 19 Wurlitzer . Dally . 
wait Wynn ·s warehouse 
4 / 17 Page. Often . 

HAWAII 

HONOLULU 
Hawaii Theatre, 1130 Bethel 
4 / 16 Robert-Morton. Dally . 
Waikiki Theatre, 2284 Kalakua Avenue 
4/ 16 Robert-Morton . 
Friday & Saturday . 

BOISE 
Egyptian Theatre , 700 Main 
2 / 8 Robert-Morton . occasionally . 

MOSCOW 
University of Idaho 
2/ 6 Robert-Morton . occasionally . 

ILLINOIS 

CHICAGO 
Aragon Ballroom , 1106 w. Lawrence 
3/ 10 wurlltzer . occasionally . 
Chicago stadium , 1800 w. Madison 
6/ 62 Barton . Often . 
Chicago Theatre , 175 N. state 
4/ 29 Wurlitzer. Often. 
Civic Opera House, 20 N. Wacker 
3/ 50 Skinner. Often. 
Moody Bible lnstltutel 820 LaSalle 
3/ 14 Kimball . Regular y. 
Patio Theatre , 6008 w . Irving Park 
3/ 17 Barton. occasionally. 
Pipe organ Pizza, 3110 w. Peterson 
? Dally. 
Sally's Stage H1, 6335 N. western 
3/ 11 Barton. Nightly . 
WGN Studios, 2501 Bradley Place 
3/ 11 Wurlitzer-Kimball. Periodically . 

DEKALB 
Wurlitzer Auditorium 
5/ 65 Wurlitzer . Periodically . 

DES PLAINES 
Main North High School , 9511 Harrison 
3/ 10 Wurlitzer. Often . 

DOWNER'S GROVE 
Community High School 
N. Grant & Main · 
3 / 10 Wurlitzer . Periodically . 

ELMHURST 
Elm Rink, Roosevelt Road & Route 83 
4/ 24 hybrid . Daily . 

HINSDALE 
Hinsdale Theatre, 20 E. First 
3/ 21 hybrid . Periodically. 

JOLIET 
Rialto square Theatre , 102 N. Chicago 
4/ 21 Barton . Saturday evenings . 

LAKE FOREST 
Deerpath Theatre , 
272 E. Deerpath Avenue 
3/ 10 Geneva. Periodically . 

LISLE 
Illinois Benedictine college 
2/ 6 Wurlitzer . Periodically . 

LOMBARD 
sally'S Stage H2. 800 E. Roosevelt 
3/ 10 Barton . Nightly . 

MUNDELEIN 
st . Mary of the Lake seminary 
4/ 24 Wurlitzer-Gottfried . occasionally . 

PARK RIDGE 
Pickwick Theatre , 5 s. Prospect 
3/ 11 Wurlitzer . Periodically . 
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ROCKFORD 
Coronado Theatre , 312 N. Main 
4 / 17 Barton . Often . 

SPRINGFIELD 
Sprlngfleld High School , 101 S. Lewis 
3/ 11 Barton. Often. 

ST. CHARLES 
Arcadia Theatre, 105 Main E. 
3 / 16 Geneva. Often . 
Baker Hotel, 100 Main w . 
3/ 10 Geneva. Perlodlcally . 

WAUKEGAN 
Genesee Theatre , 203 N. Genesee 
3/ 10 Barton . occasionally . 

INDIANA 

ANDERSON 
Anderson Music center 
2/ 6 wurlltzer . Periodically. 
Paramount Theatre , 1124 Meridian . 
3 / 7 Page. Saturday nights. 

CARMEL 
miu;i~{ ;we Organ Pizza, 

2/ 8 hybrid . Nightly. 

ELKHART 
Elco Theatre, 410 s. Main 
2111 Kimball . occasionally . 
Pipe Organ Palace, 30107 u.s. 33 w. 
3/ 12 Barton . Nightly . 

FORT WAYNE 
Calvary Temple, 2901 N. Clinton 
2/ 7 Marr & Colton. Regularly . 
Embassy Theatre

1
121 w . Jefferson 

4 / 15 Page. occas onally. 
Village Inn Pizza, 4224 Coldwater Road 
3/ 12 Barton . Nightly . 

INDIANAPOLIS 
~:g~~~\ffb~~~nlty Theatre, 
2 / 10 Page. Often. 
Manual High School, 
2405 Madison Avenue 
3 / 16 Louisvllle-unlphone . Often. 
Paramount Music Palace, 
7560 Old Tralls Road 
4 / 42 Wurlitzer. Dally except Monday . 

MISHAWAKA 
Band organ Restaurant 
211 E. Day Road ' 
3/ 25 Wurlitzer . 
Nightly except Monday . 

VINCENNES 
Vincennes University Auditorium 
3/ 12 Wurlitzer . Often . 

CEDAR RAPIDS 
Garden Theatre 
2/ 10 Kllgen. Periodically . 
Iowa Theatre 
3/ 14 Barton. Periodically . 
Iowa Hall, Kirkwood College 
2/7 Wurlitzer . Periodically . 
Paramount Theatre 
3/ 11 Wurlitzer . Periodically . 

DAVENPORT 
capitol Theatre , 330 w . Third 
3 / 1 o Moller-wicks . Perlodlcally . 

SIOUX CITY 
Municipal Auditorium, Gordon Drive 
3/ 12 Wurlitzer . occasionally . 

KANSAS 

WICHITA 
Exhibition Hall, century II center 
4/ 38 Wurlitzer . Often . 

LOUISIANA 

NEW ORLEANS 
Saenger Performing Arts center 
1111 canal ' 
4 / 26 Robert-Morton . weekly. 

MAINE 

PORTLAND 
state Theatre, 609 congress 
2/ 7 wurlltzer . occasionally. 

SACO 
Old orchard Beach High School 
3/ 13 Wurlitzer . Perlodlcally . 

ROYALOAK 
Royal Oak Theatre, 318 w. FOurth 
3/ 16 Barton. Often . 

SAGINAW 
Temple Theatre1. 203 w. Washington 
3/ 11 Barton . Ofcen. 

WARREN 
Pied Piper Pizza Peddler 
28400 Dequlndre Road ' 
3/ 22 Wurlitzer . Nightly . 

~ ....... __ M_A_R_Y_LA_N_D_~Fs ~ MINNESOTA 
BETHESDA 

KB Bethesda Theatre, 7719 Wisconsin 
2/ 10 Wurlitzer. Often. 

FREDERICK 
Weinberg center for the Arts 
2/ 8 Wurlitzer. Perlodlcally. 

ROCKVILLE 
Balley studio, 140 congressional Lane 
2/ 11 Moller . Often . 

MASSACHUSEffS 

CANTON 
Oriental Cinema , Washington street 
2 / 8 wurlltzer w / player. weekends. 

GREENFIELD 
Garden Theatre 
3/ 9 Marr & Colton . occaslonally. 

SPRINGFIELD 
Paramount-Sanderson Theatre 
1700 Main ' 
3/ 11 wurlltzer. Perlodlcally. 

STONEHAM 
Stoneham Town Hall 
2 / 14 Wurlitzer . occasionally. 

WELLESLEY HILLS 
Knight Auditorium , Babson College 
3/ 13 Wurlitzer. Often. 

EDINA 
Cicero's Pizza H 2, 7101 France Avenues. 
3 / 15 Barton. Nightly. 

MINNEAPOLIS 
Civic Auditorium, 1403 Stevens Avenue 
4/ 21 Kimball (theatre console>. Rarely. 
5/ 24 Kimball lclasslc console>. Rarely. 
Powder Horn Baptist Church 
Mii/obert-Morton w / percussion. 

MOOREHEAD 
Weld Hall, Moorehead State University 
2 / 6 hybrid . Perlodlcally. 

RED WING 
Sheldon Auditorium 
2/ 8 Kllgen . Perlodlcally . 

ROSEVILLE 
Har Mar Ballroom 
wurlltzer. occasionally . 

ST. PAUL 
Cicero 's #1, 2100 N. Snelling Avenue 
3/ 12 hybrid. Dally. 
Diamond Jim's, 
801 Sibley Memorial Parkway 
2/ 7 wurlltzer . Nightly . 
KSTP studios, 3415 university Avenue 
3 / 15 wurlltzer . occasionally. 

@ MISSISSIPPI 

~ MICHIGAN ~ 
~-~----------____..~..., HATTIESBURG 

Saenger center 
ANN ARBOR 

Michigan community Theatre 
603 E. Liberty ' 
3/ 13 Barton . Often. 

BAY CITY 
Scottish Rite Temple, 
2655 N. center Road 
3/ 28 Moller w / toy counter. Often . 

DETROIT 
Fox Theatre, 2211 Woodward Avenue 
4/ 36 wurlltzer . Perlodlcally . 
3/ 12 Moller . Rarely. 
Redford Theatre, 17360 Lahser Road 
3/ 10 Barton. Often . 
senate Theatre IDTOC>, 
6424 Michigan 
4 / 34 Wurlitzer. Monthly. 

FLINT 
Recital Hall , Fllnt Institute of Music 
3/ 11 Barton . Often . 

GRAND RAPIDS 
Roaring Twenties Pizza, 
4515 28th Street SE 
3 / 33 Wurlitzer. Nightly . 

GROSSE POINTE FARMS 
Punch & Judy Theatre, 
21 Kercheval Avenue 
2/6 wurlltzer. Perlo~lcally. 

LANSING 
Michigan Theatre , 21 s s. Washington 
3 / 12 Barton . Sunday evenings . 
Roaring Twenties 
3/ 25 Wurlitzer. Nightly. 

MT. CLEMENS 
Macomb Theatre 
3/ 9 Kllgen . Occasionally . 

MUSKEGON 
Michigan Theatre 
3/ 8 Barton . Often . 

OKEMOS 
Roaring Twenties Restaurant 
1850 Newman Road ' 
3/ 26 Wurlitzer. Dally . 

PONTIAC 

x~g~tf~ B~~:~:rlaza & Pipes, 
3/ 21 hybrid . Nightly . 

3/ 8 Robert-Morton. Often. 

MERIDIAN 
Temple Theatre 
3 / 8 Robert-Morton . occasionally. 

MISSOURI 

POINT LOOKOUT 
Jones Auditorium, School of the 
Ozarks, Highway 65 
3/ 15 wurlltzer . Often . 

MONTANA 

BOZEMAN 
Ellen Theatre 
2/ 7 wurlltzer. Often . 

MISSOULA 
WIima Theatre 
3 / 1 o Robert-Morton . occasionally. 

NEBRASKA 

OMAHA 
orpheum Theatre , 409 s. 16th 
3 / 13 wurlltzer. Perlodlcally. 

NEW JERSEY 

ASBURY PARK 
convention Hall 
3/7 Kllgen. occasionally. 

ATLANTIC CITY 
convention Hall, s. Mississippi & Pacific 
7 I 455 Mldmer-Losh. Rarely. 
4 / 42 Kimball. Rarely. 

BOUND BROOK 
Brook Theatre, Hamilton street 
2/ 4 Wurlitzer . Saturday evenings. 

CINNAMINSON 
Cinnaminson High School 
3 / 17 Wurlitzer. Perlodlcally. 
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EATONTOWN 
Mahns Brothers Bicycle Shop 
2 / 9 Robert-Morton. occasionally . 

GLOUCESTER CITY 
King Theatre 
2/7 Wurlitzer . Rarely. 

MONTVALE 
Montvale Roller Rink, 
Chestnut Ridge Road 
2 / 8 Robert-Morton. 
Dally except Monday & Wednesday . 

NEWARK 
Casa ltallana, 985 s. orange Avenue 
3 / 11 Wurlitzer . 
Sundays, September through May . 

OCEAN GROVE 
ocean Grove Auditorium 
4/71 Hope-Jones . Perlodlcally . 

PAGODA 
Queen Ann Theatre 
3/ 7 Marr & Colton . Perlodlcally. 

PITMAN 
Broadway Theatre 
3/ 8 Kimball. Dally except Monday . 

SUMMIT 
New Hampshire House Restaurant 
2 / 4 Kimball. Often. 

TRENTON 
war Memorial Auditorium , 
w . Lafayette & WIison. 
3 / 16 Moller . Perlodlcallv . 

WESTWOOD 
Pascack Theatre 
2 / 8 Wurlitzer . Perlodlcally . 

NEW MEXICO 

ALBUQUERQUE 
Regency Ballroom, Classic Hotel 
5/ 27 hybrid. Often . 

ROSWELL 
Pearson Auditorium, 
New Mexico MIiitary Institute 
3 / 14 Hllgreen-Lane . Perlodlcally . 

NEW YORK 

ALBANY 
Market Street Music Hall, 
625 Watervliet-Shaker Road 
3 / 25 Wurlitzer . Dally . 

BINGHAMTON 
Broome center for Performing Arts 
4 / 24 Robert-Morton. occasionally . 
Roberson center for Fine Arts, 30 Front 
3 / 17 Link . Monthly . 

BROOKLYN 
Long Island university, 
385 Flatbush Avenue Ext. 
4 / 26 Wurlitzer. occaslonallv . 
walker Theatre 
2 / 10 Wurlitzer. occasionally . 

CORNWALL-ON-HUDSON 
New York MIiitary Academy 
4 / 30 Moller . Perlodlcallv . 

ELMIRA 
Clemens center for Performing Arts, 
State & Grav 
4 / 22 Marr & Colton . Perlodlcally . 

LAKE PLACID 
Palace Theatre 
3/ 8 Robert-Morton. Rarely. 

LOCKPORT 
Bette Dale BUIiding, 
senior Citizens center 
2/ 6 Wurlitzer . Perlodlcally . 

MINEOLA 
Chamlnade High School 
3/ 11 Austin . Perlodlcallv . 

NEW YORK CITY 
Beacon Theatre, Broadway & 74th 
4 / 19 Wurlitzer . Rarely. 
Carnegie Hall Cinema , 883 7th Avenue 
2 / 12 hybrid . weekly . 
Radio City Studio, Rockefeller center 
3/ 14 Wurlitzer . Rarely . 
Radio City Music Hall, 
Rockefeller center 
4/ 58 Wurlitzer. Dally except Thursday . 
United Palace, 175th street 
4 / 23 Robert-Morton . Sundays . 
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NORTH TONAWANDA 
Riviera Theatre , 67 Webster 
3/ 19 Wurlitzer. weekly . 

ROCHESTER 
Auditorium Theatre , 875 Main E. 
4 / 22 Wurlitzer . 
Monthly, September through May. 
Eisenhart Auditorium, 657 East Avenue 
3 / 8 Wurlitzer . Perlodlcally . 

SYRACUSE 
MIiis Bulldlng, State Fairgrounds 
3/ 11 Wurlitzer . 
Monthly , except January and July . 

UTICA 
Proctor High School, HIiton Avenue 
3/ 13 wurlltzer . occasionally. 

WESTBURY 
Westbury Theatre , Post Avenue 
2/ 6 Mldmer-Losh. Often . 

@ NORTH CAROLINA ~ 
ELON COLLEGE 

war Memorial Gymnasium 
3 / 12 Wurlitzer . Often . 

GREENSBORO 
Carolina Theatre, 310 S. Greene 
2 / 6 Robert-Morton. Perlodlcally . 
Masonic Temple 
2 / 7 Wurlitzer. Often . 

NORTH DAKOTA 

FARGO 
Fargo Theatre 
3/ 9 Wurlitzer . weekends . 

OHIO ---~ 
AKRON 

Akron Civic Theatre, 182 s. Main 
3 / 13 wurlltzer . Perlodlcally . 

CANTON 
Palace Theatre 
3/ ? Kllgen. Often . 

CINCINNATI 
Emery Theatre, 1112 walnut 
3/ 26 Wurlitzer w / piano . Weekends . 

CLEVELAND 
Grays· Armory, 1234 Bolivar Road 
3 / 13 Wurlitzer . Perlodlcally. 

COLUMBUS 
Ohio Theatre , 39 E. State 
4 / 20 Robert-Morton . Often . 
St. Joseph Girls Academy , 331 E. Rich 
2/7 Robert-Morton. Perlodlcallv. 

HAMILTON 
Shady Nook Theatre-Restaurant, 
879 MIiiviiie-Oxford Road 
4 / 32 wurlltzer. 
Nightly except Monday . 

LORAINE 
Palace Theatre 
3 / 11 Wurlitzer . occasionally . 

MARION 
Palace Theatre 
3/ 10 wurlltzer . Often . 

MEDINA 
county Administration Bulldlng 
3/ 6 Austin . occasionally . 

OLMSTEAD FALLS 
Lamplighter Inn, 7068 Columbla Road 
3/ 11 Kimball. Nlghtly except Monday . 

SPRINGFIELD 
State Theatre, 17 s. Fountain 
3/7 wurlltzer . weekends . 

WILMINGTON 
WIimington college 
2 / 7 Wicks . Rarely . 

WORTHINGTON 
Worthington High School , 
300 w . Granville 
3/ 17 Wurlitzer . Periodically . 

OKLAHOMA 

MUSKOGEE 
Muskogee Civic center 
3/7 Robert-Morton . Often . 

OKLAHOMA CITY 
Civic center Music Hall 
4 / 15 Kllgen . Often . 

TULSA 
central High School 
4 / 46 Kllgen. Perlodlcally . 

SOUTH DAKOTA 

LEAD 
Homestake Opera House 
2 / 5 wurlltzer. occasionally. 

Chrlst"s Chapel, oral Roberts University 
4 / 21 Wurlitzer . Often. ~ 

~ TENNESSEE 

@ OREGON ~ CHATTANOOGA 
~------------- TIVOii Theatre, 709 Broad 

COOS BAY 
Egyptian Theatre 
4 / 18 Wurlitzer . Saturday evenings. 

CORVALLIS 
GIii Coliseum, Oregon State University 
2/ 8 wurlltzer . Often. 

PORTLAND 
Alpenrose Dairy Park , 
6149 SW Shattuck Road 
2 / 5 Kimball. occaslonallv . 
Benson High School, 546 NE Twelfth 
3 / 24 Kimball. Perlodlcally . 
Imperial Skating Rink, union & Madison 
4 / 18 Wurlitzer . Dally except Monday. 
Oaks Park Roller Rink, SE Spokane 
4 / 40 Wurlltzer . Dally. 
Organ Grinder Pizza, 5015 SE 82nd 
4 / 44 wurlltzer . Nightly. 
Roseway Theatre, 72nd & Sandy 
3 / 8 Robert-Morton. Often . 
Scottish Rite Temple, 709 SW 15th 
3/ 13 wurlltzer. Often . 

PENNSYLVANIA 

ALLENTOWN 
19th Street Theatre 
3 / 7 Moller . Often . 

CHAMBERSBURG 
capitol Theatre, 163 s. Main 
3/ 15 Moller . Often . 

DORMONT 
South HIiis Theatre, 3075 w. Liberty 
2 / 6 Wurlitzer . Often . 

ERIE 
Gannon college, 109 w . 64th 
2110 Tellers . Perlodlcallv. 

HERSHEY 
Hershey community Theatre 
4 / 45 Aeollan-Sklnner . Perlodlcallv . 

INDIANA 
Manos Theatre 
3/ 8 Robert-Morton . Often. 

KENNETT SQUARE 
Longwood Gardens 
4 / 169 Aeollan w / traps . Perlodlcally . 

MARIETTA 
Marietta Theatre, 130 w. Market 
3/ 37 wurlltzer-Page . Often . 

PHILADELPHIA 
wanamaker ·s store , 13th & Market 
6 / 469 hybrid . Dally . 

PHOENIXVILLE 
Colonial Theatre 
3/ 24 Kimball. weekends . 

PITTSBURGH 
Keystone Oaks High School, 
1000 MCNealy Road 
2 / 10 Wurlitzer . Often. 

POTTSTOWN 
sunnybrook Ballroom 
3/ 11 United states. Often. 

RHODE ISLAND 

NEWPORT 
Jane Pickens Theatre 
2 / 8 Marr & Colton. Often . 

PROVIDENCE 
Columbus Theatre, 270 Broadway 
2/ 6 Wurlitzer . Occaslonallv. 
ocean State Performing Arts Center , 
220 weybosset 
5/ 21 Wurlitzer . Often. 

WOONSOCKET 
Stadium Theatre 
2/8 Wurlitzer . occasionally. 

3/ 14 wurlltzer . occasionally. 

KNOXVILLE 
Tennessee Theatre, 604 s. Gay 
3/ 14 wurlltzer . Twice monthly. 

MEMPHIS 
Orpheum Theatre, 197 s. Main 
3 / 13 Wurlitzer. Sundays. 

TEXAS 

AUSTIN 
scampi 's organ Palace, 
5555 N. Lamar Boulevard 
3 / 11 Robert-Morton. Dally . 

BEAUMONT 
Jefferson Theatre, 345 Fannin 
3 / 8 Robert-Morton . Often. 

DALLAS 
John Beck Hall 
3 / 15 wurlltzer . Often. 
Landmark Pipes & Pizza, 
6522 E. NW Highway 
3/ 11 Barton. Nightly . 
Scottish Rite Temple 
2 / 15 Wicks. Perlodlcallv. 

FORT WORTH 
Casa Manana Theatre , 
3101 w . Lancaster 
3 / 11 Wurlitzer . Often . 

GARLAND 
Organ world studio, 
2535 s. Garland Avenue 
4 / ? hybrid. Often . 

HOUSTON 
Pipe Organ Pizza, 
245 Memorial City Shopping Center 
3/ 30 Wurlitzer. Daily. 
Pipe organ Pizza, 8539 Gulf Freeway 
3/ 19 Wurlitzer. Daily . 
scooby's Fun Factory, 141 Greens Road 
3/ 21 Wurlitzer. Daily . 

RICHARDSON 
Pipe organ Pizza, 
362 Promenade Center 
3/ 21 Wurlitzer . Daily . 

UTAH 

SALT LAKE CITY 
The Organ Loft, 3331 Edison 
5/ 34 Wurlitzer. Saturday evenings. 

VIRGINIA 

RICHMOND 
Byrd Theatre, 2908 w. Carey 
4 / 17 Wurlitzer. Often. 
MosQue Auditorium, 6 N. Laurel 
3/ 17 Wurlitzer . Rarely . 

WASHINGTON 

BELLEVUE 
Pizza & Pipes #3, 550112th NE 
3/ 17 Wurlitzer. Nightly . 

BELLINGHAM 
Mt. Baker Theatre, commercial Street 
2 / 10 Wurlitzer. Nightly . 

BREMERTON 
community Theatre 
2 / 11 hybrid . Often . 
Masonic Temple 
2 / 8 Wurlitzer. occasionally. 
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CARNATION 
Gollath 's Pit Tavern 
3/ ? wurlltzer. Dally. 

MT. VERNON 
Llncoln Theatre 
2/7 wurlltzer . occasionally . 

OLYMPIA 
Olympic Theatre, 506 s. Washington 
2/ 9 wurlltzer . occaslonally . 

PULLMAN 
Physlcal Sciences Bulldlngl 
Washington state Unlvers ty 
2 / 7 Robert-Morton. Perlodlcally . 

SEATTLE 
Haller Lake Improvement Club, 
12S79 Densmore 
3 / 8 wurlltzer-Marr & Colton. Often. 
Paramount Theatre, Ninth & Pine 
4 / 20 wurlltzer. occaslonally. 
Pizza & Pipes H1, 100 N. 85th 
3/ 17 wurlltzer . Nlghtly. 
Queen Anne High School, 215 Galer 
3/ 10 Kimball. Rarely . 

TACOMA 
Pizza & Pipes H2, 19th & MIidred w . 
3 / 17 wurlltzer. Nightly. 
Temple Theatre , 49th St. Helens 
2/ 9 Kimball. occaslonally . 

VANCOUVER 
uncle MIit's Pizza company , 
2410 Grand Boulevard 
3/ 18 Wurlitzer . Nightly. 

WISCONSIN 

BARABOO 
Al Rlngllng Theatre 
3/ 9 Barton . occaslonally. 

GREEN BAY 
Pied Piper Pizza Parlor 
3/ 21 Moller. Dally. 

MADISON 
Madison Civic center 
3/ 14 Barton . Perlodlcally . 

MILWAUKEE 
Avalon Theatre , 2473 s. Kinnie Avenue 
3/ 8 Wurlitzer . occasionally . 
organ Grinder, 4353 s. 108th 
3 / 28 Moller . Nightly except Monday . 
Pabst Theatre , 144 E. Wells 
4 / 20 Moller . Often . 
Riverside Theatre, 
116 w. Wisconsin Avenue 
3 I 13 Wu rlltzer. occasionally. 

RACINE 
Theatre Guild Playhouse 
2/7 Wurlitzer . Often. 

WAUSAU 
Grand Theatre, 4th & Washington 
3/ 6 Kllgen. occasionally. 

@ CANADA ~ 

@ BRITISH COLUMBIA ~ 
VANCOUVER 

Orpheum Theatre, 884 Granville 
3/ 13 Wurlitzer. Rarely . 

ONTARIO 

KINGSTON 
Church of the Redeemer , 
Kirkpatrick Street 
3/ 21 Kimball. Perlodlcally . 

TORONTO 
Casa Loma, 1 Austin Terrace 
4 / 18 Wurlitzer. 
Monthly, September through May. 
organ Grinder Restaurant H1, 
58 The Esplanade 
3/ 13 hybrid. Nlghtly . 0 
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Members of Sooner State Chapter, 

led by Chairman Lee Smith, had a 
dream of producing a concert which 
would attract a much larger audience 
than just members of the chapter. 
And they wanted to demonstrate to 
the uninitiated that the organ is a ver
satile instrument not limited to 
churches and funeral parlors. 

For the site of this concert they 
chose Christ Chapel at Oral Roberts 
University in Tulsa, which contains a 
4/21 Wurlitzer and a 107-rank classi
cal organ. The Wurlitzer organ came 
from the Palms Theatre in Detroit, 
but the console is new, specially built 
to include all the stops for the classical 
organ as well as the original Wurlitzer 
stops and controls. Each organ can be 
played from its own console, or both 

can be played together from the Wur
litzer console. 

For the artist the chapter chose Rob 
Calcaterra. Rob is quite well known 
in theatre organ circles, but he has 
also built a reputation as a teacher, ar
ranger and conductor of both classi
cal and popular music. 

Because charging for admission to 
Christ Chapel was not permitted, 
Sooner State Chapter members gave 
their personal pledges to cover the art
ist's fee and expenses. Many members 
also gave much time and effort to all 
the details of producing such a con
cert - arrangements with the univer
sity, scheduling, publicity, printed 
programs, transportation, etc. 

The concert on October 23 stirred 
public interest and brought several 

Platform area of Christ Chapel, Oral Roberts University, showing classical organ and Wurlitzer organ console. 
(Photo courtesy Pryor /Oklahoma/ Jeffersonian) 



new members to the chapter. Sooner 
State Chapter plans to build on its 
success, and is looking ahead to a con
cert series this year. 

Following is a lay person's impres
sion, written and contributed to 
THEATRE ORGAN by Pat Morgan, 
staff writer for the Pryor (Oklahoma) 
Jeffersonian. 

"You're going to a WHAT?" my 
husband asked when I told him about 
the concert in Tulsa. 

'' A pipe-organ concert,'' I re
peated. "It's at ORU on an antique 
pipe organ. You know, the kind they 
used to have in old theatres." 

"Well, thanks anyway, but I think 
I'll stay home if you don't mind." 

"Okay," I answered. "But you 
don't know what you're missing." 

I must admit I wasn't all that sure 
about this concert at Oral Roberts 
University. I was going more out of 
curiosity than anything else. 

I had been in Christ Chapel a few 
weeks before to take photos of the or
gan. Hervey Barbour, a friend who is 
a theatre organ enthusiast, had asked 
me to do a story about the concert for 
our local paper. 

I'd met Hervey last year when I'd 
done a story about the Kimball the
atre pipe organ he has installed in his 
garage. That story was an education 
for me. Before interviewing Hervey I 
thought the only place you saw pipe 
organs was in giant cathedrals. 

And seeing the ORU 21-rank Wur
litzer had been a special treat. The or
gan, originally built for the Palms 
Theatre in Detroit, was rescued from 
storage and installed in Christ Chapel 
seven years ago. 

The installation also includes a 107-
rank classical tracker organ with its 
own console, playable from the Wur
litzer console. During the photo ses
sion, which was just after a chapel ser
vice, ORU staff organist Wally 
Brown had played a couple of hymns 
lingering worshippers requested. The 
hymns were breathtaking and I won
dered if other types of music would 
sound as magnificent. 

I had written the story, trying to 
help Hervey stir local interest in the
atre organs and in the concert. 

And there was interest indeed. The 
organist at our church took a van load 
of people to the concert, including the 
head of the music department at 
Rogers State College. I rode along 
with them determined to keep my 
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mouth shut during the 45-minute 
drive, lest I reveal my musical igno
rance. 

When we entered the huge auditori
um the massive organ installation was 
just as impressive as I'd remembered. 
I was surprised at the large number of 
people already in the audience. 

We found seats and waited for the 
guest organist, Rob Calcaterra. He 
was introduced by a member of the 
host group, Sooner State Chapter of 
the American Theatre Organ Society. 

Calcaterra, a New Yorker and or
ganist for Radio City Music Hall, 
charmed the audience with his patter 
as much as with his talent at the key
boards of the ORU organ. 

Between numbers, which ranged 
from pop to classic, the organist 

shared information about himself 
and gave brief tidbits about the his
tory of pipe organs. I found both ab
sorbing and the two-hour concert was 
over far too quickly. 

"Well, how was it?" my husband 
asked when I returned. "I hope it was 
good; you missed a Charleton Heston 
movie!" 

I didn't even have to think twice. 
"Oh, it was definitely worth missing 
Charleton Heston for!" I assured 
him. 

"By the way, did you know some 
theatre organs have 'crockery smash' 
attachments? And you know what? 
There's this fabulous Wurlitzer pipe 
organ in Wichita. I want to try to see it 
the next time we go to Grandma's. 
And listen to this . . . '' 0 

Sooner State Chapter member Hervey Barbour (left) talks with ORU staff organist Wally Brown in planning Octo
ber 23 concert . (Photo courtesy Pryor[Ok/ahoma}Jeffersonian) 



NUGGETS 
from the 

GOLDEN DAYS 
Prospected 

by Lloyd E. Klos 

Here's another "pot luck" collection of nuggets from all 
over the lode. References were American Organist (AO), 
Local Press (LP), Around the Town (A TT), Orchestra 
World (0 W), Metronome (Met.) and Roxy News. 

July 1923 (AO) EARL BLADES is playing at Chicago's 
Gumbiner De Luxe Theatre where he has been for the past 
four years. A native of Benton, Wisconsin, and a pupil of 
Frank Van Dusen, he is an experienced church and theatre 
organist, having played Chicago churches four years and 
theatres here eight years. 

November 4, 1923 (LP) When Indianapolis' Ohio The
atre opened today, LESTER HUFF played the three-man
ual Marr & Colton. The house seats 1190. (Ruth Noller later 
played here.) 

February 22, 1927 (LP) The 1068-seat Ritz Theatre in In
dianapolis opened today with ELLIS BUTLER at the 2/7 
Geneva organ. 

January 1928 (LP) ADOLPH GOEBEL, known as one 
of the best concert organists in the country, has returned to 
the east where he is now featured at Loew's Yonkers The
atre. Goebel hails from Milwaukee where he had been fea
tured in picture houses and also conducted a school for or
ganists where he taught the art and technique of synchroniz
ing motion picture music. 

April 1928 (LP) Baltimore theatres have a variety of pipe 
organs. Those having Wurlitzers are the Cluster, Embassy, 
Parkway, Century, Palace, Valencia and State. The Stan
ton and Belnord have Kimballs. The Forest and McHenry 
have Mollers. 

December 1928 (ATT) MANUEL DE HAAN, the 
youngest organist in Boston, has shown that he merits high 
as a feature organist at Keith's Bijou Theatre, is also fea
tured at the Statler Hotel, and on broadcasts over WBZ. 
This is his first year at the Bijou, having been there six 
months. Formerly, he was at the Keith-Albee Boston The
atre. He has a brilliant personality, and is assured of a suc
cessful career. 

December 1928 (A TT) Another personality plus song, is 
found in one of the youngest organists in New England, at 
the Plymouth Theatre in Worcester, Massachusetts. Previ
ously, BUDDY WEBBER played at the Fenway in Boston. 

Lloyd Klos, a free-lance writer, 
has been a member of ATOS since 
1959and of the Rochester TOSsince 
1969. He has contributed his "Nug
gets ... "column for 16 years, plus 
nearly a hundred other pieces since 
1960. In addition to writing for 
THEATRE ORGAN, Lloyd takes a 
very active part in the operation of 
theRTOS. □ 

He is unusually clever in featuring his many novelties and is 
a very pleasing personality. 

December 1928 (A TT) GEORGE WALD, formerly at 
the Avon Theatre in Utica, New York, over which he pre
sided for 12 years, is now established at the Stanley Theatre 
there. He broadcasts over WIBX and is a favorite of all his 
patrons. Carl Merz, formerly at the Avon 11 years, directs 
the orchestra. 

December 1928 (A TT) With much personality and a great 
following, CHESTER A. DANA is being featured at the 
Mark Ritz Theatre in Albany, New York. Previous to this 
engagement, "Chet" was a big hit at the Orpheum in Yon
kers, and the Dawes Theatre in Bridgeport, Connecticut. 
He features slides, novelties and solos. 

December 1928 (A TT) JAMES F. GILLMORE in his 
third year as solo organist at Proctors 4th Street Theatre in 
Troy, New York, is popular with the patrons of the theatre. 
Previously, he was musical director for Proctor's on the 
Keith circuit. He also filled successful engagements at the 
Avon Theatre in Utica, New York, and was organist at St. 
Patrick's Church in Troy. 

December 1928 (A TT) For two years, RICHARD 
TWEEDY has been solo organist at the Troy (New York) 
Theatre. He features classical and novelty numbers, and his 
popular ballads are a big hit. He formerly played at Cran
dall's Strand Theatre in Cumberland, Maryland. 

December 1928 (A TT) There is a lure at the Stanton The
atre in Philadelphia in the garb of HARRY A. CRISP, who 
is recognized as one of the finest organists in the country. 
He teaches, and many of the organists playing at houses in 
Philadelphia are his pupils. He was formerly at the Victory 
Theatre. 

December 1928 (ATT) In his second year at Rochester's 
Piccadilly Theatre with several compositions and musical 
reviews to his credit, HUGH J. DODGE is an organist of 
sterling quality. His associate, J. GORDON BALDWIN, is 
a great help in featuring his solos, and between the two, they 
have created a large following, using the theatre's twin-con
sole 3/ 13 Wurlitzer. 

December 1928 (A TT) WALTER M. ROGERS, fea
tured organist at the Mark Strand Theatre in Worcester, 
Massachusetts, has been there three years. 

January 1929 (OW) In his organ recitals at the Brooklyn 
Paramount, HENRY B. MURTAGH has thrown all tradi
tions to the four winds and cast the hard-and-fast conven
tions upon the scrap heap, having achieved a four-dimen
sioned program. He shows the mechanism of the human 
soul under a microscope of musical power and beauty. 
There never was an organist precisely like this one; never a 
concert so devastating to the emotions nor one so filled to 
overflowing with such forthright integrity of thoughts and 
honesty of action. Mr. Murtagh's playing is a magnificent 
adventure, a musical structure which skyscrapes life with its 
towering reality. 

He has devoted 14 years of his life to theatrical organ 
playing in Seattle, Denver, Portland, Los Angeles, Buffalo, 
Chicago and New York. At the Brooklyn Paramount, he 
features original novelties and community singing. He 
spends two hours each day on the subway between Brook
lyn and his home in Flushing, where his real job awaits him. 
Namely, his family, to which he is greatly devoted. 

Until next time, so long, sourdoughs! 
Jason & The Old Prospector D 
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Questions and Answers 
on the 

Technical Side 
by Lance Johnson 

Do you hove ony questions? 
Send them direct to: 

QUIZMASTER 
and Organbuilder 

LANCE JOHNSON 
Box 1228 
Fargo, North Dakota 58102 

Q. We have a 3/8 Robert-Morton 
with a small toy counter in our local 
theatre, which our ATOS chapter 
maintains. Some of our reeds look 
like someone worked on them with a 
pipe wrench. Is it possible to recurve 
the reeds with a reed curving tool and 
a burnishing iron? Also, is there avail
able a schematic diagram of the cir
cuit for this organ? 

A. You had best leave any reed voic
ing to a professional. Contact organ 
builders in your own area for help. If 
an amateur from your group were to 
tackle this type of work, the reeds 
would probably come out looking like 
a pipe wrench were used again. I 
know of no schematic diagrams for 
the Robert-Morton organ. If you can 
relate a specific problem, I will try to 
help you solve it. 

Q. I am installing a Wurlitzer the
atre organ in a residence where I 
would like to locate all the regulators, 
except those for the bass, roughly 25 
to 30 feet from the chests. I would like 
to install the tremulants near the 
chests in the chamber. Is this possible 
and have you ever heard of this being 
done? Won't this reduce noise and vi
bration throughout the house? 
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A. Your regulators will not function 
properly if placed over four feet from 
the chests. The additional friction in 
the wind trunk resulting from the 
longer distance between chest and 
regulator will slow down the response 
of the wind surge needed when the or
gan is played. Even worse, you will 
encounter great turbulence in the 
trunk with trems turned off. 

Why do you want to place your 
trems in the chamber when you have 
already decided that the noise would 
be reduced by having the regulators 
away from the chambers? Certainly 
your greatest source of noise will be 
the trems. Why not move them away 
from the chambers? Remember if you 
do, you cannot install them with the 
original 2 Yi" diameter conductor, 
but must increase it to 3" because of 
the increase in trem conductor length. 
If you have a height problem, you can 
mount your regulators to one side of 
the chests so that the chests can be 
placed as close as 18'' to the floor. 

Q. I maintain the Hinners organ in 
our church, and I have a problem that 
is getting worse. With regard to the 
four-rank ventil chest, when the Oboe 
stop is off, air leaks out through the 
ventil action and causes some Oboe 
pipes to play while the organist is 
playing other ranks. If I open the ven
til more, more air leaks out but the 
Oboe then quits playing. Any advice 
will be appreciated. 

A. High pressure air is leaking 
across the stop channels, most likely 
because of bad gaskets. This would be 
especially true if the Hinners gasket 
material is cork or blotting paper. 
These gaskets are known for a short 
life, because they cannot take up the 
slack with seasonal expansion and 
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contraction of the chest members. If 
it is possible, you had better remove 
all the pipes, disconnect the wind and 
cables, and turn the chest over to re
place gaskets. I would suggest using 
horsehide packing leather for best re
sults. You will need some arch punches 
to make new holes for exhaust chan
nels, which should be done before 
gluing the new gaskets to the chest. 
Watch for stripped screws as you dis
assemble. 

Q. We have a tremulant problem 
with our Wurlitzer. The large regula
tor (34" x 36") simply will not tremu
lant like the others, as it has a very 
shallow beat. It is winded with 15 feet 
of 21/2 '' conductor and the regulator 
is not weighted. I have not added any 
weight to the regulator because I 
heard you say that weights are not 
correct for obtaining good heavy 
tremulants. 

A. If you are referring to my Detroit 
seminar on tremulants, I believe you 
may have misunderstood. Any regu
lator larger than 20'' x 30'' will need 
some weight to get it to bounce in 
resonance. I would suggest starting 
with 20 pounds and trying it. If this 
doesn't give you enough beat, then 
you should increase the diameter of 
your trem conductor. Adding more 
weight will take your regulator out of 
tune and decrease its ability to regu
late quickly. I have been able to get 
20'' x 30'' regulators to beat to the 
point where the action almost stops 
and all by not using weights. Then, 
when the trem is off the regulator can 
do its job and maintain an even and 
responsive regulation. □ 

cttlo~ing cttborb 
Lenore Feibel, widow of Fred 

Feibel, New York Paramount and 
radio organist, died on December 4. 

When the Feibels moved to Vero 
Beach, Florida, in the early sixties 
Fred continued as a church organist 
and choir director. Lenore helped 
found the local chapter of the Amer
ican Association of University Wom
en, and served as its president for a 
period. One of the couple's projects 
was the raising of thousands of dol
lars for a nearby college. Fred per
formed a yearly concert and Lenore 
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handled tickets. 
Mrs. Feibel is survived by a 

daughter, Janet, and grandchildren. 

* * * 
South Florida Chapter member 

Ralph A. Anderson, Jr., passed away 
on December 11, 1982. An architect 
and a fine organist, Anderson, 59, 
served as program chairman of South 
Florida Chapter, routinely hosted the 
board meetings at his home and could 
be counted on to tune various organs 
in the area before concerts. He also 
served as correspondent to THE
ATRE ORGAN. 

Born in Austin, Minnesota, he was 
reared in Lyle and studied architec
tural engineering at the University of 
Minnesota. He moved to the Miami 
area shortly after World War II and 
worked as an architect for various 
firms. 

Anderson lived and worked in a 
commercial building in Coral Gables 
so he wouldn't disturb neighbors with 
his organ practicing on evenings and 
weekends. Though he said, "I'm an 
architect, not a musician," he played 
exceptionally well and was in demand 
as an entertainer at parties. 

In addition to his three-manual 
Rodgers which sported a knotty pine 
console, Anderson owned a Steinway 
grand piano signed by Paderewski. 
When the piano was refinished some 
years ago, the spot with the signature 
was left untouched. 

Besides doing organ installations 
for Rodgers, Anderson designed clas
sical installations of pipes for various 
churches in the Miami area. 

* * * 
Irma Glen first came to the nation

wide attention of radio listeners 
through her network solo broadcasts 
and background music originating 
from WENR, the NBC Chicago stu
dios, in the mid-'30s where she was a 
staffer with 23 shows a week, includ
ing some in which she had dramatic 
parts. Her nighttime half-hour "Lov
able Music" radiocast series was 
unique in that the sponsor, instead of 
being a soap or breakfast food maker, 
was an individual. The announcer 
said the organ music was "brought to 
you by an unnamed sponsor.'' Many 
years later she revealed that the spon
sor was a wealthy woman who simply 
believed that Irma's music deserved 
nationwide exposure. Irma was with 
NBC Chicago for 12 years, from 1934 
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to 1946. At age 17 she had her own or
chestra which played engagements in 
Buenos Aires and Europe. Upon re
turn to the U.S. she played the Orph
eum and Pantages circuits. She was 
playing and scoring films in Chicag~ 
theatres when WENR "discovered" 
her. 

Irma Glen was well-schooled in 
music but she had always nurtured 
strong religious beliefs. Early in her 
career she decided to pursue religious 
studies and use her musical ability to 
support her religious feelings. Back to 
school. She became a minister entitled 
to put "Doctor" before her name. In 
the Silver Anniversary Class of the In
stitute of Religious Science she met a 
man who shared her enthusiasm for 
the ministry. She married Charles R. 
Sloan and together they preached in 
behalf of the Church of Religious 
Science. It was a lasting love. They 
found great satisfaction in appearing 
together at religious events. Charles, 
although not an ordained minister, 
often preached the sermon while Irma 
provided music at the keyboards and 
usually added a few inspirational 
words. Irma made a few recordings in 
that vein. Her only tape of purely 
"pops" was made during the '60s on 
Dick Simonton's 4/36 Wurlitzer. She 
planned to release it as a record but it 
was never done, although all who 
heard the tape encouraged her. The 
playing was solid theatre organ with 

Irma Glen. 

Irma at the WENR Wurlitz er. 

Irma Glen and Everett Mitchell on the " Air J unior" program , WEN R Chicago . 
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imaginative arrangements and color
ful registration. 

She is described on one of her rec
ord jackets as an "organist-com
poser, author, lecturer, TV personal
ity and nature lover.'' She went all
out for the ecology efforts which 
started late in the '60s. She released a 
recording with her originals played on 
an Allen plus her own voiced pleas: 
"Now is the time for all good men to 
come to the aid of their planet.'' 
Tunes included such titles as "Every 
Day is Earth Day," "Ecology's 
Song" and "Soul-Soaring." Yet she 
was never pushy in promoting her be
liefs. She used her sometimes bubbly, 
always positive personality to do the 
convincing. She had no bad words for 
anyone. She did very little concert 
work outside of her church connec-
. tions, but always liked to give home 
installations a workout. 

She was in her mid-'70s when 
cancer struck. There were several op
erations and then she suffered a 
stroke. She died on December 15 last 
at the Sloan residence in San Marcos, 
California. A memorial service in the 
Los Angele~ area was planned for 
early 1983. 

* * * 

It is with the deepest regret that we 
have to report the passing of our most 
distinguished member, George Harri
son, just at the turn of the year, after a 
long and bravely endured illness at the 
age of 77. 

Well known in theatre organ circles 
on both sides of the Atlantic for many 
years, and especially active in his 
home area in Southeast Essex, George 
was founding chairman of the Lon
don and South of England Chapter 
through its formative three years, also 
operating as treasurer at the same 
time. This arduous and much-valued 
contribution to building the success 
of our chapter included the organiza
tion of the outstanding 25th Silver 
Anniversary Convention in the UK in 
1980. 

George's exceptionally wide per
sonal contributions ranged from the 
installation and support of two 
Compton theatre organs in Roman 
Catholic churches in conjunction 
with the incumbency of good friend 
Father Gerard Kerr, through their 
frequent visits to the USA to partici
pate in successive conventions, to his 
marvelous cooking of delicious 
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George Harrison. 

mange gateaux for chapter meetings 
and club nights. 

But for all of this, perhaps George's 
most endearing characteristic was his 
disarming but resolute personality. 

All-in-all therefore, it was a privi
lege to know George and to share his 
devout love of the theatre organ. 

NORMAN BARFIELD 

* * * 

Carleton James, who with Paul H. 
Forster, were the two leading lights of 
the great theatre organ era in Syra
cuse, New York, died in January. He 
was 83. 

His first theatre job was at the age 
of 14, when he played piano in a Sche
nectady, New York, theatre. Next 
came jobs in Oneida, Brooklyn, and 
again in Schenectady, before settling 
down in Syracuse. An earthquake oc
curred during his stint at the Strand. 
In 1925 he went into Keith's Theatre, 
where his long engagement was 

Carleton James at the organ he loved most; B. F. 
Keith's 3/ 11 Wurlitzer in Syracuse . 

(Tom Anderson photo) 
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marked by a noontime robbery. He 
also performed on radio, being fea
tured on WFBL, Syracuse. 

James rubbed shoulders with many 
notables of entertainment: Jimmy 
Van Heusen, Victor Herbert, Sonja 
Henie, Freeman Gosden and Charles 
Correll, Irene Rich and Gordon Mac
Rae, among others. Holding numer
ous positions as a church organist in 
Syracuse, he was also a factor in sav
ing the Keith's Theatre Wurlitzer, do
ing several programs before and after 
its relocation on the State Fair
grounds. One of the last programs he 
performed was for the Rochester 
Theatre Organ Society in November 
1974 when the club observed its tenth 
anniversary. His biography appeared 
in the December 1972 THEATRE 
ORGAN. 

LLOYD E. KLOS 

* * * 

Long-time organ buff Bill Oberg 
died at his home in West Memphis, 
Arkansas, at the age of 35. He will be 
greatly missed by all who knew him. 
(THEATRE ORGAN, Aug./Sept. 
'80, page 64.) Bill was a mathematics 
teacher in several of the junior high 
schools of Tennessee and lastly in 
West Memphis, Arkansas. He was a 
great inspiration to all his students. 
Bill's great love was refurbishing pipe 
organs. He was the official service 
man for several of the organs in Mem
phis. Nearly every weekend he was 
working on a church organ within a 
fifty-mile radius, or had a crew down 
at the Orpheum Theatre in Memphis, 
or over at Ellis Auditorium restoring 
the classical 5/115 Kimball. Bill was a 
theatre pipe organ buff who realized a 
dream, his own organ. He collected 
pipes and all the necessary parts to 
make a 3/12 Wurlitzer organ for his 
home. He converted his two-car ga
rage into chambers, which sounded 
into the living room, a resounding 
tribute to Bill's inspiration - and 
perspiration. 

He was an active member of the 
Memphis Chapter of the AGO, and 
invited the members to his home an
nually to have at least one meeting of 
theatre pipe organ. Everyone who has 
heard his organ says that it is one of 
the best home installations they have 
seen, and the voicing is superb. 

Bill Oberg was a quiet man, a true 
gentleman, with a positive outlook on 
everything about him. He encouraged 
everyone and always saw the bright 
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side. We all liked him for his friendly 
manner and cheerfulness. Memorials 
may be sent to the Memphis Chapter 
of the American Guild of Organists. 

ROGER P. ELSER, Secretary 
Fayette County Home Organist Club 

* * * 

Eddie May. 

Edward C. May, "Mr. Music of 
Miami Beach," and once a leading 
theatre organist, died in Miami on 
January 18. He was 82. 

Born in Rochester, New York, he 
toured with a sawdust show as a tap 
dancer while in high school. He 
studied at the Eastman School of 
Music under Harold Gleason, and 
then opened area pipe organs for 
Wurlitzer. Study in New York was 
followed by a stint as consultant for 
the Kohl Organ Co., opening instru
ments in churches and theatres. He 
toured the eastern states in 1921, and 
in 1924 joined Schine Theatres, per
forming throughout the state. 

This led him to residency in 
Rochester, where he played several 
Schine houses, eventually managing 
the Riviera while serving as organist. 
In 1936 he helped organize the 
Rochester Community Choir, which 
grew to 1500 members before he left 
for Maysville, Kentucky, in 1938, and 
a succession of playing and managing 
assignments in theatres in Ohio, Vir
ginia, Pennsylvania and California. 

In 1944, he went into the Roney 
Plaza Hotel in Miami Beach and 
stayed in Miami for the remainder of 
his career, teaching, playing, record
ing, and initiating a two-organ act 
with daughter Carol which played the 
posh hotels and clubs. 

Besides his daughter, Mr. May is 
survived by several grandchildren. 
His biography appeared in the Sum
mer 1966 issue of THEATRE 
ORGAN. 

LLOYD E. KLOS 0 
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eHAPTER NOTE~ 

ALABAMA 
Birmingham 

205/979-8132 or 205/785-4864 

What an exciting year Alabama 
Chapter has had with "Big Bertha," 
the Wurlitzer at the Alabama The
atre. The old cliche, "something for 
everyone,'' had real meaning in Bir
mingham, from a highly successful 
and entertaining concert by Walt 
Strony (who really let his hair down 
while accompanying an old Rudolph 
Valentino silent film, The Eagle) to 
the pleasant experiences of those who 
like to work on the organ itself. Our 
programs were many and varied, and 
all of them pleasurable. Cyndi Lan
ders, Dewey Barker, Jay Mitchell, 
Barry Norris, Bob Reid, Rick McGee, 
Walt Winn and Mark Landers pro
vided a super team of artists who love 
the theatre organ and truly show it 
when they touch the keyboards and 
pedals. There are also the members 
who offer their favorite selections 
during open console and who make 
you realize how much talent we have 
right here at home. It is a pleasure to 
sit back in the comfortable theatre 
seats and listen to members Sam 
Troutman, Bea Fee, Gary Jones, Bob 
Rabun, Larry McCormick, Miller 
Peterson and Cecil Whitmire and to 
share their enjoyment as they play. 

At our December meeting we held 
the election of our 1983 officers, and 
we are looking forward to an enjoy
able and successful future which will 
come through planning and coopera
tion. The plan is to mix the old with 
the new, redefining and recreating the 
old into something new, yet not losing 
the essence of its heritage. 

The Alabama Theatre will be a part 
of a $125 million project, a plan to 
link Loveman's Department Store 
with three other historic buildings, 
the Alabama Theatre, J .J. Newberry 
Company and the Burger Phillips 
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building, with three new high-rises. 
The theatre will remain much as it is, 
but the sound and lighting systems 
will be improved to service live pro
ductions. During a Christmas parade 
in downtown Birmingham, theatre 
organ music played by Cecil Whit
mire was piped through loudspeakers 
from Third Avenue to Nineteenth 
and Twentieth Streets making a first 
for Christmas music from the Ala
bama Theatre. 

From the members who keep the 
organ in its best condition comes a 
happy report that five of the thirteen 
regulators involved in the organ have 
been re-leathered. This speaks well of 
the original leather, as the organ was 
first put into service in December of 
1927. Through the efforts of Larry 
Donaldson, Ola Fee, Bob Rabun, 
Freeman Andress, Gary Jones, Sam 
Troutman and John Hiam, the last 
three of the five that were re-covered 
were done in time for our annual 
meeting in December. 

We meet the second Sunday of the 
month at 2 p.m. Y'all come! 

RAY KENERDINE 

Our Christmas party and meeting 
was held at the residence of John and 
Flo Hobbis. After the meeting we 
were entertained by Everett Bassett, 
who played a nice selection of stan
dards as well as some fine Christmas 
music. Open console on the Hobbis' 
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Gulbransen was also enjoyed by 
everyone. 

Our January meeting was held once 
again at Central Music. The work on 
the organ installation at the Tampa 
Theatre is progressing nicely. The 
solid-state relay is now in, and all that 
remains is the main cable, the stop 
tabs and wiring on the pedals. Also, 
the contacts need work and the trem
olos need to be connected. After the 
main cable is installed, the wind lines 
will go in. Hopefully, with a few more 
sessions installation will be complete. 
We are looking forward to tuning the 
instrument and, of course, to our first 
concert. 

After the business meeting the pro
gram was turned over to organist
teacher Al Hermanns who gave a fine 
presentation on substitute chords. In 
''Sweet Lorraine,'' chromatic thirds 
and sixths were well demonstrated; 
also, good examples of chromatic 
progressions of ninths were played. 
Our thanks to A] Hermanns for an 
entertaining and informative pro
gram. 

SANDRA SHOOK 

CENTRAL 
INDIANA 
CHAPTER 

Indianapolis 
317/283-3410 or 317/786-2160 
The December meeting was held in 

the newly renovated Hedback The
atre through the courtesy of Phillip 
and Betty Hedback. The 2/11 Page 
organ is at long last in working order 
and nearly complete. The featured 
artist for the afternoon was Dyne 
Pffeffenberger, who demonstrated 
very nicely the newly acquired Wurlit
zer-like voicing of the organ. Also, he 
and Tim Needler wound up the ses
sion with an organ-piano duet of 
some three or four goodies. Dyne is 
an accountant in Fort Wayne, Indi
ana, and piano and organ are his avo
cation when he is not figuring. 

Sam Eberwine was the featured or
ganist for the January meeting. He 
demonstrated the versatility of two 
top models of the Baldwin organ at 
the Norgate Plaza store. During the 
business meeting, considerable dis
cussion was held as to where to go on 
the next bus trip. Tentatively, the club 
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is attempting to put together a trip to 
the Dayton-Cincinnati areas. 

The club was saddened to learn of 
the passing of David Ashby, a local 
organist well-known throughout the 
Midwest. 

WAYN E R. PIPHER 

CENTRAL OHIO 
Columbus 

513/652-1775 or 614/882-4085 

A pair of forgetful reporters miss
ing deadlines have delayed the CO
TOS reports. We had no meeting in 
July so members could attend the 
ATOS convention in Detroit. Those 
who did brought back reports making 
the rest of us wish we had been there. 

Last summer turned to beautiful 
fall as once again COTOS visited the 
home and organs of Ralph and Leona 
Charles in Somerset, Ohio. These 
folks have a Morton theatre organ in 
their home and a Ralph Charles Spe
cial in the barn. Ralph builds much of 
the organs he assembles in the barn, 
and this is the second one that these 
reporters know about. A fine potluck 
dinner and a great day were had by 
all. 

On that same day, CICTOS mem
bers were being hosted by several CO
TOS members for a tour of organs, 
concerts and theatres in the central 
Ohio area. Some of the people from 
our group doing the work for these 
guests were David Love, Harry Con
nett and Dennis James. 

In October we visited Lee and Nor-

Dr. Willard Fine at console of Dublin Community 
Church 's2 / 5 Page theatre organ . (Bob Clark photo) 

man Smith, where local performer 
and Hammond expert Bob Tyo was 
our guest artist. He had hooked up a 
tape delay system which made his two 
hands and the Hammond Concorde 
sound like a group. 

A new organ was our treat in No
vember. COTOS had the opportunity 
to use the Dublin, Ohio, Community 
Church's 2/5 Page organ for our 
meeting. This mellow-sounding in
strument, which was for sale, was 
thoroughly inspected and played by 
the membership, and there were ru
mors that prospective buyers were in 
the group. Several church members 
attended our meeting and commented 
that they rarely heard in church the 
kind of music we played! 

Dale Durthaler and family of Dur-
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thaler Piano and Organ provided the 
meeting place and instruments for our 
December meeting. Greg Durthaler 
showed off the newest of the Lowrey 
organs. New to the Durthaler show
room since our last meeting there are 
the Rodgers organs, and we had the 
fun of sampling the hybrid pipe and 
electronic models. Dale also has 
stashed in the back room a Wurlitzer 
- a real two-manual theatre organ -
but it was in quite a number of pieces! 

The Ohio Theatre in Columbus was 
the start of our new year of activities. 
The theatre's owners are very gener
ous to COTOS in allowing us to use 
the theatre and the 4/20 Robert-Mor
ton theatre organ. We had a good 
turnout with guests from a New York 
chapter and Garden State Chapter. 
COTOS members take pride in show
ing guests "our" theatre, and invite 
all to visit the Ohio Theatre. 

We were fortunate to have as our 
guest artist Janet Linker of the Capi
tol University music faculty. Mrs. 
Linker has substituted for resident or
ganist Dennis James during the sum
mer movie series. She and her hus
band joined in the festivities of the 
day and we hope they will join us. 
Cameras, tape recorders and video re
corders abounded as this was one time 
when there were no restrictions on re
cording, and photos at the Robert
Morton console are prized for years 
to come. 

The chapter extends its sympathy 
to the family of member Norman 
Smith who passed away January 27 
following a brief illness. 

BOB AND PATTI CLARK 

~I 1~ CONNECTICUT VALLEY 
I ! : ~i. ~THEATRE ORGAN SO,CIETY, INC. 

■• 
Thomaston 

203/378-9192 or 203/583-8334 
For our November meeting the de

lightful Twomey residence in Man
chester was the place, complete with 
great-sounding 2/7 Wurlitzer, repro
ducing pianos, music boxes, etc. 
After the business session the console 
was open for the rest of the afternoon 
and was vacant only seconds at a 
time. Our artist for the evening was 
Brian Colton, son of members Al and 
Claire Colton. Brian played a nicely 
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varied program, all well done, indeed, 
and obviously enjoyed by all present. 
We must have Brian play for us again. 
And once again, our sincere thanks to 
Irv and Anita Twomey for so gra
ciously hosting our meeting. 

Our last concert in '82 was surely 
one of the best of the year. Rosa Rio 
and Ted Malone, delightful personal
ities of console and stage, held forth 
at Thomaston Opera House on De
cember 4 and 5. When Rosa and Ted 
get together, there is entertainment for 
the young, the old, the gentle, the 
mean and everyone in between. It is 
difficult, indeed, to recall an artist 
who comes up with a program as well 
conceived and put into sequence as 
does Rosa. She obviously has an ex
tensive library of music from which 
she prepares her own delightful ar
rangements. Following intermission, 
Rosa and Ted entertained us with 
music, poetry, nostalgia and humor. 
The perspective and wit of Ted Ma
lone can be fully appreciated in live 
presentation only. He made some 
poetry come alive for us, told us 
stories of pathos and humor, and 
treated us to his rendition of ''Why 
The Chimes Rang," which he had re
corded years ago with Richard Lie
bert of Radio City Music Hall. Add
ing a modern twist, he repeated the 
ending as it might sound with E.T. as 
the principal character - very effec
tive! Rosa then continued with some 
Christmas music, a sing-along and a 
Merry Christmas wish on the pipes. A 
memorable evening was thoroughly 
enjoyed by all. 

January 29 and 30 were the occa
sions of Bob Ralston's return to the 
Thomaston Opera House. The man is 
a complete entertainer, an excellent 
musician who can dance if he so 
chooses and who talks engagingly. 
The result is an evening that seems to 
fly by. The Marr & Colton had some 
fine music coaxed out of it at the 
hands and feet of this artist. The pro
gram included music appropriate to 
the season, dance music, songs from : 
the '30s, and '40s and some Strauss 
waltzes. Following intermission, an 
uninterrupted playing of 20 requests 
previously taken from the audience 
revealed a real talent for arranging 
"on the go," because it all sounded 
great. The audience demanded more, 
and Bob obliged with several encores. 
A lively concert was enjoyed by all 
and we look forward to Bob Ral
ston's next appearance. 

On May 14 and 15 James Rose-
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veare will be at the Thomaston Opera 
House. For tickets and information 
contact Concert Tickets, P.O. Box 
426, Seymour, Connecticut 06483 . 
Telephone 203/888-9696. 

W. F. POWERS 

DAIRYLAND 
Milwaukee 

414/463-2365 or 414/771-8522 
Our annual meeting was held in De

cember at St. Paul's Episcopal 
Church. The current officers were 
unanimously reelected, and Gary Mc
Withey gave a beautiful program of 
seasonal music on the 5/89 organ. 

In keeping with the spirit of the 
holiday season, DTOS, in coopera
tion with Towne Realty, gave two 
lunchtime concerts at the Riverside 
Theatre. Each program featured two 
local organists; on December 20 it was 
Gary McWithey and Clark Wilson at 
the 3/13 Wurlitzer, and on December 
21 John Weissrock played classical 
numbers while Gary Hanson featured 
theatrical stylings. Admission to the 
programs was either a cash or food 
donation to the Milwaukee Hunger 
Task Force. Over $300 dollars and 
several barrels of food were collected 
to help the needy. DTOS would espe
cially like to thank the four organists 
and the members for donating their 
time in this busy season. 

In January we were the guests of 
JATOE at their open house at the Ri
alto Theatre. Those who made the 
trip enjoyed the beautiful theatre and 
organ very much. Thanks, JATOE! 

Our next concert will be April 24 at 
the Racine Theatre Guild. 

CARRIE NELSON 

~&~mm~ 
MASSACHUSETT~ 

C ~1~.--~ 
Babson College, Wellesley 

617/244-4136 or 617/754-1508 
Eastern Massachusetts Chapter 

scheduled a rare Sunday afternoon 
gathering November 28 at our Bab
son "home." After President Bill 
Carpenter exhorted the membership 
to "go forth and multiply," in accord 
with the national policy, Program 
Chairman Tim Bjareby introduced 
our non-organist guest, Reverend 
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Willis Miller. What bag of tricks did 
Tim arrange for us with this minister 
of a Salem Methodist church? With 
vaudeville acts, including magic, on 
the same bill as the organ in those 
Golden Days, why not this minister/ 
magician? As Tim provided back
ground organ music on our Wurlit
zer, Rev. Miller performed many 
clever acts of deception supplemented 
with jokes and a glib line of patter. 
Body and soul were then cared for 
with good food and music during 
open console. 

A wonderful Christmas present to 
the club was the kind invitation of 
Marvin and Zelda Horovitz to their 
spacious, organ-equipped Winchester 
home on December 26. President Bill 
Carpenter kept business to a mini
mum for his last meeting, thanking 
our hosts then calling forward his suc
cessor to accept the badge of office, a 
16' Tibia stopper. Marvin then gave 
some brief comments on their home, 
a beautifully converted carriage 
house of the Pond family (Ivers & 
Pond Pianos), and on the organ, a 
2/5 Marr & Colton originally from 
the Thompson Square Theatre in 
Charlestown, Massachusetts. An 
Aeolian-Skinner Diapason and an Es
tey Clarinet have been added to make 
this a 2/7. It is difficult to believe that 
this f o.rmer hay loft is now an organ 
loft with its Chinese red and gold trim 
console. 

Member Bob K. Legon introduced 
Bob K. Love as guest artist. Mr. Love 
is organist at Legon's church, but ad
mits to enjoying theatre organ. He 
presented an enjoyable concert, from 
his lively opener, Sousa's "King Cot
ton,'' to his potpourri of songs of Un
cle Sam. He wanted us to hear the fine 
Chickering baby grand piano, so mo
mentarily left the organ to play a 
spirited "Malaguefia" which drew 
enthusiastic applause. To demon
strate the roll-player mechanism on 
both organ and piano, Marvin en
gaged a roll of Annie selections, and 
his ten-year-old daughter, Tracy, per
formed and sang in costume, includ
ing long gloves and red wig. Then 
came some rolls played on a nicely re
stored Style 146 Wurlitzer band or
gan. A nickelodeon also graces this 
unique household, and another band 
organ is in the process of being re
built. Our grateful thanks to the 
Horovitz family for a truly wonderful 
day! 

EMCATOS presented its second 
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winter concert at Babson on January 
8 with Tom Gna ster as organist. Tom 
opened with a bright and lively 
"Cheek to Cheek" and included 
some very listenable selections such as 
"Chong, He Comes from Hong 
Kong" and "On the S.S. Bernard 
Cohen." He also accompanied a 
short Vitagram silent, The Saw Mill, 
with Larry Semon, which was "fran
tic, slapstick and mayhem," to quote 
Tom. Long applause brought his re
turn to the console for a fine encore, 
"The Gypsy Song" from Carmen. 

New President Nick Lupo opened 
the January 22 meeting by calling a 
surprised Bill Carpenter forward and 
handing him a beautiful plaque with 
appropriate engraving and etching of 
our 235 Wurlitzer console, in appreci
ation of his exceptional leadership 
during 1981-82. Bill thanked the club 
for the opportunity to serve and pro
mised continued help. 

Outgoing program chairman Tim 
Bjareby presented Arthur Garlick, 
Jr., as organist of the evening. Tim 
said that Arthur plays in skating rinks 
and churches and has had training 
with the late well-known Doris Tir
rell. Mr. Garlick was generous with 
his music, presenting an enjoyable 
group of songs. He received a good 
hand, both before and after his en
core, with popular open console 
following. 

EMCATOS looks forward to again 
sponsoring popular Eddie Weaver for 
two concerts on May 7 and 8. 

STANLEY C. GARNISS 

(;ARDF.N STATE 

THEATRE 

ORGAN 

SOCIETY, INC. 

New Jersey 
609/888-0909 or 201/891-1588 

On December 5 GTOSers cele
brated the beginning of the Christmas 
season with a concert at the Trenton 
War Memorial featuring Leroy Lewis 
at the 3/16 Moller. Mr. Lewis, who 
has had engagements at the El Pana
ma Hilton and the Surf City Hotel, 
delighted his audience with orchestral 
stylings. Best known locally for his 
nightly musical extravaganzas at the 
Barnegat Lighthouse Inn, Leroy has 
just completed a successful engage
ment at Resorts International in At
lantic City. The Mercer County Chor
ale performed under the direction of 
Howard Crossland with Mr. Lewis at 
the organ. A Christmas sing-along 
ended the concert, after which tables 
were set up for the stage picnic, and 
members participated in open console 
and the fun of socializing. 

On December 18 a Christmas party 
and business meeting was held at Jack 
Moelmann's "Wonder House." 
Open consolers enjoyed his half air/ 
half electronic organ. The business 
meeting was followed by a concert by 
Ed Baykowski. The highlight of the 
day was when Pete Polito got his cue 

The Asbury Park Convention Hall organ crew . Standing , L to R: Stan Sawyer, Frank McCraigh, Pete Polito, Ethel 
Plenkers (honorary coffee and cake hostess), Don Plenkers (crew chief) . Kneeling , L to R: Joe Visinho and Al 
DeVivo. Missing are Larry Grove, Bruce Conway and Bob Reilly . (Plenkersphoto) 
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4/ 21 Robert-Morton console reproduction being built for Gulf Coast Chapter by B. D. Rhea, M .D. 

mixed up, donned his Santa suit and 
came "Ho - Ho - Ho" into the busi
ness meeting. Too early, Pete! Later, 
he again donned the suite and passed 
out grab-bag presents to all the mem
bers. Next, Chairman Jack Moel
mann demonstrated his mechanical 
toys and accompanied the silent 
movie, Slapstick. Open console con
tinued and the last of the member re
luctantly left at 1 :00 a.m. Wow! A 
ten-hour party! 

January 15 the Asbury Park Con
vention Hall and its 3/7 Kilgen hosted 
GSTOSers for six hours of open con-
ole. Video and audio recording were 

encouraged. However, six inche of 
snow prevented many of our mem
bers from attending. This project i a 
relatively new one for GSTOS. Since 
1981, a great deal of work has been 
accomplished in cleaning, repairing 
and tuning. Lauds to Don Plenker 
and hi work crew. This writer has 
never heard the instrument sound bet
ter. Jack Moelmann, Greg Owen, 
Gary Phillips, Don Plenkers, Bob 
Reilly and Marty Sp1talnick partici
pated in the open console session. An 
interesting feature of thi installation 
is that the chambers speak out onto 
the staee area as well as into the audi
torium. 

Across the boardwalk, many mem
ber toured the Paramount Theatre 
which has a most unusual balcony -
no theatre seats - just about l 00 
loveseat sofas. Un believable! 

ED BAYKOW KI 

GULF COAST 
Pensacola 

904/433-4683 
Our small group continues to carry 

on! Now that our Chairman/Con-
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certmaster Tom Helms is back with us 
after his education sabbatical, we are 
going full steam ahead on our won
derful Robert-Morton reproduction. 

Before work really began, Tom 
took time to play the Phantom of the 
Opera at the restored Tennessee in 
Knoxville. Knoxville TOS knows how 
to stage a show with the organ in 
perfect condition, weather good, 
staging creepy with black-clad pall 
bearers, fresh dead flowers on the 
coffin, bells tolling the midnight 
watch and the coffin slowly coming 
down the center aisle. 

We always welcome visitors to our 
chapter, and we were glad to have 
Larry Donald ·on from Birmingham / 
Chattanooga / Knoxville as our guest. 
We plan to invite the whole country 
when our organ plays again. Who 
knows, we might even have a conven
tion here! Dream on. 

Dr. Rhea, our phy~ician / console
builder, is doing the most beautiful 
and exacting work on the carving for 
the console. The carvings were molded 
from the original and he has cast these 
into permanent material which he is 
affixing to the console. Truly a work 
of art. We are still looking forward to 
the day when we hear it play. 

We'll keep you posted. 
DOROTHY STA OLEY 

-

Land O' Lakes Chapter 
AMl:RICAN THEATRE 

ORGA SOCIETY 

I 

St. Paul 
715/262-5086 or 612/771-1771 

Following our concert on Novem
ber 26 at the World Theatre, Bobby 
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Schmidt's Rodgers organ was trans
ported to a lofty spot in the top 
Garden Level of Town Square Park 
in downtown St. Paul where, among 
the live green trees, flowering plants 
and waterfalls, William Eden played 
daily for the shoppers during the holi
day season. On December 17 in the 
same location, Mike Erie, Tom 
Nead le and Paul-Wesley Bowen, all 
members of our chapter, appeared in 
a joint concert and put us in the mood 
for all the traditional festivities of 
Chri tmas. 

On December I 9 our beloved Ra
mona (Gerhard) Sutton came from 
California once again to play for the 
chapter and guests at Cedarhurst in 
Cottage Grove. Ramona played to a 
packed house and the enthusiastic au
dience seemed to inspire her great per
formance. This was the last time that 
"Goldie," the Mighty Wurlitzer, will 
be heard at Christmas as its owner, 
Claude Newman, has sold this mag
nificent organ to the Proctor Theatre 
in Schenectady, New York, and it will 
be shipped out in the spring. We are 
all saddened to see another pipe organ 
leave our area. 

The Organaires, about twelve of us 
and our spouses, have been meeting in 
our respective homes each month and 
taking turns at a varied assortment of 
organs, inspiring us to practice at 
home on our own and gain courage by 
playing for a friendly audience. Just 
the fun of getting together and shar
ing dessert and coffee is something we 
look forward to every month. Three 
of the members, Larry Koch, Bob 
Duwe and Bill Lundquist, are work
ing on their own pipe organ installa
tions and hope to complete them 
soon. 

VERNA MAE WILSON 
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LONDON & SOUTH 
OF ENGLAND 

8956-32369 or 1-788-8791 

Despite the loss of the Granada 
Kingston Wurlitzer last year, and the 
sad passing of former chapter chair
man and treasurer George Harrison 
at the turn of the year, an exciting 
program for 1983 began in fine style 
at the end of January with the first 
Chapter Club Night at Wurlitzer 
Lodge, Northolt, featuring ever-pop
ular George Blackmore playing Edith 
and Les Rawle's versatile 3/19 Wur
litzer to a full house as usual. In his 
characteristically varied and enter
taining program, George recreated 
his "ATOS Convention March" 
which he composed for the opening 
concert of the ATOS 25th Silver An
niversary Convention held in London 
in 1980. He then announced that, 
having been published in the well
known Home Organist at the time, 
this stirring original composition had 
now been chosen by the Southern 
Music Training Centre (Principal: 
member John Norris who attended 
last year's Convention) as a test piece 
for their Diploma examination - to 
the great delight of all present. 

After our Chapter AGM at the end 
of February, March looks like a busy 
and enjoyable month with no less 
than four chapter-sponsored events in 
prospect and another in affiliation. 
One of these will be the first of a new 
monthly series of special ''master 
class" evenings at Wurlitzer Lodge 
for playing members with member 
Ron Rogers, a highly accomplished 
veteran from the halcyon years of the 
cinema organ, notably at the Capitol 
Wembley, giving guidance on tech
nique and registration. 

In addition, numerous members 
are planning to participate in the 
"Epoch '83" weekend being pre
sented in late April at Gunton Hall 
Holiday and Country Club near 
Lowestoft in Norfolk on the East 
coast of England, which houses the 
superbly restored Compton theatre 
organ formerly installed in the State/ 
Granada Cinema, Dartford in Kent. 
Around 70 members and friends of 
the Nederlands Orgel Federatie 
(NOF) are also planning to take part 
in this imaginative event. 

This will be followed by a welcome 
return visit to the UK by Ashley 
Miller, who will this time be featured 
at the 4/16 "Torch" Christie at the 
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Crystal Cathedral, Garden Grove, California. Cathedral organist Richard Untried standing 15' in front of the 
massive console . The "X" pattern of the building's skeleton is ever-present when the sun shines. (Zimphoto) 

Regal Edmonton in North London on 
Sunday, May 15. 

All of these events in the first half 
of the year are expected to be comple
mented by increasing activity on an 
important new restoration project 
just coming over the horizon at the 
time of this writing. 

NORMAN BARFIELD 

LOS ANGELES 
California 

213/ 449-9696 

Gaylord Carter, celebrating ''60 
Years of Chasing," played his anni
versary concert for LATOS on the 
five-manual Moller theatre organ in 
Pasadena Civic Auditorium on Sep
tember 25 before a very appreciative 
audience. Genial Gaylord appeared 
after intermission in his familiar 
Aloha shirt and accompanied another 
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Harold Lloyd classic silent film, For 
Heaven's Sake. The extensive String 
Celeste division of this former Reggie 
Foort/BBC touring organ afforded 
the artist ample support in the sensi
tive boy-gets-girl scenes climaxed 
with a thrilling chase through 
crowded streets to get to the church 
on time. 

Sunday, October 17, about 250 
LATOS members engaged in a thrill
ing afternoon of organ. One group 
met at the Hollywood Bowl and left 
early, via chartered bus, for a visit to 
the residence/studio of Bob Trous
dale in Santa Ana where they enjoyed 
an explanation of the Trousdale Mul"' 
tiplex system, a trip through his 
chambers, and a varied-style mini
concert by young Chris Elliott. They 
then went to the Garden Grove 
Crystal Cathedral, well-known 
through its nationwide "Tower of 
Power'' TV broadcasts with Dr. Rob-
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Crystal Cathedral, Garden Grove, California . Two towers housing about 50% of the pipes and chambers of the 
5/ 223 Sinner / Ruftatti organ. Note size of organist . (Zimphoto) 

ert Schuller. Meanwhile, about 200 
other enthusiasts had driven to the 
cathedral and were awaiting the start 
of the program. Cathedral organist 
Richard Unfried was introduced by 
Chapter Chairman Tom Norman and 
gave us almost two hours of demon
stration, explanation and virtuoso 
playing of the mammoth organ which 
dominates the church interior. 

The organ is a melding of two mag
nificent instruments, a huge Skinner 
and a larger custom Ruff atti. The 
total of 13,000 pipes, speaking as 223 
ranks, is located in two mighty towers 
at the front of the immense cross
shaped auditorium with additional 
masses of pipes at the far reaches of 
the rear balcony and the two triangu
lar side balconies. This formidable ar
ray dwarfs the gigantic five-manual 
console which presents 366 stop draw
knobs to the artist. In this case, Dr. 
Unfried showed his mastery of the 
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monster's many voices with his fasci
nating descriptions of the many fami
lies of sound possible. Among his 
many solos, he included Handel's 
"Largo" and the fiery "Toccata & 
Fugue in D Minor,'' both building to 
unbelievable full-organ climaxes that 
defy description in words. A memor
able afternoon even though it was a 
far cry from the world of theatre or
gan! 

In December, the chapter met at 
Bell Friends Church to hear Clive 
Morehead at the two-manual Wurlit
zer following a Christmas buffet 
served to approximately 250 mem
bers. 

Television's popular organist, Bob 
Ralston, presented his new show on 
the 5/28 Moller theatre organ in Pasa
dena Civic Auditorium to an appreci
ative LATOS audience on January 
23. TOM NORMAN 

C. C. ZIMMERMAN 

THEATRE ORGAN 

Detroit 
313/537-1133 

George Wright appeared in concert 
at the Redford Theatre on November 
7 before a most enthusiastic audience. 
His choice of stops produced a beauti
fully soft and mellow sound that 
many weren't aware the 3/10 Barton 
possessed. A standing ovation was re
warded by several encores. 

A member-participation show was 
the highlight of our chapter Christ
mas party held at the Redford Theatre 
on December 5. With Don Lockwood 
as Master of Ceremonies, the festivi
ties began with a hillbilly routine fea
turing Greg Bellamy, Jennifer Can
dea, Bob Mills, Virginia Duerr, Allen 
FitzGerald and Helen Vogel. Bob 
Zilke then showed his expertise at the 
grand piano followed by the har
monica-piano duo of Chuck and 
Evelyn Markey. With appropriate 
underscoring by Lou Behm at the or
gan, Don Lockwood narrated The 
Little Girl in the Yellow Dress, a story 
about Santa Claus written by the late 
Detroit newspaper columnist H.C.L. 
Jackson and first published in 1937. 
A favorite of generations of De
troiters as a symbol of a less harsh 
world, the story brought back memo
ries to many in the audience. A 
musical trio, Dolores Malhoit at the 
organ, Lucille Morton at the piano 
and vocalist Mary Ann Robinson, 
concluded the program, but not be
fore Fred Page, as Santa Claus, made 
his appearance to lead the Christmas 
sing-along. 

Willard Crissman provided pre
show music at the Barton organ. Lou 
Behm was organist-accompanist dur
ing the program, and Wilma Steslick 
played the organ for dancing on 
stage. Penny Francis was chairman 
for the event; Audrey Candea planned 
the refreshments, and the entertain
ment was coordinated by Bob Mills. 

Our annual Christmas show at the 
Redford Theatre on December 11 fea
tured Ron Rhode at the console of the 
Barton organ along with the Ford 
Chorus. Made up of Ford Motor 
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Tom Wibbels played the 3/ 13 Barton in the Michigan 
Theatre, Ann Arbor , in November . 

(Bo Hanley photo ) 

M .C. Don Lockwood welcomes Santa Claus (Fred 
Page) to Motor City 's Christmas party at the Redford 
Theatre . (811/ Vogel photo) 

George Wright at the console of the Redford The
atre 's Barton organ. (Bill Vogel photo) 

Herb Head and the newly -refinished console of the Punch and Judy Theatre 's 2/ 6 Ron Morocco, Herb Head and Melissa Ambrose performed at the Royal Oak Theatre 's 
Wurlitzer. (Marjorie Allen photo) 3/ 13 Barton when icy November roads prevented the scheduled artist from appearing . 

Company employees and their fami
lies, the Ford Chorus has been enter
taining Detroit audiences for nearly 
forty years. The audience was so en
thralled with Ron's playing that his 
new Christmas album was sold out by 
the end of the evening. 

John Lauter was the artist for our 
First Sunday program at the Punch 
and Judy Theatre in November. In 
December, Herb Head was featured 
at the Punch and Judy's 2/6 Wurlit
zer for our monthly concert there. 

Tom Wibbels, music director for 

the Pipe Organ Place in Elkhart, 
played at the Michigan Theatre in 
Ann Arbor for our Second Sunday 
concert. The annual Home-for-the
Holidays program at the Michigan 
featured Henry Aldridge, Newton 
Bates, Norm Keating and Fred Vi
pond at the 3/13 Barton. 

Icy roads kept scheduled Fourth 
Sunday artist Lionel LaMay from 
playing at the Royal Oak Theatre in 
November. Members Melissa Am
brose, Herb Head and Ron Morocco 
graciously stepped in at the last 

a,hlcg millcz, 
a.a .g.o. 

PERSONAL REPRESENTATIVE 

East Coast : West Coast : 

(Fred Page photo ) 

minute and performed a variety of 
music at the 3/ 16 Barton. 

Upcoming events include Eddie 
Weaver accompanying Harold 
Lloyd's Haunted Spooks at the Royal 
Oak Theatre on April 9, and Lee Er
win accompanying The Thief of Bag
dad at the Redford Theatre on May 
20 and 21. For more information, 
write the Motor City Theatre Organ 
Society, 17360 Lahser Road, Detroit, 
Michigan 48219, or phone (313) 
537-1133. 

DON LOCKWOOD 

IT'S OUT! 
OUR COMPLETE 68 + PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATA! 

SEND $4.25 TODAY 

Mr. William Perrotta 
211 W . 56th Street 
Suite 18M 
New York, N.Y. 10019 
(212) 580-9286 

TI D Associates 
Mr . Don Creswell 
3328 Brittan Ave . 
San Carlos, Ca. 94070 
(415) 592-7296 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE - BOX 129 

ANKENY, IOWA 50021 
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Kevin King at Redwood City Pizza & Pipes. 

c:ffeor-Cal 
crheatre 
Orgaq 

Society 

San Francisco Bay Area 
415/589-6683 or 415/524- 7452 

Chapter members, guests and 
friends gathered at the Redwood City 
Pizza & Pipes on Sunday, December 
12, to hear a program on the 4/23 
Wurlitzer and for our election meet
ing. Kevin King, who virtually grew 
up as a member of Nor-Cal Chapter, 
was the featured artist in his first con
cert for our membership. Although 
he has been a "regular" at past meet
ings, and occasionally played a selec
tion or two at open console sessions, 
many people were pleasantly sur
prised at the depth of the talent and 
ability of this softspoken young musi
cian. 

Instead of the usual up-tempo 
blood-and-thunder opener, Kevin se
lected a soft melodic version of 
"White Christmas" in honor of the 
season, and then progressed into a 
varied program of ballads, blues, 

( Rudy Frey photo) Jim Roseveare at the Oakland Paramount Wurlitzer. (Bob Tennant photo) 

semi-classics, show tunes, and a few 
lively 1920's standards. Nicely woven 
into this musical mixture were several 
additional Christmas songs. His 
registrations were colorful, and he re
ceived approving nods from his cur
rent instructor, David Reese, who was 
in the audience. Particularly out
standing was his playing of the haunt
ing ballad "Ruby," and his choice of 
the original radio theme song of "Lit
tle Orphan Annie,'' instead of the 
overworked themes from the current 
musical. The concert was most enjoy
able. It proved to be well planned, re
hearsed and executed. Our thanks, 
Kevin! We certainly hope to hear a re
turn engagement. 

Despite the early Saturday morning 
start on January 15, a sizable number 
of Nor-Cal members arrived at the 
Oakland Paramount Theatre on time 
at 8:30 a.m. The scheduling of our 
first organ concert of the year was a 
little tight because of the Saturday 
matinee performance of the Oakland 
Symphony. However, Peter Botto, 
manager of the Paramount, had gra
ciously arranged for our group to at
tend in the morning to hear a concert 
by the theatre's resident organist, Jim 

Roseveare. 

The efforts of all those who 
brought about the concert are appre
ciated, as we were amply rewarded 
with a del_ightful experience that day. 
Our artist opened his program with an 
obscure, but very catchy march from 
the early movie King Kong and 
followed with a series of tunes beauti
fully registered and played. Jim fea
tured in particular the lush strings and 
Harp of the Paramount organ. 
Among the selections in his program 
were "Journey Into Melody" by 
Robert Farnum and several Jesse 
Crawford arrangements, which he 
enjoys doing, and does so well. 

Following the program, those who 
wanted to take a tour of the complete
ly restored Art Deco theatre were able 
to do so. The rest of us were able to 
hear open console cameos by a few 
professional organists who were in at
tendance. Among the lucky ones who 
were fortunate to get to the console 
were John Ledwon, Jerry Nagano, 
Gary Konas, Kevin King and Bill Tay
lor, though there were many more 
who hoped for a chance. 

BRUCE GRULKE 

RESTAURANT and COCKTAIL LOUNGE 

3/17 WURLITZER 

a=r-ank. Cimmino 
12alph 12inastad 

Theatre Organists 

Concert Dates Available 

Theatre Pipe Organ 

Belvedere Ave. 
Wanaque , New Jersey 07465 
(201) 835-3903 
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Organist 
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OHIO 

VALLEY 

CHAPTER 

Cincinnati 
513/221-3387 or 513/471-2965 

Ohio Valley is in its fifth year of 
presenting classic films with the Em
ery Theatre's 3/26 Wurlitzer playing 
before, between and after the double
feature movies. We occasionally have 
silent movies, but most are good films 
of the Golden Era of the movies. We 
operate on Friday through Sunday 
evenings. Sometimes we are pre
empted if the Emery Theatre, owned 
by the University of Cincinnati, is 
rented for another event. 

Running the movies, maintaining 
the organ in tip-top shape and adding 
to the instrument keep our chapter 
busy. We work two days a week on 
our organ. Saturday mornings our 
major crew turns out, and on Thurs
days we have a smaller crew of retirees 
come in. Some, like our crew leader 
"Tote" Pratt, show up both days. 
This past year we've added two more 
ranks and have reactivated the Piz
zicato unit on the organ. The Orches
tral Flute, just added, was a gift from 
members Joan and Jack Strader. 
Crew leader and technical advisor 
Pratt determined we needed this stop 
to fill out the Flute section. A.R. 
Schopps, who built our Post Hom 
and Musette ranks, was commissioned 
to build this set of pipes which are ac
tually Chimney Flutes with the chim
neys inverted. These pipes sound with 
a very slight chiff, are lighter than a 
Tibia and sound similar to a metal 
Tibia widely used in Europe. The re
activation of the Pizzicato unit re-

quired another regulator for five 
inches of wind, some delicate adjust
ments of contacts and of air escape
ment at the magnet caps. This feature 
also adds more versatility to our Wur
litzer. 

We are indebted to Joe Nagel of 
Cleveland for the gift of a set of Dul
ciana pipes from an E.M. Skinner or
gan originally installed at Lake Erie 
College in Painsville, Ohio. Joe re
voiced our instrument after we rebuilt 
it at Emery. Herb Merritt, of our 
chapter, donated a String chest and a 
regulator. This rank is the softest one 
in our organ, but it holds its own and 
is useful as a rank to accompany our 
lighter solo stops. 

Late in December we had our an
nual Christmas potluck dinner on the 
stage at Emery. ''Tote'' Pratt played 
the accompaniment to the silent ver
sion of Laurel & Hardy's Music Box. 
He was able to get some realistic 
piano tumbles by effectively using the 
Piano which plays from the console. 

If you are in Cincinnati other than 
a weekend, you can hear theatre or
gan at the newly opened Springdale 

John Olsen at the Kawai organ. 

~LTSTRONY 
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featured at the 
ORGAN STOP PIZZA 

Phoenix, Arizona 

Mr. Strony's Latest Recording . 
"MUNDELEIN 1980" 

is available throug h the above address at $8.00 postpaid 

For concert information write or call 
Walt Strony Productions 

P.O Box 4281 • Scott sdale, A rizona 85261 • (602) 998-5611 
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Music Palace on S.R.4 just north of 
1-275. Karl Cole played there for its 
opening weeks. You can also enjoy 
that perennial favorite, Shady Nook, 
on U.S. 27 just north of Venice near 
Hamilton. Fellow OVC member Den
nis Werkmeister is a partner in this 
restaurant at which Carl Creagar is 
the featured organist. Both of these 
restaurants have four-manual Wurlit
zers. 

There's always something doing in 
Cincinnati, the "Blue Chip City," 
and if you are in the Midwest, call 
(513) 721-2741 and the answering 
phone at the Emery will tell you 
what's doing at the theatre. We're 
proud of our instrument and like to 
show it. If you want to tour or play 
our Wurlitzer, call Bill Ahlert at (513) 
231-6984. 

BILL AHLERT 

OREGON 
Portland 

503/244-2141 or 503/253-6874 

Our 1982 Christmas party was held 
December 12 at the Sheraton Inn-

(Joe Gray photo) 

SPRINGDALE MUSIC PALACE 
400 York Haven Road 
Spr ingdale, Ohio 45246 
(513) 671-0437 
Exit #41 off of 1-275 
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Portland Airport. We were provided 
with a large private room in which to 
leisurely visit with friends and partake 
of holiday cheer. We then adjourned 
to the banquet room where we first 
held a business meeting and election 
of officers for 1983. Dennis Hedberg 
gave a report regarding a proposed 
theatre organ for the Portland Per
forming Arts Center. During dinner 
we were entertained by John Olsen 
and Don Ledford at the Kawai organ. 
After the banquet we were treated to a 
musical skit by Bob Rickett with 
clever sound effects for ''Goldilocks 
and the Three Bears.'' 

This annual event brings out mem
bers not always seen at regular meet
ings, making it a most enjoyable 
gathering. Our thanks to Paul Quar
ino and Marie Briody for coordi
nating this event and to Day Music 
Company for providing the Kawai or
gan. Our chapter appreciates, too, the 
time and effort put in by our board 
members during 1982. 

BUD ABEL 

PINE TREE 
Old Orchard Beach 

207/967-2452 or 207/846-5756 

Hello, fellow ATOSers! We're still 
active here in Down East Maine, and 
some fine activities have happened 
and are in store for us this year. 
Ayeup! 

Flicker Fingers Presentations 
The Organ and the Silent Screen 
Still Going Strong 

Holiday revelers at the Oregon Chapter banquet. 

Chairman Bob Johnson played a 
program on December 17 of three 
45-minute concerts for over 900 
school children at Loranger Auditori
um in Old Orchard Beach High 
School, Old Orchard Beach, Maine. 
The organ is a 1927 3/13 Wurlitzer 
from the RKO Proctor Theatre in 
New York City, acquired through the 
RKO sale several years ago. After sev
eral years of uncertainty about the use 
of the hall because of floor problems, 
a new spirit of cooperation has arisen 
between Pine Tree Chapter and the 
town of Old Orchard and things are 
looking uphill. 

Our January 8 meeting was a de
layed Christmas/New Years party 
where Bob Legon was engaged to 
play. along with noted New England 
theatre organist Clif Lind. Lind has 
played at the Crescent Gardens The
atre, Revere Beach, Massachusetts, 
and other theatres in northern New 
England. Dr. Dwight Leighton as
sisted in several last-minute repairs on 
the Wurlitzer, and all had a wonder
ful time. 

1983 is Old Orchard Beach's Cen
tennial year and several parties . and 
celebrations are planned with the 

(Joe Gray photo) 

3/13 Wurlitzer involved in most of 
them. Plans are also in the works for a 
summertime series. Old Orchards' 
population swells by several thousand 
people because of the popular amuse
ment area and ocean pier, so this will 
be a natural, and if you A TOSers are 
looking for activities here in the 
Northeast, get in touch with the chair
man listed in the logo. 

In Portland, the city fathers are get
ting impatient with the present opera
tors of the State Theatre, so keep your 
fingers crossed. Its 2/8 Special Wur
litzer is fully intact and playable. So 
much for now, and back to EMC
ATOS for me. 

BEAN 
EARLY 
BIRD 

Send in 
Your 
Convention 
Registration 
TODAY 

BOB LEGON 

Ga)lloPd 
CarteP 

KARL WARNER MANAGEMENT 
6842 E. VIRGINIA AVENUE 

SCOTTSDALE, ARIZONA 85257 
(602) 946-6892 

1371 Paseo del Mar • San Pedro, California 90731 
(213) 831-6360 

Featu red at Organ Stop Pizza - 2250 W. Southern, Mesa, Ar izona 
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POTOMAC VALLEY 
Washington, D.C. 

On November 21 about 60 chapter 
members enjoyed an afternoon of 
musical entertainment at the beauti
ful home of Mr. and Mrs. Benjamin 
Dyke, located on Burley Creek tribu
tary of Chesapeake Bay. It was a 
foggy day with misty rain outside, but 
inside their home was warm and con
genial as their Conn 652, which is con
nected to a total of eight speakers, 
and their ebony Howard Grand 
Piano were put through their paces. 
Both instruments served well giving 
out a musical high that should last for 
some time. Chapter member Charles 
Kokoski was the artist for the pro
gram and played selections which 
pleased everyone; one number was a 
tone poem, "Father of Waters," 
based on an Indian theme with still 
water, little rivulets, rapids, and 
waterfalls - all very interesting -
just to let your mind follow the 
course. During the first open console, 
duets were played by Ardis Sneddon 
on the organ and Lee Prater on the 
piano. Others who played were Lesa 
Allen (about ten years old), Doris 
Nagle, Margaret Martin and our 
hostess, Delores Dyke. Other open 
console duets were played by Floyd 
Werle on the organ with Charles 
Kokoski on the piano and Lee Prater 
on the organ with Floyd on the piano. 

Puget Sound Chapter installation . 

Truly, it was an enjoyable afternoon 
for all who attended. Thank you, Ben 
and Delores, for having the chapter in 
your home. 

GEORG E JOHN 0 

PUGET SOUND 
Seattle 

206/852-2011 or 206/631-1669 
On December 5 our annual Christ

mas party was held at the Haller Lake 
Improvement Club in Seattle, where 
we are fortunate to have our own pipe 
organ. After a potluck dinner we were 
entertained by Dick Schrum on the 
pipes, together with Todd Carlson on 
the drums and Pete Carrabba on 
trumpet and sax. They played great 
dance music, and many enjoyed 
dancing as well as listening. 

At intermission Thelma Barclay in
stalled the new officers for 1983. It 
was noted that our membership drive 
has not been as successful as we would 
have liked, and we were all requested 
to strive harder. We must have made 
it because our January newsletter an
nounced that 11 new members have 

(Christine Pride photo) 

joined our chapter. Our newsletter 
also included a questionnaire in order 
to upgrade and better serve the mem
bership. The "sky' s the limit" for 
Puget Sound members. 

In December about 500 Northwe st 
folks attended a concert at the Lin
coln Theatre in Mt. Vernon, Wash
ington, where Jeff Fox, Bill Hale and 

Dick Schrum at the Puget Sound Chapter organ . 
(Christine Pride photo) 

DAVTID 
HAMTilTON 

Dan Seiner 
ORGANIST -PIANIST 

"Many good wishes for your career. 
God-Speed! You are a supervirtuoso that 

commands musical sensitivity with nuance . " 
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Doris Miller delighted the many fami
lies in attendance. 

We are looking forward to the '83 
Convention in San Francisco! 

CHRISTINE PRIDE 

ROCKY MOUNTAIN 
Denver 

303/343-3930 or 303/233-4716 

Okay - listen up, you Pipe Organ 
Concert Buffs! Rocky Mountain 
Chapter has a real "goody" coming 
up in April! Some of you will be on 
vacation or just taking a trip to the 
great exciting West, so we invite you 
to stop and attend the Denver Para
mount Theatre on April 16 where we 
will be featuring Hector Olivera at the 
Giant Wurlitzer Twin Console in a 
concert never to be forgotten. 

Our researcher, Guy Powell, says 
that Olivera is one of the world's most 
exciting organists. A native of Argen
tina and a child prodigy, Olivera con
certized the Latin American countries 
while still in his early teens. After 
graduating from Juilliard School of 
Music, he "found" the theatre organ 
and was fascinated by its brilliance 
and tonal flexibility. Mr. Olivera is 
one of the most sought-after organists 
in America. His music is exciting and 
unforgettable. Tickets at the box of
fice are $5.50 for adults and $3.00 for 
students. Mail order tickets are $5.00 
for adults and $2.50 for students. To 
order my mail please send check pay
able to RMCATOS and a self-ad
dressed stamped envelope to RMC
A TOS, 7432 Dale Court, West
minster, Colorado 80030. For more 
information call Guy Powell at (303) 
343-3930. 

Our Christmas party at Dr. Bruce 
Belshaw's home was a big success. 
The doctor, in gray formal attire, 
seated at the console of his 3/22 Wur
litzer, rose up on the lift to floor level 
while opening with "Opus One" 
which sent hivers up and down the 

Hector Olivera to appear at the Denver Paramount on 
April 16. 

old spine. During the course of the 
evening many ballads, waltzes and 
dance tunes filled the room, taking us 
all back to the days of the great the
atres in our home towns. The doctor 
is a real theatre organist and a grand 
host along with Mrs. Belshaw. The 
joint venture with our chapter and 
Pikes Peak Chapter was "swell." 
Hope we can do it again! 

The Aladdin Theatre Wicks' cable
chopping repair is moving slowly. 
The crew is working on the eight-inch 
cement floor under the wood stage 
floor to enlarge the hole so the cables 
can be moved around back of the two 
windlines from the blowers to the 
chamber, so all can be boxed in and 
protected from further accidents. The 
concrete is so well-made (1926) and 
cured that it is like steel to drill and 
chisel and chip away. We figure a 
couple more weekends will have that 
part out of the way and then ringing
out wires can begin. Hoo Boy! 

Don't forget to try to get out our 
way on Saturday, April 16, for Hec
tor Olivera's concert at 8 p.m. 

FRANK R. GANDY 

~J~,,~1,~!~, •~t~,.~r~,,~!~,.~!~,,~r~~"~-e r -·1 
l ~ 
~ ~ l ~ 
~· ~ 
~ r7)r /77) / i i ::Lianna ::YaNCeJv ~ 
- i 
i Artists Management ~ 
j_ P.O . BOX 19367 • INDIANAPOLIS , IN 46219 .S, 
l, (317) 894-1879 ~ 

~~l~~~l~,j_~ll~,j_~•~_i~ll~,j_~,l~,j_~ll~p-,11~J; 
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ST. LOUIS 
Missouri 

314/863-2318 or 314/742-2385 

The past year has been one of mixed 
blessings for the St. Louis chapter. In 
the middle of the summer we had to 
remove our organ from the Kingsland 
Theatre before a possible foreclosure 
on the building. It went back into 
storage. Regular activities proceeded 
with our monthly meetings. We gained 
a few members. The year ended with 
our usual Christmas party at Paul and 
Billie Coates' house, but only after 
postponement for a week because the 
weather forecast was for a snowstorm 
which didn't happen. 

Our January meeting was at the 
home of Mrs. Celeste Mader with 29 
people, including six guests, attend
ing. Soloist was Mr. Henry Engel
hardt, who presented a program of 
classical music. Mr. Engelhardt, or
ganist at Bethel Lutheran Church, is 
also a former teacher and choirmaster 
at Lutheran High School South. His 
program included several Bach pieces 
and two "Improvisations" by Paul 
Manz. He adapted the music quite 
well to the Baldwin Model 5 organ 
and to the confines of the room. It is 
good to hear an accomplished per
former play this type of music. It 
helps us keep a perspective of organ 
music. 

Bern Nordmann presented the first 
of a series of technical programs with 
a view of the theatre organ's historical 
development from the classical in
strument through the innovations of 
Hope-Jones and the organ builders of 
the l 920's. He also presented some 
excerpts from John Muri's article, 
''The American Theatre Organ as a 
Part of American Culture,'' which 
appeared in the October 1969 THE
ATRE ORGAN/BOMBARDE. To 
be covered in the future are the elec
trical control system, harmonics, pipe 

CONCERTS 
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design and recording pipe organs. We 
are open to suggestions for other 
topics. 

On January 30 St. Louis Theatre 
Organ Society signed a contract with 
Fox Associates for the installation of 
our eight-rank Wurlitzer in the lobby 
of the Fox Theatre. It is to be housed 
in the chambers of the Moller organ 
that has been gone from the theatre 
for nearly 40 years. The organ will be 
used by both the Fox Theatre and SL
TOS for public performances and for 
chapter meetings. 

The Fox Theatre opened in early 
September after being completely re
furbished as a legitimate theatre. It 
was purchased by Leon Strauss' Pan
theon Corporation, and his wife, 
Mary, was the director of the project 
to restore the theatre to its original 
grandeur. This was accomplished 
along with some necessary moderni
zation to accommodate modern pre
sentations. The 4/36 Wurlitzer was 
rebuilt by Marlin Mackley. We are 
very happy to have a home for our lit
tle Wurlitzer which was originally in 
the Majestic Theatre in East St. 
Louis. We are looking forward to a 
long and mutually beneficial associa
tion with the Fox Theatre and Fox 
Associates. 

DON ULLRICH 

SAN DIEGO 
California 

714/489-5539 or 714/692-9194 
1983 National President Lois Segur 

honored the San Diego Chapter by 
presenting the "Pipes of Installation" 
to the newly elected chapter officers 
at the membership meeting held at the 
home of Mr. and Mrs. E.W. Coulter 
Cunningham. Following the "pipe 
blowing" ceremony, everyone en
joyed a potluck and open console on 
the Rodgers hybrid organ. 

The newly elected board is busy as
suming the task of raising funds nee-

essary to begin work on the addition 
of six ranks to the chapter's 14-rank 
Wurlitzer. The crew is faced with the 
overwhelming task of rearranging the 
entire main chamber as the chambers 
were originally designed for a 2/ 10 in
strument. 

San Diego Chapter is basking in the 
success of our Wurlitzer blending 
with the prestigious San Diego Reper
tory Theatre in their grand spectacle 
of Charles Dickens' A Christmas 
Carol. "A 60-year-old theatre pipe 
organ, a virtual unknown, steals the 
show!" voiced critics. Played by 
Chris Gorsuch, the Wurlitzer re
vealed a surprising range of power 
and finesse, as well as delicate tracery 
for both vocal and dance arrange
ments and thundering sounds at the 
approach of ghostly characters. Ac
tors , stagehands, and organ tech
nicians alike experienced a most en
joyable 15 performances. The tenta
tive organ crew perched on the pipe 
chamber ledges considered this the 
most spectacular seat in the house. So 
successful was this drama with theatre 
pipe organ, it is scheduled for a repeat 
next year. 

In an endeavor to present outstand
ing programs, San Diego has formed 
a stagecraft crew who dress the stage 
and provide the spectacular as well as 
the novel to each of our perfor
mances, such as the entrance most re
cently used in the Tommy Stark pro
gram. Tommy Stark opened his show 
by descending from the fly loft on a 
silver-studded swing. His music was 
mostly right out of the Big Band era 
with a touch of jazz improvisations, 
adding up to an evening of toe
tapping favorites. 

San Diego's present plans call for 
the possible installations of two more 
theatre organs in our area. One will be 
placed in a San Diego historical music 
hall site, and, with much anticipation, 
the second will be in a local school in-

eluding Grades K through 8. We hope 
to get the youth to participate and to 
further the understanding of the the
atre pipe organ. 

CONNIE REARDON 

SIERRA 
Sacramento 

916/726-5132 or 916/332-2837 
December 19 at the Fair Oaks 

Community Clubhouse, Sierra held 
their annual Christmas party in the 
new home of the club-owned Wurlit
zer. Upon entering the small, rustic 
auditorium one's gaze was immedi
ately drawn to the stage where the 
gleaming, spotlit white console was 
surrounded by large gift-wrapped 
boxes and, off to one side, a decorated 
tree. Dave Moreno and Betty Wil
munder and their crew did a great job 
- the place was positively festive. 
Open console at the 2/11 Wurlitzer 
provided the appropriate sounds. 
Rudy Frey, Chairman of Nor-Cal 
Chapter, was on hand with his slide 
show previewing the 1983 National 
Convention. Judging from the slides 
and the tidbits that Rudy volunteered, 
this will be an outstanding convention 
as to artists as well as instruments and 
theatres. 

January 9 the clubhouse was packed 
with over 400 enthusiastic lovers of 
big band and jazz on pipes as Larry 
Yannucci played what many said was 
one of his best concerts ever. One of 
the real standard bearers of the organ 
scene in the Bay Area, with over 20 
years playing at San Rafael Joe's Res
taurant, Larry has a legion of loyal 
fans, many of whom were on hand to 
hear his first concert on the chapter 
Wurlitzer. One of Larry's students, 
Dave Moreno, is Sierra's head organ 
technician. Dave worked until 2 a.m. 
the night before tweaking the sounds 
of the Wurlitzer. Dave's and Larry's 
efforts paid off as the organ sounded 
better than ever. 

(I) Tom Wibbels BARBARA SELLERS 
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Sierra member and National Vice 
President Dale Mendenhall has as
sembled a crew to put together the 
one-day extravaganza that will be an 
adjunct to the convention. The feel
ing among Dale's people was that 
"Afterglow" was not appropriate, so 
it will be the "River City Encore." 
Dale handled the Sacramento day for 
Nor-Cal's 1975 Convention, so we 
know it will be a smoothly run, enjoy
able and fully-packed day. 

Progress continues slowly but 
steadily on Sierra's project to install a 
second chapter organ, this one in the 
700-seat Roseville Theatre. The house 
opened in 1926 with a 2/7 Geneva, 
which was removed years ago and is 
now in a church in Lodi. The chapter 
has the console and relay from a Style 
B Wurlitzer originally in the Varsity 
Theatre in Berkeley. Ranks and chests 
are being gathered purposely pot
pourri. Through the efforts of the en
terprising theatre manager, Dean 
Moore, the organ grilles have been 
moved and installed in a facade that 
had been put up in front of the cham
bers during a 1940's remodeling. This 
allows larger chambers, which have 
now been floored and have received 
some of the pipes that will start us out 
with a six- or seven-rank instrument. 

RANDY WARWICK 

SOONER STATE 
Tulsa 

918/742-8693 or 918/ 437-2146 
Christmas parties for Sooner State 

Chapter are always a glorious begin
ning for the holiday season, and this 
year was no exception. Martha and 
Bruce Wilson hosted our annual pot
luck supper and get-together in their 
rural home north of Claremore. Fes
tivities centered around their 4/14 
Kimball pipe organ. Many of our new 
members were there, and we enjoyed 

DENNIS JAMES 
Resident Organist for the Ohio Theatre 

"The audience rose as one to give this br,1liant organist 
a genuine standing ovation, one that was richly deserved . 

James clearly is an enthusiast in love with the organ. " 
- The Whig-Standard, Kingston, Ontario 

"I cannot remember hearing a performance that was so 
meticulously prepared, so expertly designed, 

so skillfully presented . It was, in the most 
literal sense of the word, impeccable . " 

- Citizen Journal, Columbus, Ohio 

NOW BOOKING 1983 APPEARANCES 
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music from several of them as well as 
from our older members. The tour of 
the organ chambers was impressive. 
We're still amazed at the jigsaw
puzzle/ can-of-sardines arrangement 
that Bruce has managed in order to fit 
all those pipes in the loft of his ga
rage! And from the sound of the or
gan, we knew he'd spent a lot of time 
getting it ready for us. We enjoyed 
delicious food, delightful conversa
tion and some beautiful music, espe
cially from prospective member Bob 
Van Dera. A wonderful way to begin 
Christmas! 

Our January meeting was held in 
the home of Jack and Lu Beindorf. 
This was to have been our annual 
business meeting and election of of
ficers; unfortunately, Tulsans were 
presented with a three-inch snowfall 
that day, and only ten hardy souls (in
cluding our hosts!) made it to the 
meeting. This was not a quorum, so 
the election was postponed. We spent 
a delightful evening "reminiscing," 
however, and enjoyed music on 
Jack's three-manual Thomas organ. 
A special treat was having Larry 
Jones play for us. He's back in Tulsa 
to stay, we hope. 

DOROTHY SMITH 

.- or 
305/ 443-2651 

Lyn Larsen gave chapter members 
the Christmas spirit during his De
cember 1 concert at the home of Millie 
and Calvin Jureit. The Jureits have a 
three-manual 1926 Kimball organ 
which rests on a revolving carpeted 
platform. National Director Allen 

' 

Miller of Glastonbury, Connecticut, 
also attended the Christmas concert. 
He spent the day installing a reverber
ation unit in the J ureit living room 
which measures 40 by 32 feet with a 
14-foot ceiling. The room boasts a 
ten-foot-wide "loft" which houses 
the 18 ranks of pipes plus five elec
tronic ranks. 

December 5 was the date of a musi
cal extravaganza, "A Night in the 
Tropics," sponsored by South Flori
da Chapter and featuring Hector 
Olivera and the Pro Musica Orchestra 
conducted by Barry Diamond. 
Though the concert celebrated a 
"Night," it was held at 2 p.m. that 
Sunday in the Gusman Cultural Cen
ter, formerly the Olympia Theatre, in 
downtown Miami. Many concert and 
theatre goers still fear going down
town after dark, though lighting and 
parking are ample. Gusman Cultural 
Center has a wonderful attraction, an 
original 3/15 Wurlitzer with a 32' 
Diaphone. The organ was installed in 
1925, and many old-time Miamians 
recall what fun it was to go to the 
movies and listen to the beautiful 
Wurlitzer. 

California organist Ty Woodward 
took members of South Florida 
Chapter on a musical trip from 
Broadway to the South Pacific to 
Leipzig, Germany, during a January 
11 concert at Andre Hall which has an 
exciting 4/15 Wurlitzer. Organist at 
St. Mary of the Angels Church in 
Hollywood, Woodward played a pro
gram which included something for 
every musical taste. And, to prove 
that anything can happen at a Mighty 
Wurlitzer, he took his audience on a 
Leroy Anderson "Sleigh Ride" 
though the Miami night was a balmy 
75 degrees. 

Members were saddened by the re
cent passing of member Ralph A. 
Anderson, Jr. (see Closing Chord). 

JO WERNE 

:~~~ 
' "theatre organ . .. par excellence" 

' ' don wallace artist 's management 
' 2736 hollyridge drive • hollywood , ca . 90068 • (213) 465-1090 
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cently recorded an album on the 
Grays' Armory Wurlitzer which will 
be released some time this year. His 
records can be purchased by contact
ing Western Reserve Theatre Organ 
Society, 1234 Bolivar Road, Cleve
land, Ohio 44115. 

A happy foursome at the Christmas concert in the Jureit home in Miami are, L to R: Michael Kinerk, Millie Jureit, 
Lyn Larsen and Calvin Jureit. 

Our first meeting of the new year 
was held at the Lyndhurst Lucas 
Music Store where the Rodgers 205 
classical organ was in the limelight. 
The artist was Jim Hecht, organist 
from St. Francis De Sales Catholic 
Church. We enjoyed several classical 
selections ranging from as early as 
1380 to the twentieth century. Jim 
chose selections to demonstrate the 
adaptability of all the organ stops. 
After the concert, Bill Taber ex
plained the various features of this 
beautiful instrument. Open console 
followed with many members willing 
to try their abilities on this unique in
strument. 

WESTERN RESERVE 
Cleveland 

216/933-2272 

Western Reserve Chapter held its 
November meeting at the Cleveland 
Grays' Armory. The soloist was 
member Larry Walcheck who shared 
his memory of the past by playing 
"Under the Double Eagle," the first 
song he played at the Rollercade 
many years ago. 

We held our annual Christmas par
ty on December 11. Preparations in
cluded decorating the Armory with 
two 18-foot Christmas trees. Follow
ing a superb catered meal, entertain-

ment was provided by the choir of St. 
John Bosco Church, directed by Jim 
Timko from the console of the 3/15 
Wurlitzer. After some serious Christ
mas music, the group performed 
pieces on the lighter side. Then, chap
ter member Bill Taber led the party
goers in a Christmas sing-along be
fore he accompanied the Laurel & 
Hardy film Big Business. 

Several evenings in January, before 
the feature movie, Orchestra Wives, 
Bill Taber accompanied a Charlie 
Chaplin short, The Vagabond, on the 
Akron Civic Theatre Wurlitzer. This 
is the organ on which he recorded his 
album, "The Civic Sound." Bill re-

JIM SHEPHERD 

lfil WOLVERINE CHAPTER 
~ of the American Theatre Organ Society 

Central & Lower Michigan 
517/793-5418 or 616/364-0354 
Our annual "Wolverine Family 

Reunion'' Christmas dinner party, 
held at the Detroit home of David 
Voydanoff and Glenn Rank, was 

Fa1ther 
James Miller 

Voted ... 
11 Fihh most unusual restaurant - 1981" 

by Restaurant News Magazine 

INDIANAPOLIS' MOST 
UNUSUAL RESTAURANT "Father Jim" 

401 Davis St. 

Fenton, Ml 48430 
( 313) 629-5400 
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Lou Behm entertained at the Redford Theatre's 3/ 10 Barton . 

once again a tremendous success! 
Everyone enjoys the festivities at 
"Wurlitzer House" so much that this 
has become the most popular tradi
tion of the year, drawing over a hun
dred members. This was the twelfth 
year that David and Glenn have so 
graciously hosted this event which 
provides a perfect opportunity for 
sharing friendship, a bountiful and 
festive meal, and, of course, the love 
of theatre pipe organ music. David 
and Glenn's 3/ 6 Wurlitzer and their 
grand piano were played almost con
tinuously by various members. What 
fun! We are grateful to Betty Heffer 
and Glenn Rank for planning the fab-

(Max Brown photo} David Voydanoff and Glenn Rank at the console of their 3/ 6 Wurlitzer . 

ulous feast, to their kitchen helpers, 
and to David Voydanoff and Glenn 
Rank for their kindnes s in sharing 
their home with us. 

On January 16 we were hosted by 
Motor City Chapter at their Redford 
Theatre. Our artist for the day was 
Wolverine member Lou Behm. Lou 
treated us to a very pleasant program 
on the Redford's Golden-Voiced Bar
ton. We were serenaded in Lou's 
pleasing style with a variety of tunes 
ranging from popular standards to 
light classics and gospel. He also 
played three numbers for us on the 
fine grand piano that resides on the 
Redford's stage. ATOS, Wolverine 

(Ed Corey photo} 

Chapter and Motor City Chapter are 
fortunate to have Lou as a member, 
for he is an avid supporter and propo
nent of theatre organ. 

In addition to Lou's fine program, 
we were given a theatre tour by Motor 
City member Marty Martin. Motor 
City's Don Martin told us about the 
continuing restoration of the Redford 
by members of MCTOS. Following 
an irresistible spread of refreshments, 
there was open console where guests 
could try their hands at the Barton. 
Wolverine Chapter thanks our sister 
chapter, Motor City, for making our 
January program a memorable one. 

MAX AND CAROL BROWN 0 

GEORGE WRIGHT 
PARAMOUNT ORGAN 

PREMIERE 

ELECTRIC 
EXPRESSIVE PERCUSSIONS 

For Pipe or Electronic Organs 
OAKLAND, CALIFORNIA 

RECORDED LIVE 

45 MINUTES 
17 SELECTIONS 
GREAT ALBUM 

NOV. 7, 1981 

BANDA .RECORDS 

$10 USA 
$12 CANADA 

POSTPAID 

P. 0. BOX 392• OXNARD, CA• 93032 

Magazine Problems? 
If you are not receiving your magazines, write to: 

ATOS Membership Secretary 
P.O. Box 3487 

Irving, Texas 75061 

For back issues and binders, write to: 
ATOS Back Issues & Binders 

1393 Don Carlos Court 
Chula Vista, California 92010 

Operates from under key contacts. 
Full concert instruments,· marimbas, vibraharps, 

orchestral bells, xylophones, and pianos, 
in 2' and 4' stops. 

Only manufacturer of such instruments in USA 

Call Collect (217-422-3247) 
for order acceptance or write: 

dii"~~Ti~,~I 
INSTRUMENTS 
I NCOIPOIATID 

DECATUR INSTRUMENTS • l O 14 E. Olive Street 
Decatur, Illinois 62526 
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CLASSIFIED ADS 
Rates: 20¢ per word 

Deadlines: 
Oct . 10 for Nov ./Dec . 
Dec . 10forJan. /Feb . 
Feb . 10 for Mar .I Apr . 
Apr . 10 for May /June 
June 10 for July /Aug . 
Aug. 10 for Sep t./ Oct 

Send Copy To: 
ATOS Advertising 
1839 Weeg Way 
Park Ridge , Illinois 60068 

NOTE: The first ten words 
of each ad are 
FREE to members! 

Take Advantage of this Privilege! 

FOR SALE 

Rodgers 33-E theatre organ, walnut finish, ex
cellent condition, one owner . Five speaker 
units: two FM-13-50, one each: RW-2, RL-1, 
RW-3; home entertainment center . $18,000 
plus shipping. L.W. Clark, 233 Melody Lane, 
Orinda, California 94563. 

Korg WT-12 chromatic tuner. Seven octave 
visual tuning range on lighted V-U meter: 
C,#-C8#. Five octave aural tuning: C2 #-C1#. 
Emits two volumes . Full calibration. Quartz 
crystal. One pound. Includes case, batteries, 
AC adaptor, earphone, stand. Introductory 
Offer $135 ppd. ($230 list.) Song of the Sea 
Dulcimers, 118 Ledgelawn, Bar Harbor, Maine 
04609. (207) 288-5653. 

2/5 Wurlitzer theatre organ, Style E console, 
Glockenspiel, Xylophone, single phase blower, 
extra Wurlitzer relay for expansion. Make of 
fer to George Brown, 1734 Poplar, Twin Falls, 
Idaho 83301. (208) 734-1822. 

Wurlitzer 2/10. Believe to be Model H. Vin 
tage 1928. Concert Flute, Diaphonic Diapa
son, Violin, Celeste, Tuba, Oboe, Kinura, 
Clarinet, Vox, Tibia, Chrysoglott, Chimes, 
Xylophone, Glockenspiel, Sleigh Bells & Toy 
Counter. All mitered to fit an 8½' Basement. 
Best offer over $10,500. Organ in basement, 
console in living room of 10 room house in 
Yonkers, New York. All also available com
plete for $85,000. Contact Mr . Robert E. 
Waller, 89 Landscape Avenue, Yonkers, New 
York 10705. Mon. / Thurs. (518) 686-5117 or 
(914) 963-3078 weekends. 

Conn Model 650 - White and Gold with one 
set of Conn pipes and two 251 Leslies. Excel
lent condition. Call or write Randy Goddard, 
Taylor Ridge, Illinois 61284. (309) 795-1431. 

Novel Electronic Sounds to compliment your 
electronic or pipe organ. Complete systems 
now available ... in kit or ready-made form. 
Send $3.00 for available products and applica 
tions to MCN Systems, 7017 N.E. Sumner 
St., Portland, Oregon 97218. 
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FOR SALE 

Conn Martinique Theatre Organ. Model 644, 
walnut horseshoe console, 25 note pedal
board . Automatic and keyed rhythm . Tuned 
percussion. Built-in Leslie and Conn speaker 
system. Mint condition. Retail $10,000. Pres
ent book value $6,295. Asking $5,295 nego
tiable. Contact Orrill Dunn, 1905 North Rock
ton Avenue, Rockford, Illinois . Call (815) 
963-6621 . 

3M / 9R Theatre Organ. Page pipes, four per
cussions, Marr & Colton all-electric console, 
Klann all-electric relays. All serious offers con
sidered. Send SASE for details and specifica
tions to: Organ, 428 Meadowview Drive, 
Lebanon, Pennsylvania 17042. 

Receive AIR HORN and STEAM WHISTLE 
Enthusiast organization's bimonthly publica 
tion HORN & WHISTLE. $10 per year. Money 
back if not satisfied with first issue received . 
140-TO Forest Avenue, Glen Ridge, New Jer 
sey 07028. 

1927 Hillgreen, Lane & Co. church organ. 16 
ranks. Great Swell, Echo & Pedal. As is and 
where is. Contact First Christian Church, P.O. 
Box 626, Chickasha, Oklahoma 73023. (405) 
224-6372. 

RTOS is disposing of its surplus pipes & parts. 
Reeds, flues, percussions and more. Send 
SASE for a list of items for sale to : Frederick 
W. Parker, 693 Park Avenue, #15, Rochester, 
New York 14607. 

Skinner Oboe, Vox Humana - 6" pressure. 
Rare Deagan Organ Reveille 54 tubes, Bell 
metal. Best offer . (216) 886-1888. 

2/ 5 Page Theatre Style w / Xylophone, Chimes, 
Traps . Central Florida. Asking $5,500. Details: 
(305) 828-2163 (office) or (305) 423-5424 
(residence). 

Electrical Percussion Solenoids. Rapid repeat 
with variable strike force. Send SASE for specs 
and prices. N.A. Helfant, 14 Newell Pass, Will
ingboro, New Jersey 08046. 

Send your 
change 
of address 
to ... 

ATOS 
Membership 
Secretary 
P.O. Box 3487 
Irving, Texas 
75061 

THEATRE ORGAN 

FOR SALE 

Estey Minuette, 2-manual, 3-ranks, full pedal 
board, Chimes. Player, rolls & bench. Excel
lent condition, $6,500. Call or write, Larry 
Webb, 508 E. 41st Street, Baltimore, Mary
land 21218. (301) 323-5329. 

Devtronix "Paramount" 3 manual console 
(Wurlitzer Scroll), matching bench and pedal 
board. Finished in antique white by Devtronix . 
Two double & one single touch keyboards in
stalled. Following unmounted parts included: 
Two exp & 1 crescendo pedals, 164 dual mag 
stop switches, 32 mag pedal switches, 38 pre
set & one Std pistons, 164 authentic Wurlitzer 
tabs (engraved), 14 Wurlitzer tags, 13 stop rail 
separators, red felt. Stop list, drawings, 
photos, etc. $6,500 (present value $10,000). 
Call (617) 356-5693 evenings & weekends. 

Allen 425 digital computer organ. 2 manuals 
and AGO pedalboard. Walnut contemporary 
console, rhythm unit, transposer and card 
reader . Used very little. $8,750. (312) 
892-1795 . 

2/7 Moller, built 1922. Open Diapason, 
Stopped Diapason, Dulciana, Flute Traverso, 
Viola d'Orchestre, Vox Celeste, Bourdon . No 
blower . In storage . $2,000 or best offer. Brent 
Burgesser, 230 Rena Belle, Eyota, Minnesota 
55934. 

RECORDINGS 

"A Na lie album is always a musical event" 
( British & American reviews). New: Road to 
Wichita, $9.00. Two stunning albums still 
available: Show Business, ( Rochester, Wurlit 
zer) $8.50. Only One Billy Na/le, (Wichita Wur
litzer) $9.00 (now in second pressing). Billy 
Nalle Music, 400 West Central Avenue, Suite 
2205, Wichita, Kansas 67203. 

Collection of 26 Crawford 78's . $100 or best 
offer . Dave Junchen, 280 E. Del Mar #311, 
Pasadena, California 91101. 

MISCELLANEOUS 

Simplified study of theatre organ (theory, har
mony, registration) by cassette tape with ac
tive concert artist. Write or call Rosa Rio, 130 
Mill Street, Huntington, Connecticut 06484, 
(203) 929-1652. Everything 's Coming up Rosa, 
stereo LP 4/ 26 organ , $6.50 postpaid. 

WANTED 

Player unit for Robert -Morton 2/ 3 Pipe Organ 
which was originally a Style 39 Fotoplayer as 
pictured on page 377 of the Encyclopedia of 
Musical Instruments . Also any information 
(wiring diagram, etc.) for above unit. Ed Man 
suy, 1159 E. 1300 South, Salt Lake City, Utah 
84105. 

Hammond Leslie Speaker, Larson, Box 6369, 
Rockford, Illinois 61125. 

Organist (above average talent) for unique & 
beautiful, full menu restaurant on an island 
paradise in South Carolina. Some technical 
ability a plus. Send resume to ATOS Box 100, 
ATOS Advertising, 1839 Weeg Way , Park 
Ridge, Illinois 60068. 
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Real Sound, as only the Digital Computer System can generate. Real Capture Action; 
stops move up & down exactly like a pipe organ, plus Double Memory! Real Value; 
you get all this in a range of 2 & 3-manual models - competitively priced! 

... for sound reasons 

0 Send free literature 
0 THEATRE DEMO Record (Enclose 54.00 Check or Money Order) 

Name------------------

Address -----------------
City--------- State __ Zip-----Macungie, Pennsylvania 18062 

(215 ) 966-2202 
COPYRIGHT © 19 83 _A_lle_n _O_rg_an_C_o_m_pa_n_y ,_o_ep_t._T_O_J_SJ ______ M_a_cu_ng_ie_, _P A_1s_06_2_. 



A real pleasure ... 
to see, to play, to hear, to own. 
The new Conn 653 3 · Manual Deluxe Theatre Organ 
Take the traditional sounds, effects and beauty of a theatre pipe organ, combine them with the brightest 
and newest audible features of modern technology ... coupled with Conn's Individual Tone Oscillators 
(ITO) ... and you have an instrument designed to appeal to the accomplished or novice organist. It's the 
splendid new Conn 653 Deluxe Theatre Organ ... your next step up in enjoyment. 

Sit back and listen to the richness of the 653: 
• Lively crisp reeds, lush pure tibias (16' through I' with 4 muta

tions) , warm theatre strings , enhanced by the authentic-quality 
diapason tone. 

• Ethereal celestes from separate tone generators. 
• Instrumental realism from the trombone , clarinet, saxophone, 

trumpet , jazz brass and accordion voices in the all -new 
Orchestral Section. 

• Two distinct vox humanas 
• A 32' Contra Bourdon pedal stop 
• A Tuned Percussion Section that produces piano , harpsichord , 

society piano , guitar , vibes, glock , chrysoglott, chimes, perc 4' , 
repeating mandolin , marimba and banjo at the touch of a stop 
key on the second stop rail 

• Toy counter effects-wood block , castanets, tambourine , etc. 
• 5 tremolos plus tremolo accent 
• Whisper-to-full -organ with separate Crescendo pedal 
• Crescendo pedal indicator light 
• Quick clearing stop keys 
• 8 capture pistons that you can preset 
• 16 factory presets 
• A 32-note concave A.G.O. and R.C.O. pedal clavier 
• A cancel kick switch for the trems, or as a sustain for the piano 

and portamento of the Tuned Percussion guitar 
• Intramanual and pedal couplers 
• The 10-key transposer 
• Conn's exclusive Extra Player section 

See ... and play ... the beautiful new Conn 653 
Deluxe Theatre Organ at your Conn Keyboards dealer. 

r-----------1 
I 
I 
I 
1 Hear the big , beautiful sound of the 
: new 653 Organ on a delightful Carol 

Jones demonstration record. Send this 
coupon and a check or money order for 
$6.00 plus $I. 75 postage to the ad
dress below. 

Name _________________ _ 

Address 

City _________ State ____ Zip __ _ 

., 

____ ., 

conn 
organs & pianos 

Conn Keyboards , Inc. • 350 Randy Road 
Carol Stream , Illinois 60187 • (312) 653-4330 




